LUND UNIVERSITY

Singing the body electric
Understanding the role of embodiment in performing and composing interactive music
Einarsson, Anna

2017

Link to publication

Citation for published version (APA):
Einarsson, A. (2017). Singing the body electric: Understanding the role of embodiment in performing and
composing interactive music. Malmd Faculty of Fine and Performing Arts, Lund University.

Total number of authors:
1

General rights

Unless other specific re-use rights are stated the following general rights apply:

Copyright and moral rights for the publications made accessible in the public portal are retained by the authors
and/or other copyright owners and it is a condition of accessing publications that users recognise and abide by the
legal requirements associated with these rights.

» Users may download and print one copy of any publication from the public portal for the purpose of private study
or research.

* You may not further distribute the material or use it for any profit-making activity or commercial gain

* You may freely distribute the URL identifying the publication in the public portal

Read more about Creative commons licenses: https://creativecommons.org/licenses/

Take down policy
If you believe that this document breaches copyright please contact us providing details, and we will remove
access to the work immediately and investigate your claim.

LUND UNIVERSITY
PO Box 117

221 00 Lund
+46 46-222 00 00

Download date: 06. Jul. 2025


https://portal.research.lu.se/en/publications/b5d21536-08d9-42a4-a79f-4321999e371a

Singing the body electric

Understanding the role of embodiment in
performing and composing interactive music

Anna Einarsson

MMl

LUN

UNIVERSITY

DOCTORAL DISSERTATION
by due permission of the Malmé Faculty of Fine and Performing Arts,
Lund University, Sweden.
To be defended at the Royal College of Music on November 17, 2017
at 1 pm.

Faculty opponent
Professor Dr. Sally-Jane Norman
University of Sussex, UK & Victoria University Wellington,
New Zealand



Organization Document name

LUND UNIVERSITY DOCTORAL DISSERTATION

Date of issue: November 17, 2017

Author(s) Anna Einarsson

Title and subtitle: Singing the Body Electric — Understanding the role of embodiment in performing
and composing interactive music

Abstract

Almost since the birth of electronic music, composers have been fascinated by the prospect of
integrating the human voice with its expressiveness and complexity into electronic musical works.
This thesis addresses how performing with responsive technologies in mixed works, i.e. works that
combine an acoustic sound source with a digital one, is experienced by participating singers,
adopting an approach of seamlessness, of zero — or invisible — interface, between singer and
computer technology. It demonstrates how the practice of composing and the practice of singing
both are embodied activities, where the many-layered situation in all its complexity is of great
importance for a deepened understanding. The overall perspective put forward in this thesis is that
of music as a sounding body to resonate with, where the resonance, a process of embodying, of
feeling and emotion, guides the decision-making. The core of the investigation is the lived
experiences through the process of composing and performing three musical works. One result
emerging from this process is the suggested method of calibration, according to which a bodily
rooted attention forms a kind of joint attention towards the work in the making. Experiences from
these three musical works arrive in the formulation of an over-arching framework entailing a view
of musical composition as a process of construction — and embodied mental simulation — of
situations, whose dynamics unfold to engage musicians and audience through shifting fields of
affordances, based on a shared landscape of affordances.
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