LUND UNIVERSITY

Street Art and Public Space
A digital archive
Stampoulidis, Georgios

2017

Document Version:
Publisher's PDF, also known as Version of record

Link to publication

Citation for published version (APA):
Stampoulidis, G. (2017). Street Art and Public Space: A digital archive. 14-15. Abstract from Herrenhausen
Conference, Society through the Lens of the Digital, Hanover, Germany.

Total number of authors:
1

General rights

Unless other specific re-use rights are stated the following general rights apply:

Copyright and moral rights for the publications made accessible in the public portal are retained by the authors
and/or other copyright owners and it is a condition of accessing publications that users recognise and abide by the
legal requirements associated with these rights.

» Users may download and print one copy of any publication from the public portal for the purpose of private study
or research.

* You may not further distribute the material or use it for any profit-making activity or commercial gain

* You may freely distribute the URL identifying the publication in the public portal

Read more about Creative commons licenses: https://creativecommons.org/licenses/

Take down policy
If you believe that this document breaches copyright please contact us providing details, and we will remove
access to the work immediately and investigate your claim.

LUND UNIVERSITY

PO Box 117
221 00 Lund
+46 46-222 00 00


https://portal.research.lu.se/en/publications/1d20d631-3324-4cb0-9217-d37a958ca4ab

Street Art and Public Space: A digital archive

Georgios Stampoulidis
PhD Candidate
Centre for Languages and Literature, Centre for Cognitive Semiotics
Lund University, Sweden
georgios.stampoulidis@semiotik.lu.se

Abstract

This paper aims to discuss street art as new form of art and activism of uncomissioned and
unsanctioned artifacts including paintings, murals and various kinds of stencils, posters, and
stickers applied in any public surface. As Bengtsen (2014) has argued street art is a
sociocultural practice, which is performative, ephemeral, and site specific. Street art has
much to tell us about the dialectics in public space, the cultural interaction, and the meaning —
making of the urban verbo/visual text production depending on the urban contextualization.
Relying on the researcher’s own empirical data gathered during fieldwork conducted in
Athens, I discuss if and how Athenian street artists reflect upon contemporary sociopolitical
issues, and if and how street art has the potential to actively transform the public space into a
communicative and dynamic sociopolitical arena.

In particular, the always-imposed question is if and how street artifacts become historical
objects with social and artistic expressions of cultural values and heritage (MacDowall 2006,
2008). If so, it is important a research to be pursued towards the cultural significance of street
art with the help of digital georeferential applications. Towards this direction, an
interdisciplinary study of street art based on GIS models is to be conducted.

One of the main objectives of my PhD project in cognitive semiotics is to build up a digital
infrastructure for restoring, protecting, analyzing and visualizing street artifacts with the
implementation of GIS (Geographical Information System) technique. In fact, it seems to me
that a project like this is an appropriate example of how cultural archival data despite of their
ephemeral nature can be explored in new ways applying digital technology in relation with
the geographical coordinates.
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