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1. INTRODUCTION

This paper concerns itself with the work of Eustathius of Thessalonica, Commentary
on Homer’s Odyssey. This book is a collection of Eustathius’ personal remarks, the
Homeric scholia and numerous extracts from previous authors, some of which are now
lost. The author’s primary goal was to create a useful guide that provides a deeper
understanding to the Odyssey for his students. I will focus on categorizing and
analyzing the comments on the eleventh book of Odyssey, the so-called Nekyia.

1.1 EUSTATHIUS OF THESSALONICA & THE PAREKBOLAI

Eustathius of Thessalonica (his baptismal name is unknown; this is his monastic name)
was one of the most prominent scholars of the 12" century. Data regarding his
biography is inadequate. The dates of his birth and death are uncertain. Browning
(1962, p. 191) states that he was a contemporary of Euthymios Malakes, who was born
between 1115 and 1135. Makrinos claims that he was born around 1115-1118 (2013,
p. 140). According to Kazhdan, who follows Smith (2009, p. 115), the generally
accepted theory is that he was born between 1106 and 1114. His last known work was
a speech delivered in February of 1195. In 1196-1197, the bishop of Thessalonica was
Constantine Mesopotamites. Perhaps Eustathius was already dead by then (Kazhdan,
2009, p. 137).

According to Makrinos (2013, p. 140-141), Eustathius began his higher education at
the Patriarchal Academy of Constantinople. He continued his studies at the convent of
St Euphemia when he entered the monastic life. The Emperor Manuel Komnenos made
him deacon and later master of petitions. Simultaneously he was teaching privately
grammar and rhetoric. Patriarch Michael III appointed him as poictop T@®vV pntopmv
(Professor of rhetoric and philosophy). He was also ordained bishop of Myra in Lycia,
but he did not accept the position. Finally, he was appointed as archbishop of
Thessalonica (ca. 1178).

The work of Eustathius is broad and multifaceted, with numerous texts of secular and
religious content. His most considerable works that exist to this day are his
Commentaries to Homer, Pindar and Dionysius Periegetes (Kazhdan, 2009, p. 132).
Eustathius calls this Commentaries, parekbolai,' which in Byzantine scholarship
generally refers to “a collection of excerpts from one or several sources”, or, very
seldom, hypomnemata® (Cullhed, 2016, p. 2).

Browning (1992, p. 212) explains that the Commentaries carry oral traces and appear
related to the lectures he delivered to his students. Regardless, Eustathius states that his
works were primarily, but not only, directed to his students, but also to readers who
wished to study them along with the epics or individually from them (Pagani, 2017, p.

! “Compilation of a set of critical remarks” (LSJ s.v. mapek-Boiq, 1 1I).
2 “Dissertations or treatises” (LSJ s.v. dmdpvnuoa, atog, 16 11 5).



80). According to Pagani (2017, p. 80-81), these works are a kind of companion, which
can provide further clarification to isolated parts of the epics that the readers wish to
study more in depth. This can be concluded by the plethora of annotations in the
margins of the autograph manuscript, as she claims. The Commentaries were created
by a collection of elements that Eustathius considered as important and relevant to the
Homeric poems.

In the proem of the Commentary on the Odyssey, the author states that this work, as
well as the Commentary on the Iliad, are not an exegesis but rather a collection of
extracts that are addressed to anyone who wishes to go through the poems rapidly and
does not have the time to fully explore them. Moreover, there are things that even
though are important for the Odyssey, are not commented on since they have been
previously discussed in the Commentary on the Iliad (1.380.13-17).}

In the Byzantine era, Homer’s epics were schoolbooks and students had to learn them
by heart, as they constituted the foundation for acquiring interpretational skills and
linguistic proficiency. Usually, students would focus on selected parts and evidently,
the Iliad was studied more than the Odyssey (Browning, 1975, p. 16-17). All students
were expected to learn how to utilize the epics in their own rhetorical work. In this
context, it is only reasonable that Eustathius’ Parekbolai worked as a guide to the
Homeric epics.

In these books, Eustathius follows the structure of the epics and in each chapter, he
analyzes one book. He follows Homer’s narration and he begins his comments by
quoting or slightly paraphrasing the poem’s lines, by giving synonyms to Homeric
terms, in order to make it more understandable for his students. Afterwards he starts the
commentary. Usually, his analysis consists of more than one comment, with the first
one being the most related to the particular Homeric passage. In a plethora of instances,
he changes his focus from one linguistic aspect to another, or, he even alternates from
one of the categories that are studied in this paper to another. For example, in his
mythological remarks, he often includes shorter etymological and grammatical
comments, regarding the names of the heroes. Another characteristic of his works is
that he returns to previous comments, a technique that makes his Commentaries
complex and requires the reader’s undivided attention. He might, for instance, start with
a mythological comment, shift to an etymological one and then, if needed, he will
refocus on the first mythological remark.

1.2 NEKYIA

Nekyia? is the name of the eleventh book of the Odyssey in which Odysseus describes
his descent into the Netherworld. Tracy (1997(2009)) claims that this book is
purposefully placed almost in the middle of the Odyssey. The katabasis of Odysseus
appears of significant value that divides the poem in two parts because of its strategical

3"Eoton 8& fipiv kévtodda, o¢ kai dv tif Thdd, ¢ petoysipicemg 1 EmPoin od katé e€ynotv, fic dAloig
guéAnoey, AAAQ Kat’ EKAOYTV TAV ¥PNOCILOV TOIG EMTPEXOVGL Kol Ut €V> EDYEPEL EYOVGIV £AVTOVG
EMAPLEVOL TQ THG TONCEMG TAATEL GYOAAITEPOV. TOALE O& TdV Tf] Odvooeiy Eykelpévmy €v Taig TodTorg
nmapekPorais aeoiynvran did 10 €v Toig €ig v TAdda ikavdg gipficBot mepl adTdV.

4 “Rite by which ghosts were called up and questioned” (LSJ s.v. vékuia, 1 I).



placement. The first part of the Odyssey signifies a time of self-discovery for Odysseus,
while the latter concerns his return to Ithaca. These two segments are separated by
Nekyia. Descending to the Netherworld and, in a way, surpassing death, is perhaps the
most important achievement for a hero. It symbolizes Odysseus’ death and rebirth.

In the Nekyia, Odysseus recounts his trip to the Netherworld to the Phaeacians. His
katabasis begins by meeting Elpenor, a companion of his who lost his life on the island
of Circe. He begs Odysseus to bury his body properly. Then, the hero interacts with the
prophet Teiresias, whom Odysseus consults regarding his return to Ithaca. After this
interaction, Odysseus encounter his mother, Anticlea. Subsequently, Odysseus briefly
meets fourteen heroines, namely Tyro, Antiope, Alcmene, Megara, Epicaste, Chloris,
Leda, Iphimedeia, Phaedra, Procris, Ariadne, Maera, Clymene and Eriphyle. These
encounters are known as the catalogue of women. Odysseus interrupts his narration of
the katabasis by having a concise conversation with Alcinous, the king of the
Phaeacians. He continues his narration by mentioning his meetings with Agamemnon,
Achilles and Ajax. The first one refers to his own death, his wife and Telemachus,
Odysseus’ son. The second, asks about the reasons of his katabasis. Ajax is still bitter
at Odysseus because he was the reason of his death and does not talk to him. The
rhapsody ends with the catalogue of men, similar to the catalogue of the heroines.
Odysseus meets Minos, Orion, Tityus, Tantalus, Sisyphus and Heracles.

1.3 PREVIOUS RESEARCH

Most of the research in Eustathius’ work concern the Commentary on the Iliad. This is
not surprising, given the fact that it has been edited by Van der Valk (1971-1987) and
is twice the size of the Commentary on the Odyssey. However, this does not mean that
there is not significant research on the latter. Modern scholars have been studying the
innovative remarks of both of the Homeric Commentaries from different point of views,
in an attempt to add valuable data to the existing literature of the Byzantine scholar.
Here, I will only mention studies that are directly relevant to this paper.

Pagani and Kolovou (2017) have published their research in the book Reading
Eustathios of Thessalonike. In her article, Kolovou (2017) studies the etymological
comments of the sixth book of the Commentary on the Illiad and distinguishes them in
four main categories. The first one concerns comments that are partially or completely
personal. The second category discusses remarks that refer to the ancient scholia.
Regarding the third one, it is about comments with etymologies attested to the lexica,
but are also elaborated by the author’s personal and thorough interpretations. Finally,
the fourth category includes remarks whose lexical etymologies have been revised by
Eustathius. In this particular category, he offers synonyms, antonyms, abbreviations, as
well as examples and interpretations. Kolovou displays samples of each category and
she also presents an “etymological dictionary” where she offers a list with the
etymological remarks of each category.

Pagani (2017) studies the Commentary on the Iliad and discusses the material that is
collected from the “philological-exegetic work of the ancient grammarians on the
lliad”. She divides those comments in three groups. The first category refers to the
exegetical scholia that have most likely originated from a prototype identical to the
Townleianus manuscript. The second one concerns the D-scholia, comments that were



essential in order to interpret words or paraphrases of Homeric expressions and display
mythical episodes. Lastly, the third group is a manuscript that Eustathius referred to as
a commentary from Apion and Herodorus.

Makrinos’ research (2013) concerns Eustathius’ citations in the Homeric
Commentaries. He focuses on Sophocles, who is evidently the most cited author in both
of these works and offers a parallel study on them. Sophocles has been cited 516 times
in total, even more than Athenaeus, whom Eustathius referred to 408 times. The author
points out only one difference between the references in the two Commentaries. In the
one on the Odyssey, the references to Sophocles concern lexicographical and
grammatical remarks, while in the Commentary on the Iliad, the references are about
the Homeric extract. Moreover, he discusses the terminology that Eustathius uses in
order to introduce the references to Sophocles. He explains there are three different
technical terms that appear, instead of the author’s name. These are 0 tpaywodg (“the
tragedian”), 0 @UOuUNpog XoeokAfig (“Sophocles, who is fond of Homer”) and 0
MAomg Ounpov XoeokAig (“Sophocles Homer’s zealous admirer/follower”). In the
last part of this paper, Makrinos analyzes and categorizes the references to Sophocles
according to their accuracy of quotation and their content and educational contribution.

Makrinos (2007) has also conducted a study exclusively on the Commentary on the
Odyssey. In his research, he examines Codex Marcianus 460 and Parisinus 2702, the
two main codices of the Commentary on the Odyssey. He begins with a description of
the codices by referring to the marginal notes, information that is acquired and the use
of ink. He continues with a comparative analysis of them, he discusses their historical
features and ends the article with an evaluation of the codices. He argues that both
manuscripts are incomplete in some ways and proposes two hypotheses regarding their
chronological order. Either Codex Marcianus is a copy of Parisinus and its archetype,
or Codex Marcianus is the source of Codex Parisinus.

Lastly, three larger studies on Eustathius’ works occur from Van den Berg (2022) and
Cullhed (2016 & 2022), with the first researching the Commentary on the Iliad and the
latter the one on the Odyssey. Van den Berg has written the first monographic study. It
addresses the Homeric rhetorical qualities of the Iliad that Eustathius views as
exceptional and focuses on his Commentary. Cullhed, in his book, studies, edits the
proem and the first two rhapsodies of the Commentary on the Odyssey and offers a
word-to-word translation. In their last work, Cullhed alongside with Olson (2022), have
published an edition with translation of the books 1-4 from the Commentary on the
Odyssey.

1.4 AIM OF THE STUDY

The intention of this study is to analyze and categorize the different kinds of remarks
in the eleventh chapter of the Commentary on the Odyssey. 1t is evident that this
Commentary has not been studied to the same extent as the preceding and more
extensive Commentary on the Iliad. Especially the eleventh chapter has not been
discussed previously at all. With this study, I aim to contribute to the published
literature by studying a chapter that requires further work and provide research on the
Commentary on the Odyssey from a different perspective than the ones from Makrinos
and Cullhed.



1.5 RESEARCH QUESTIONS
In this paper, there are two research questions.

RQ1: Into which categories can the comments of the eleventh chapter of the
Commentary on the Odyssey be divided?

RQ2: Into which sub-categories can the linguistic comments be divided?

Concerning the first research question, I intend to assort the comments in all possible
categories that could originate. As for the latter, the linguistic comments, which
constitute the largest part of this study, will be further divided according to the part of
language they —mostly- refer to. The first research question will provide a principal
distinction, while the latter has a more specific scope.

Additionally, I will provide an adequate analysis of the comments as well as try to cite
the author’s possible sources. It needs to be noted that, due to the length of the chapter
that will be studied, not all comments can be analyzed. The ones that can present the
characteristics of each category fully and appear of greater significance, meaning the
comments that Eustathius dedicated more time and space to, will be prioritized. The
goal is to offer a complete viewpoint to the reader and provide sufficient examples for
each category.

1.6 METHOD & THEORY

The Commentary on the Odyssey is a philological work that interprets Homer’s
particular epic. Philology is essentially humanistic and concerns itself with the study of
texts, principally regarding linguistic and literary disciplines. Byzantine philology
intended to maintain the Greek literary tradition, forward it to educational institutions
and create canons (Landfester, 2006). In this context, Eustathius collected extracts from
the Homeric scholia, other scholars and additionally formed his own, in order to give
his students a complete guide for the Homeric epics. Although he does not provide the
reader with new information, he successfully collects in one book all the data that is
relevant to the epics.

The research questions will be answered using qualitative analysis. Qualitative data has
widely distinct definitions in different domains and in everyday life. However, it is
different from other methodologies in the sense that there is no structure in analytical
forms as for instance in quantitative data. On the contrary, it is a different technique of
collecting data that demands an elaborated and systematic approach (Kuckartz, 2014,
p. 1-2). Even though qualitative analysis is thought to be a more creative approach, it
still needs to follow strict rules. Recently, additional effort has been undertaken in order
to make the qualitative approach more precise. The aim is “to find correlations and
create causal models that can be generalized” (Kuckartz, 2014, p. 11-12).

Qualitative data varies and can include texts, images, audio-recordings and movies
(Kuckartz, 2014, p. 2). Qualitative analysis is a broad term that is hard to define and,
when it is done, it is usually in comparison to quantitative analysis. Oswald (2010, p.
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75) offers the following definition, “qualitative research uses non-standardized methods
of data collection and interpretive methods of data analysis, where the interpretations
are not only related to generalizations and conclusions, as in most quantitative methods,
but also to the individual cases” (Kuckartz, 2014, p. 6).

In order to systematize and analyze the comments, I will primarily use the following
tools: TLG database and various dictionaries, including LSJ dictionary, Etymological
Dictionary of Greek (2010), and the Homeric Dictionary for Schools and Colleges
(1895). Other sources and studies are indicated as they occur.

In order to collect the material, I started by studying separately each part that Eustathius
focuses on, based to the Homeric passage. Afterwards, in each of these parts, I
distinguished the comments, that in many cases are united, in their respective categories
and selected the most principal ones to analyze, according to what the author
concentrates on and analyzes more. Concerning the analysis, I begin by interpreting
Eustathius’ comments. Following that, I continue by finding the sources he used and
cite them, if they are not named.

The study is divided in five chapters. The first one concerns the sub-categories of the
linguistic comments, namely etymological, exegetical, syntactical and grammatical.
The second chapter focuses on mythological comments. The third deals with comments
on the content of the Odyssey. The fourth contains historical-geographical remarks. In
all of the chapters, the passages of the Odyssey, translations of them, as well as
Eustathius’ remarks, are included in the discussion. However, there are instances in
which the author’s comments could not be fully quoted, due to their extensive length.
In these cases, the most crucial parts are included. The last chapter concerns the
summary and conclusion.

2. LINGUISTIC COMMENTS

2.1 ETYMOLOGICAL COMMENTS

In this section of the linguistic comments, [ analyze the comments that concern the
etymology and derivation of nouns, adjectives and verbs. There are thirteen comments.

2.1.1

T 0¢ pfAa AaPav dredeipotounoca
¢ POOpov, pée 8 aipa kehovepés. (Od. 11.35-6).

I took the sheep and cut their throats over the pit, and the dark blood flowed. (Murray,
1919, p. 403).

‘Ot év pév @, ZeLG KEAALVEPTG, EYKELTAL TO VEPOC. EGTL YOP KEAAVEQPT|G EKETVOG, OG TO
VEQN UEAOIVOV TI] TUKVOOEL, VEQPEANYEPETNG YOp. &v 0 1@, piia AoPov
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dnedeipotounca gig BOOpov, pée §' aipo keAavePEc, 1) AEEIC TO KeAavepeg SnAol, fiyovv
10 péhav. émel kol péhav aipa enoi moAdayod. kol Py kol Zedg KeEAVEPNS Kot
aAdnyopiav, 6 pélag idetv Kol oiovel aTOG KEAAVOQPOmG ot TO ToD vob ducdpatov.
(1.398.14-18).

In this passage, the author gives an etymological explanation regarding the adjective
KeAaven|g, which translates to “shrouded in dark clouds™ (LSJ s.v. kelat-veong, é¢ 1)
and, according to him, has the meaning of “the one that darkens the clouds”.
Etymologicum Magnum (kappa, p. 313, 1. 43-44)° offers the same explanation.
Eustathius identifies the term vepeinyepétng, (“cloud gatherer” LSJ s.v. vepein-
vepétd), which is another epithet of Zeus, as being similar to kelavepnc.

Regarding its etymology, the scholar states in the Commentary on the Iliad (1.188.28-
30)° that the adjective derives from the adjective kehavog (“black, dark™) and the noun
vépog (“cloud”). When merged, they create the adjective xelaivoveoeng and, after
syncopating the syllable vo from the first word, the compound kelatvepng originates.
Eustathius mentions that the word is used allegorically when describing Zeus. In this
particular instance in the Odyssey, the word is used as a synonym to péiav (“dark’) to
describe the dark color of the sheep’s blood. A similar explanation is offered in the
Commentary on the Iliad (1.719.9-10).” Lastly, it is important to note that Eustathius
also uses another form of the word, kehawvopong, which according to Suda Lexicon
(kappa, 1287)% is an equivalent for pélog (“dark™) and is attributed to Aristophanes
(Frogs, 1. 1331). Kelowvopang is a rare term that only appears in Aristophanes,
grammatical and lexical works and a Euripides’ fragment (frag. 12, 1. 19).°

2.1.2

ol moAlol mepi BOOpov €poitmv dAroBev GALOG
Oeomeoin oyt ue 8¢ yAwpdv déog fipet. (Od. 11.42-3).

These came thronging in crowds about the pit from every side, with an astounding cry;
and pale fear seized me. (Murray, 1919, p. 403).

gUe 0¢ yAwpov 060G TpeL, TOVTESTL YAWPOTOLOV, MYPOTNTOG TOMTIKOV, DoTEP Kol
vobpoi votot map' Inmokpdrel ol vwbpomotol. Kai TVeAOV O Epmg Tyouv TLEAOTOLOV,
Emel Kol TVPADTTEL TO PLAODV TtEPL TO PrAovuevov. (1.398.45-399.1).

In this extract, the author comments on the phrase £ug 6& yhAwpov déog fipet (“pale fear
seized me”’) with focus on the word yAwpdv. The adjective is explained as meaning the
same as yAwpomolov (“making green or pale”, LSJ s.v. yhwpo-moidg, 6v), a compound
that occurs from the terms yAwpog and the very common adjective derivative suffix
nowdg from the verb moiéw (“to do, make” LSJ s.v. moiéw 1). It is also similar to the
phrase @ypdtntog momtikdv (“creating pallor”). Hesychius has the same explanation
and is a bit more explicit. Eustathius paraphrases the passage

56 10 véen pelaivav.

6 Zedg 88 xehoveng mapd 1O kehavdg paivesBou totodtoc yip 6 dnp. dviedbev 82 kai oipd mov &pel
Kehoveés. f| mapa T0 kKelaiveshon kol veipety, olovel KELUVOVEQNG.

"’lotéov 84, &TL oipo LAV E0TL KEAGIVEPES TO KEAULVOV (PALVOLEVOV.

$ Kehauwvopanc: évti tod péhawve. Aploto@avng Batplyolg: @ VOKTog KELOIVOQONG Sp@vn.

? [kehouv]ogaf) Tv’ odydv.

10



T0100710G Yap 6 eOPog, yhoprdcews momtikog from Hesychius (Lexicon, chi, 552) and
substitutes the rare yAwpiaoig (“greenish color, paleness” LSJ s.v. yhwp-lacic, o, 1)
for the much more common aypdtng.

He continues by explaining that the meaning of the words vw6poti (“falling into a heavy
sleep” LSJ s.v. voBp-0g, &, 6v) and toerov (“blind” LSJ s.v. TvpAdc, 1, 6v) have a
similar meaning with the compounds that occur by combining them with the verb moié®
(“to do, make”). For the first instance, he uses Hippocrates’ phrase vmfpoi votot
(Aphorisms, 3.5.1-2),'° which is the same as oi vo@pomotoi and translates to “making
sluggish” (LSJ s.v. vwBp-0¢, d, 6v II). For the latter, he cites Gregorius Nazianzenus’
phrase Tvelov Epwc (Carmina moralia, 896). He discusses that love (§pwg) make one
blind (tveAov), similarly to tvelomowdv (“blinding”, LSJ s.v. tvplo-moiog, ov).
Interestingly, the adjective tvpAdOv appears in the neuter gender, even though the noun
love (¢pw¢) 1s masculine, perhaps due to him using it in a more general sense.

Eustathius mentions yAwpomowév three more times in his Commentaries, while
explaining the meaning of other compound words that include the verb moiéw. In the
Commentary on the Iliad (1.239.26-27)!! he explains that podlaxoi Adyor (“soft,
flattering words™) can also be called poiaxomotoi (“making soft”), in the same way as
yAdpov and yYAwpomordv. In the Commentary on the Odyssey (1.25.30-32),'? Eustathius
mentions that dAxyov (“stout, brave” LSJ s.v. dAxipog, ov) is an equivalent to
aikiponodv (“making brave”). It needs to be noted that the latter adjective appears
only in Eustathius in the TLG database. To further prove his point he uses the same
examples, voOpomotoi from Hippocrates and yAwpomoiov from the Homeric phrase
gug 8¢ yAopov déoc fipet. Lastly, in the end of the Nekyia rhapsody (1.442.9-10)" he
comments again on the same phrase and states that yAwpomoidv and oypomoidv are
synonyms and translate to “making pale”.

2.13

TOVG O €mel evYWAf ol MTTiot T8, EBvea vekpdyv,
EMeaunv. (Od. 11.34-5).

But when with vows and prayers I had made supplication to the tribes of the dead.
(Murray, 1919, p. 403).

"Etopoloyikov 8¢ 10, Atficty EMocduny. TodTo 6¢ Kai youvodcsOat avetépm enoiv, g
Kol v i PO TavTNG poy®diq. €ig TodTo 08 gimdvteg ol malotol TdG yovvodTol Kol
Mooetat, €l un tpoatsOavovtat Tpvn wiwotv ol yoyai; Abovstv GAA®G TE, Kol o1l ToD
elmelv ®g TNy 10dT0 TMOlEl TV deomotdyv, [TAovtmvog dniadn kai Tlepoepdvng,
gmaryyeALOEVOC Kai oVt doK®V yovumetelv. (1.398.9-13).

10 Né6tot Baporkoot, dydvddese, kapnBapticoi, vadpoi, Stodvtiko.

T MoAoxoli 8¢ Adyot oi kodokevTikol kol yoymv okAnpav LoAGocovTes Kal, dg einelv, palakonotol, dg
Kai 8€0G YAMPOV TO YAWDPOTOLOV.

12 o1t 68 10 pév dhkipov, petnypévov amd Ttod ypwpévov dAkipov mpocdnov, gig 10 okebog. §| TO
GAKILOTIOL0V. OG Kol VeBpOg vaTog, 6 vodpomotdg kai kapnPapikos. Kol 6£06 YAwpov, T0 YA®POoToLoV.
13 1 hopov 82 kol vOv 840¢ TO YAmPOTOLdY H{Tol dYPOTOIdV, OC Kai 01vog £puOpdg KAt TOVG TAAULODG 0D
pévov 0 pélag, GALL Kai 0 £pupomolog Toig mivovoty.
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In the second remark, Eustathius explains that the words Mrtfjowv (“prayer”) and
gMoohunv (“begged”) have a common etymology. They both derive from the verb
Mooopon that translates to “beg”, “pray”. The first one is a form of the derivative noun
At while the latter is the first singular aorist form of the verb. It is noted that in the
previous rhapsody of the poem (Od.10.521), instead of using a form of the same verb,
Homer used yovvodoBau the present infinitive of the verb yovvoéopar, which also

translates to “supplicate”, but in the sense of “kneeling” (Autenrieth, 1895, p. 68).

2.14

vNog €n’ aALoTping: onelg o’ €v muota oikw. (Od. 11.115).

In a ship that is another’s, and you shall find troubles in your house. (Murray, 1919, p.
409).

To 8¢ djelg, mpoTdTLTOV £0TL THG PVBIKTG Anodg tot ARuNTPOC 1 Pacty apmaysiong
avtf] g Bvyatpdg [lepoepovng mepiddevey Epeuvdon, Kol g TIKOVE GLYVA €K TMV
mapopvdovuévav 10, OMEIS TOVTESTIV EDPNCELS, EKANON évtedbev And. (1.402.6-9).

In this short extract, the scholar focuses on the verb dneig which translates to “find,
meet with” (LSJ s.v. 0Mo (A)) and is always in present with future tense. Eustathius
explains that the verb is connected to the mythological proper name An®, which is the
Attic short form of Anunmp (“Demeter”) (Graf, 2006). According to the myth, the
goddess Demeter was persistently searching for her daughter Persephone who was
abducted by Pluto (Graf, 2006) and because of her continuous efforts to find her she
was eventually called And. Eustathius has already made a similar remark once before,
in his Commentary on the Iliad (2.747.15-17).'4

2.1.5
oTjuo 0€ Tol EpEm HAL’ ApLppadés, ovdE oe Aoet. (Od. 11.126).

And I will tell you a most certain sign, which will not escape you. (Murray, 1919, p.
409).

Totéov 8¢ 611 onuatog & mép €oTt onpeiov VIOKOPLOTIKOV KOwdTEPOV €bpMTOL
ONUATIOV, KATO TO YPOLUO YPAUUOTOS YPOUUATIOV. onuadiov ¢ einelv dkolovOel pev
avaroyig Th}, xelpa yeladov, kot 1o Paciiéonv yeyadwov. (1.402.39-41).

Here, the author comments on the noun cfjpa (“sign, mark, token” LSJ s.v. ofjpa) and
its diminutives. The most regular one, as stated by Eustathius, is the noun onpdriov that
is derived according to the analogy of ypappo>ypappatoc>ypappdrtiov (“letter”). The
diminutive suffix 1ov is affixed to the stem of the noun correctly, stating that the
regularly derived diminutive of ofjua is, or at least should be, onuértiov. Even though

14 Tod 8¢ «drjete» mapbywyov 1 10D pobov And, énel, poctv, dpraysicav v Buyatépo Kopnv (ntodoa
KOvE TPOG TMV EVIVYYAVOVTOV £ML Tapapvdig TO «SNEE), & 6TV EDPNGELS.
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the noun ypappdrtiov seems as a common diminutive according to the TLG database
and Eustathius follows the same grammatical rule in order to form the diminutive
onuatiov (ofuo> onuatoc™> onudrtiov), it needs to be noted that the diminutive does
not appear in the TLG database, except for this extract.

Eustathius then offers a second diminutive, onudolov, that originates in analogy to
yelpo>yepadov (“winter weather”, LSJ s.v. yeipa, atoc, 10) and is commonly used.
However, contrary to FEustathius’ claim, it 1is probably derived from
YEWWAG>yelddoc>yenadiog (“winter season”, LSJ s.v. yeu-ac, doog, 1) and then the
adjective yeyadiog is substantivised and formed as yepudoov. In his attempt to explain
yewadiov (“winter quarters”, LSJ s.v. yewdo-ov), he uses the phrase Poaciiémv
yeddwov (“an emperors’ winter quarters”). It can also be found in his Commentary on
Dionysius Periegetes (section 988, 18-19)!° where he refers to an emperor’s winter
quarters in the town of Seleucia. It is evident that his source is Strabo’s Geographica
(11.13.1.6-7)'% since he refers to him as the geographer in the aforementioned passage.

2.1.6

onndte kev oM Tot EuUPANpEVOg BAAOG 6ditNng
oNn anpnrotydv Exev ava eadipm dpw. (Od. 11.127-128).

When another wayfarer, on meeting you, shall say that you have a winnowing fan on
your stout shoulder. (Murray, 1919, p. 409).

aOnpnrorydv, 8 éott TTvOV, AkunTiploV, TO TBV GOEpmV dAoOpeLTIKSY. €€ MV Kol TO
aBepilewv v Taadu. (1.402.44-45).

AaT Yap BoAacoio TO EPETHOV. Kol TAGTN yepoaia TO TTVOV. LOPOKATC OE, Quoi,
nopaepalmv 10 Ounpucov enoiv: dpotg adnpoppwtov dpyavov EPpmv. Kol APEIAE HEV
a0epoPpotov eivor, GONp yap GOEpoc m¢ aifnp aifépog, MrorovOnoe O& TG
aOnpolrotyds. O kol adtd ddepnlotydg dpeilov givar, Sume St dkthoemg &ypaen did
00 M opoimg 1@, Mebdvn Mnbovn. Pépng @Epntog OnpnTIddNS, Kol TolG TO0VTOLS.
PO OPOOTNTA € TOD PpoTorolydC, cuyKeLTaL O AONPNAOLYOS. TODTO 08 IGOdVVALOV
@ AONpOPpwToc. Koi ol pev moAaidtepol oVTMG. ol 8¢ vedTepot dBnpniorydv voodot
MV KOTOAY, fiyouv T0 TH¢ afnpng xivintpov, iva dotelong O MrEPOTNG EKEIVOG
gkpAvapiln Vv koOnnv Tf] TPOg topvvny & €ott doiduka OpoldtNTL, Kol Exel
axpiéostepov 1 ToadT Epunveia Tod adnpnioryod. (1.403.2-9).

In this extract, Eustathius makes an etymological remark regarding the term
aOnpnroryds. He defines it as “winnowing-fan, shovel” (LSJ s.v. ntdov Akp-npiov,
16). The definition is similar to the one offered in Suda Lexicon (alpha, 736)!7 as well
as in Scholia in Odysseam (11.128).'8 In the following, he discusses the derivation of
the words with focus on the vowels, since the compounds do not exhibit the expected
vowel qualities. He refers to Sophocles (frag. 454)"” who uses the adjective
atnpoPpwtov (“devouring chaff” LSJ s.v. abnpdppwtog, ov). He clarifies that the

13 "Eveyfeic 8¢ émi Zehevketay 10 TV PucAénv yeddiov.

160 8¢ yeddiov doty avtoig &v Tehevkeie tf émi 1 Tiypidr tinciov Bapvidvoc.
17 ABnpnotydg: 10 mrvov o Tovg GPEpag OA0OpedoV.

18 4Onporotyov] dEvToVES. SAOT 88 TO TThOoV.

19 duoig 40npoPpwtov Spyavov eépwv.
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Sophoclean adjective should be written as a0epofpwtov, following the d4b6Mp>aB<pog
and aifnp>aibépog. Similarly, the Homeric d0epniorydg was modified to aBnpnirotydc
with the letter ¢ lengthened to m in the same manner as Mebodvn>Mnbwvn and
Dépnc>DEpnToc>DrpnTiadnc. Beekes (2010, p. 29) states “the two n’s are surprising”,
although this feature is not uncommon in the epics due to potential metrical issues.
Additionally, he comments on the etymology of the term. It is a compound word that
occurs in the same way as fpotorotydg (“plague of man” LSJ s.v. Bpoto-Lotyodg, ov).
Both of them have Aorydg (“ruin, havoc” LSJ s.v. dorydc (A), 0) as the second
component of the words, with the first ones being a6Mp (“awn’ LSJ s.v. a0p, épog, 0)
and Bpotdc (“mortal man” LSJ s.v. Bpotdg ) respectively. He finishes by mentioning
the difference of the definitions offered by ancient and modern scholars. The first ones
interpret aOnpniotydg as “devouring chaff” while newer scholars consider it to be a
stirrer, a ladle for stirring gruel.

2.1.7
doap &6 avamvota Oeoi Oécav avOpamoiow. (Od. 11.274).
And soon the gods made these things known among men. (Murray, 1919, p. 421).

AvAmuota € TO AKOVOTA T| PaVEPD, Kol KOTA TOVG TOANOVS EIMElV, dva oTOU TACL
keipeva movOavesor. yiveton 88 1 AéElg dmd Tod meVdo mevom, &€ oD moHoTIC ) O
EpOTNoEMG NAONOIG, B¢ €Kk TOD KeEVOW 1 KVOTIC. €K O& TOD TVHOTIS ATLOTOV Koi
avamouotov, Kol GAA®G 08 einelv, €k ToD mEMLOUAL, TETVOTOL, TVGTOV TO AKOVGTOV Ko
GmVoTOV TO AVIKOVGTOV. KOl HETA SEVTEPAG OTEPNCEMS AATVGTOV TO LT} AVIIKOVGTOV,
aAAd dnAadT) akovotov, Kol TAcovaou@® Tod v Ol edpmviav dvamvetov. obTM Kol
YVOGTOV 8YVOGTOV AyVOGTOV Kol AVAYVOGTOV, KAt TOV EITdvTa Undev 0EAEV KOAOV
Exewv avayvootov dALd dNAovoTt Taot yvootdv. (1.414.14-20).

In this extract, the scholar gives an etymological explanation for the term dvamrvotoc-
ov (“well-known”, “notorious” LSJ s.v. avdnvctoc, ov). He begins by giving the
meaning of the word, “well-known”, “heard”. According to the ancient scholars, it has
the meaning of “that is in the mouths of everybody” (dvd otépo mdct Keipeva
movBdvesOar). Following this, he explains the origin of the adjective. Eustathius claims
that it derives from the third singular person of the perfect tense of the verb nevbw
(“learn something from a person” LSJ s.v. movBdvopau I), mémvcatar, which is derived
from the noun wdotig (“inquiry, that which is learnt by asking”, LSJ s.v. nmdoTtig, emg, 1
I-1I), that originates from the future tense of the verb; mevow (“will give notice™). In a
similar manner, the noun kboTtig originates from the future tense of the verb kevBw
“cover”, “hide”, LSJ s.v. kevbw 1), kevow.

Eustathius claims that both dmvotov and dvdmvotov derive from mdotig (“inquiry”,
“that which is learnt by asking” LSJ s.v. mootig I & II). Amvotov (“not heard of”, LSJ
s.v. dmvotog, ov) is written with the d- privative prefix. With a second privative d-
added, the word modifies to ddmvotoc. With the double negation, the word gets the
meaning of “that which is not unheard of” (10 u dvrjkovotov). In order for the term to
become more euphonic, Eustathius explains that the letter v is added in between the two
privatives and the final form of the word occurs. In the same degree, beginning from
the term yvwotog (“knowable”) and its opposite dyvmotog (“unknown”), according to
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Eustathius, the adjective adyvwotog with two privative alphas occurs and it appears as
avayvwotoc-n-ov with a v in its final form. Eustathius cites Callimachus (Fragmenta
incertae sedis, frag. 620)° for this example. Even though he does not state Callimachus
by name, he paraphrases his comment on the adjective yvwotog (“knowable”). A
similar reference to Callimachus can be found in the Commentary on the Iliad
(2.685.11-15).2! Eustathius has also commented on this grammatical rule in his
Commentary on the Iliad (3.639.9-14),%% using the examples of dvdmmpog (“maimed,
mutilated”, LSJ s.v. avdanp-oc, ov) and avamvctog (“notorious”). Even though the
terms ddamvotog and ddyvmotog are not attested elsewhere, the theory of the double d-
privative prefix does not originate with Eustathius. It is attested at least in Orion
(Etymologicum, alpha, p. 31, 1. 1-7).23

2.1.8

Kol punv Zicveov eiceidov kpatép’ daye’ Eyovta,
Adav Baotdlovta mehdprov dppotépnotv. (Od. 11.593-594).

Yes, and I saw Sisyphus in bitter torment, seeking to raise a monstrous stone with his
two hands. (Murray, 1919, p. 443).

OfAov 08¢ kal 8Tt Awpikov dupoa kKol AloAkov dvoupa O XiGvEOoG. Glovg PEV Yap ol
Awplelg pact Tovg Beovg, Mg Kl 0 KOUKOS ONAOT v 1@, val Td 610, Avti ToD VI| ToVG
Beovg 1 Tag Bedc. ovPOc d€ 6 5oPOg Tapd Alodedotv. 60ev Zicvpog 6 Bedc0POC. Kai
eixog KopvBimv dtodéktov eivan Thv A&y, map’ olg Swpilovoty Rpyev 6 Ticveog. Mg
0¢ ol Awpieig &yatpov kai aioiilovteg, oniol ITivoapog dvaui& odtm moidv, fTot Kol
Aopdc ypaowv Kol Alolkdc. (1.438.34-39).

Tod 6¢ eipnuévov 6100 Tapdymyov Kai 6 Biacog, kabd dnAol 6 SemvoGoELoTNG, AéYmV,
ot €pavotl €lol KOTA TOVS TOAAOVG Ol Amd TAV cuUPoriopévev gicaywyol, Amd Tod
ouvepdobal enot Kol cupEépely €kactov. Ekalodvto O kol Biacot. Kol 0l cUVIOVTEC
€mi T TowdTa Epavictol Kol cuvbiacdTat. EKaAeTo 8¢ enot Biacog kai 6 T@ Atovic®
TOPETOUEVOS OYAOG Ao ToD 00D OV 610V ékdAovv ol AdKmveS. ovKODV GloGog Kol
tpomii Blocog, kaba kol 6 BpuYMoUOg Mg Laynopos, kail Ttpont] opoig BpuymOudc. odtw
0¢ Kol @POH® GPLGUOC, MG PVM Kol EVM PLGHOG Kol EVoUOg, Kol HeTaBoAT] opoig Tod
o eic 0 OdpvOudC Tapa Koiviw. (1.438.40-45).

20 gyvotov undev ot KoAoy. ~

2l ¥nueioco 82 kai &1L &v 16 «avhedvov» dDo Keiviar otepricelg vl pidic, pecolofndéviog t1od v S
poévny edpmvioy. OBt Kol AvayvooTov 10 Gyveootov &v T@ «undev aviyvmotov kaAov Exotu. Ei 68
Katd Tvog 1 ava TpdBecic dvvatat kol otépnoty oty 6te dMAodv, €in dv obTmg avaedvov Kol vtada
70 dmpotKov.

22 gotodtov kol TO Avamnpog kol &v ‘Odvooseig o dvamuota, v ol Sniodtar 6 TETNPOUEVOC Koi TO
TLGTOV, HTOL AIKOLGTOV, TAEOVOCSU® TOD VD dl KaAM@®Vioy. Grnpog pev yop O un &yov mpoocty,
Avamnpog 8¢ O €0TEPNUEVOC THG TOWDTNG GTEPNOEMG. OVT® 08 Kol Gmvuotog PEV O otepnbelg ToD
dxovcbijvat, avamvuetog 6 6 dkovebeic 810 0 Eotepiiofar tiig Tod dndotov atepricems. Towodtov 8 OV
givar TpoednAdon Koi 10 dvayvmeTog 6 8YVocuévoc.

2 Avodoyia, 80ev 10 dxdrovov, kai kot Adyov 00 otepicelg Exet M AéEic oftveg 6pod odoot
Katdfectv dnhodot, dg mMpog Kai Avamnpog O mEmeP®uEVOG. EGTIV obv 6 Adyoc, &loyoc, dhoyia, Kai
UETA THG O OTEPNOEWS, Kol GAAN GTéPNOILS, Avaroyia. Tolodtov 8¢ €Tl Kol TO dvamvoTta, Ta TepPonta-
émhedvace 6¢ TOV €v i) AéEel Ti) avoroyig, dG &v T@ AvaicyLVTOG, AVOIdNS.
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£t Opa Kol O, ai Ao TV cvuParlouévov gicaymyal, & TEP £0TL TEPIPPATIS TOD, i
ovpPolai, oi cvpmociokai dnAadh, GV SHAmolc koi &v T o poaymdio TéberTat.
(1.439.3-4).

In this remark, Eustathius discusses the etymology of the proper name XZicv@oc
(“Sisyphus”) and the noun 6iacog (“Bacchic revel, feast”, LSJ S.V. 6itc-0¢).

Concerning the term Xicvpog, the author states that it is a compound word, which
derives from two dialects, Doric and Aeolic. The first part originates from the Doric
dialect. “God”, in Doric, is named 610¢ instead of 6g6¢. Eustathius explains that with
reference to Aristophanes, in whose comedies the Doric form is used (Pax, 1. 214 &
Lysistrata, 1. 81, 86, 90, 142, 983, 1095, 1105, 1174, 1180). X0@og is the Aeolic term
for copog (“wise”). Thus, Zicveog has the meaning of Be6copog (“wise in the things
of God”, LSJ s.v. Be6G0¢-0g, oV).

In this context, Eustathius also discusses the derivation of Oiocog from the
aforementioned o16¢ (“God”). As Athenacus mentions in the Deipnosophistae
(2,1.173.35-174.1),** 0iacog is a synonym to &pavog when it holds the meaning of
“feast”. It has a similar sense to ai amd t@®V cvpPorlopéveov sicaywyoi, which,
Eustathius defines as “convivial gatherings” (cupmociokai cupfoliat).

The participants of the feasts (cuvidvteg) are also named épaviotai (“members of an
gpavog”, LSJ s.v. épav-1otg, oV, 0) and cuvBiacdtor (“partners in the Biacog”, LSJ
s.v. ouvBidc-mTNG, ov, 0), nouns that derive from the above-mentioned terms &pavog
and Oiacog respectively. Lastly, Athenaeus discusses that the term 8iocog also refers to
the crowd of Dionysus. The scholar addresses the similarity in the meanings of &pavog
and ovuPoAy in the first chapter of the Commentary on the Odyssey (1.42.7-8).%
Regarding the etymology of 6iacoc, Eustathius explains that originally it was spelled
as olacog since it originates from o16¢ and the letter ¢ converted to 6.

As the scholar claims, the same change occurs in the nouns Bpuynopdc (“roaring”) and
opvopog (“howling”) that convert to BpuynOudc and dpvbudc correspondingly. It
needs to be noted that the term ®pvopdg only appears in this passage in the TLG
database. Instances of the term @pvOudc can be found in Quintus’ Posthomerica
(13.101 & 14.287).%° Eustathius makes the same reference to Quintus twice in the
Commentary on the Iliad (1.551.23 & 2.201.3)?” as well as in this particular chapter of
the Commentary on the Odyssey (1.422.32),*® when he explains that xmAn0uog
(“rapture, enchantment”, LSJ s.v. knA-n0uog, 0) occurs correspondingly to @pvOudc.
Nonetheless, he does not name Quintus in that passage.

24 gpavol & eiotv ai amd TV cvpPoriopévev eicayoyoi dmd Tod cuvepdv Koi GUHEEPEY EKOCTOV.
KoAgltot 6¢ 0 €pavog kol Biacog kol ol cuvidvteg €paviotal Kol cuvOlao®dTol. KaAEltal 6¢ Kol O T@
Atovio® mapendpevog dyrog Blocog amd 1o Beod. Kal Yap avTovg Tovg Beovg ol AdK®VES G1OVE (OGT.
25 gk TIvog Ko a0l Yvopeva cupBoific kadd koi 1) GuUPovAR, Tpdg dpotdTnTa EpAvou.

26 ppubuog, otovayn 8¢ daiktopsvay ailndv & dpudud, otuyept| 8¢ 8’ NEpog £Vt duTh.

27 khoBpog kol dpududg Tapd Kotvie kol v toig dpoiog & d¢ koi &v 1@ pnviBudg kai mapd Koivie
5¢ mpvOpdc.

B gvaroyiag 8¢ £otv 6 knANOUOS THG KaTd TOV OpyXNOUOV Kod BpuynOudY kai Té TotadTaL.
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e

fipw’ Evpodmulov: moAlol 8° aue’ adtov £T0ipot
Knteot kteivovto yvvaiov giveka ddpaov. (Od. 11.520-521).

The hero Eurypylus!—and many of his comrades, the Ceteians, were slain about him,
because of gifts a woman craved. (Murray, 1919, p. 439).

Knteot 8¢ kata pév Apiotapyov ot peydlot mapd to KHTog, Kotd dvaioyiov Tod, KHoog
KNd&10¢ Kol TV Opoimv. &v ol kai &md Tod YTipog ddvOnc EavOmua Topd 16 Apdtm
10 YNPEOV, G &V 101G €ig TNV TAada diecaenOn. &v 0¢ toig TolovTo1g £l (nTeitan d1d Tl
10 6K0TI0G, 0loV, 6KATIOV 8¢ &ysivato unqnp, &t 8¢ Kai 10, orotiovg dmdvtag S Tiig
noAgpiog, ovk yphonoav otd Th¢ €1 01pOdyyov g amd 0D 6KdTOC, OLOIMG TA, KHTOG
KNTELOG Kol TOIG KT’ avTod, PnTéov OTL YiveTar PHEV OKOTIOC €K TOD 6KOTOG, TATV 0VK €K
70D 0VOETEPOV AAAL TOD ATTIKOTEPOV APGEVIKOD, KATA TO, 0OA0G OOMOGC, VOLLOG VOLLO0G.
(1.431.31-37).

Here, the scholar analyzes the term Knretot, regarding its etymology and meaning.
Firstly, he explains that it originates from the term kfjtoc (“any sea-monster or huge
fish”, LSJ s.v. xfjt06, €0¢, 10) and translates to “monstrous”, according to Aristarchus.
In a similar manner, the terms kndeto¢ and ynpelov, derive from kfjdog (“care about”,
LSJ s.v. kfd-o¢g, Dor. kdodog, €oc, t0) and yfpog (“old age”, LSJ s.v. yfipag, 10)
sequentially. The latter example and its source, Aratus’ Phaenomena (1.921)*° has
already been discussed in the Commentary on the Iliad (4.881.22-882.2).3°

Following this, Eustathius says tha the adjective okdtioc (“in the dark, in secret”, LSJ
s.v. 0KOT-10¢, 0, ov ) that originates from cxoto¢ (“darkness”, “gloom” LSJ s.v. okdtog,
0) and quotes two instances, one that occurs in Etymologicum Gudianum (nu, p. 410, 1.
32)*! and one in the Suda Lexicon (alpha, 2047)* in which the term is spelled with the
letter 1 instead of the diphthong €1. The reason for this is that the adjective derives not
from the neuter form of the noun but the masculine, which is more “Attic”, according
to Eustathius, meaning less poetic. In accordance with ckdtiog, 66Ao¢ (Pany trick or
stratagem”, LSJ s.v. 86Aog (A), 6 1 b) produces d6Ao¢ (“crafty, deceitful”, LSJ s.v.
doA0¢, a, ov), and from vopoc (“usage, custom, law”, LSJ s.v. vouog, 6 1) vopoc
(“shepherd, pastoral”, LSJ s.v. vouiog (A), a, ov) occurs.

A variety of instances where Eustathius makes similar comments regarding the
diphthongs can be found in this chapter.

2.1.10

Ot 08 Kol ETEPOG TOPAPEPETAL TIPS, POVIG HEV KOWVOVAV T® eipnUéve NnAET, Ypaeiic
0¢ ov, €keivog yap &v dpBoyym &yel v mapaAryovsav, dniol oLV Toig AALOIG
16TOpIKOTG KOl O Ypayag TeVikog TO NeLeLS v d1pBGyy®m, ovy’ O matip Tod NEGTOPOG
AL O Attikdg, O kai Neidewg, o yevikn Nethew, g Mevérew. (1.410.44-411.3).

29 "Hon kol mémmot, AEVKiig ypelov dkdvong.

30 hevkdic 88 yrpelov AkdvOng OploTIKMG; &v olg TO YNpelov €k Tod Yiipog yivetal ovdeTépov £vikod
OVONOTOG OpOimG TQ Kf|TOG KNTELOG, KTj00G KNOEL0C, Kol TO1g TOLOVTOLG.

31 sroTov 8¢ dyetvarto pAp.

32 grotiovg amiovTag S Tfg moAspiag.
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In this passage, Eustathius analyzes the spelling of the proper name Nnievg (“Neleus”)
(Od. 11.254,281,288).%* His source is presumably Aelius Herodianus, even though he
does not state his name. Eustathius explains that the name appears with two forms,
NnAievg and Newkevg, with the letter 1 or the diphthong €t in the first syllable. He
explains that the latter form refers to Neleus from Attica and not from Pylus. Added to
that, it can appear as Neilewg and is declined in the same manner as the proper name
Mevérems. In the Commentary on the Iliad, the scholar states that n turns to the
diphthong et according to the Boeotian dialect (3.307.26). The remarks initially
emerge in Ilepi OpOoypapiac (3,2.450.24-26 & 3,2.554.3-5).3°

2.1.11

To 8¢ amenmyv §| kadymuo 1| ceodpdTTa AdYoL OnAoL. dtTtr O6& 1 Ypagn THG
mapainyovong tod aneikeitny. 61 S1pHOYYOL pEV, g Amd Tapatatikod Tod freideov,
o Tod 1M 68, d¢ amd Tod NEEANcaTnV Kot cvuykomny. (1.420.9-11).

Again, in this extract, the author draws on Aelius Herodianus as his source (Ilepi
naddv, 3,2.263.9-12).3 He gives an explanation on the two spellings of the term
“meMjTnv” (“threaten”) (Od. 11.313).3 It is either written as dmeiAfnv with an 1) on
the penultimate syllable or as aneileitnv with a diphthong. The first one is explained to
be from the aorist form of the verb, nnetkncénv following a syncope by removing the
syllable ca. The latter is the regular form of the imperfect tense fmeileov.

2.1.12

npiv yap kev kol vo& enot eBsicOot duppotog, fiyovv odk Gv 010 mAong VOKTOG
nepatmbein 0 mepl TovTOV AdYoC. TO 0¢ @Oeital ovk ebdnlov gite it S1pOHYyov, Mg
Ao Tod EOEM PO®, €lte 610 TOD 1 MG €K TOD POim. TAcovalel 6 1) dud O1pBOYYOL Ypap),
oOc amd Tod pnodévroc POD. od mep oV pévov O POsipw Tapdywyov, (g Tod POD TO
eOeipw, dALL Kol 1O @Oive, Opoimg 1@ KAD KAlve. (1.422.18-22).

Lastly, Eustathius comments on the third person singular form @6it’ (Od. 11.330),%
that in the modern edition of the Odyssey appears with an 1. However, when he
paraphrases the Homeric verse, he writes the term as the infinitive form @08gicOa1, with

37 & vmokvoapévn IeAiny téxe kai Nnifja, kai XAdpwv eidov mepikarréa, THv mote Nnledg & Thv
TAVTEG LVMDOVTO TEPIKTITAL 0VOE TL NNAeg.

3* kai 6 Nnhede, Etpeye 8¢ Boiwtikdg 10 1 gig dipOoyyov, iva maviy dovvépmtoto elev 1) 100 Nniéwg
yevikn Kol 6 Nethewg. 3

35 810 10 Nethedg: TodT0 Yop dw Tiig €1 31pbdyyov yphoetonr ovk £mi 10D Nniéog 10D matpdg 0D
Né£ctopoc, £keivo yap 1t Tod 1 ypheetor, AL’ i tod Aeyopévov ATTikdg olov 6 Neilemg oD Nelheo.
& kain NnAéwg yevikn amo tod Nneig evbelag petdyetar gig e00eiav kol mpomapodiveton oilov Neikewg
Katd Tpomnyv TV Bowwt®dv tod 1 glg €1 dipboyyov domep o0THG® MOTEN.

3 dmeTy: dned areiom nsilnca nrenedmy dvikdg kol cuykont Tig oo cVALaBTig dmetAny.
| ano tod Amedd nreihovy 1O dvikoV Nnekeltov NNV cvoTOA] Thg Apyfig Kai Tpomf Thg &
dupboyyov €ig to M dmedTnv.

37 of pa kai dBavétolsty dmeiinny &v OAOuR.

38 piv yap kev kol vOE BT Gufpotog. dAL Kkoi dpn.
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the dipthong €1. He states that it is not clear whether it is spelled with the letter 1, coming
from the form @6im or the diphthong €1, originating from ¢0¢w @O®. The latter appears
to be redundant. ®Beipw (“destroy”, “waste” LSJ s.v. ¢beipw) with e and @bBive
(“wane” LSJ s.v. ¢Biw I) with 1 are both derivatives of ¢8iw.

2.1.13

A¢ £pauny, yoyn o6& moddkeog Alakidao
eoita poxpd Bipaca kat’ Aspodehov Asludva,
1MBocHvn, 6 oi vidv Epnv dpideiketov sivar. (Od. 11.538-540).

So I spoke, and the ghost of the grandson of Aeacus departed with long strides over the
field of asphodel, joyful in that I said that his son was preeminent. (Murray, 1919, p.
439).

TO 0¢ Kat’ AoEOOEAOV Aglu@®dvo ol HEV GLVOAEIPOLGL KOl QAGT TETPUCLAALAPOC
AoPOOEAOV, €101 O Ol Kal YWpig TOD o YPAPOVGL GPOJGEADV, KOl PEPETOL AUPOTEPWG,
O¢ Kol AoTOIG Kol 6TAPIC, Kol AoTay LS Kol 6TAYVG, AALOL OE GTOSEAOV S0 TV GOS0V
TOV KALOUEVOV VEKPDV. 010 KOl 0 AGPOSEAOS T) GPOSELOC OKEIMTOL VEKPOTG 01l TO TPOG
TNV 6000V OLOIOPOVOV Kol EPVTEVETO £V TOIG TAPOLS TO TOOVTOV PVTOV, MG dNAOT Kol
TL TV Topd T [Hopeupie Emypappdtov, Aéyov, ®G Amd TVOG TAPOV, OTL VOT® UEV
HoAGyMV Kol Ao@odelov moAvpIlov, KOAT® 6& TOV deiva &xm. 0Tt 8¢ kal moAvpilov O
AoPOdEN0G, 1 TTETpa dINAOT. YVOPLLOG 0€ €0Tt Kai €€ OvopaTog el kal PapPapiletor mopd
Ty, dEvveTan 8& O Ounpikdc 0VTOC AGPOJELDC TPOG SIGTOMV, MC TEPIEKTIKOC MV
AOPOOEAWV. AGPOOEAOG LEV YOP TPOTapouTOVEmG TO PLTOV KaTd Epévviov Dikmva,
AGPOOELOG 08 0ELTOVMG, O avTOD TOTOG. (1.433.19-28).

In this extract, Eustathius focuses on the term dc@oderoc (“asphodel”). He explains
that it is spelled with four or three syllables, dopodeldc or 6podeldc without a prothetic
a, respectively. It follows the same manner as the terms daotoeig or otagic (“dried
grapes, raisins”) and dotayvg or otdyvs (“ear of corn”). He discusses a third spelling
omoderd¢ with the letter w instead of ¢, originating from the term omodog (“ashes™). In
this occasion, Aelius Herodianus is surely his source, since extracts of the above-
mentioned comment appear in the preceding I1epi dovooeraxns mpoowoiog (3,2.152.17-
19).3° The asphodel is a plant that is related to the dead, thus it is planted at graves,
according to a parallel which illustrates the interpretation that a grave says “on my back
there are mallows and asphodels with many roots in by bosom” (Aristoteles et Corpus
Aristotelicum, Fragmenta Varia, 644).%

Lastly, regarding the accent of the term, in the Homeric texts it has an acute accent on
the last syllable. Herenius Philo in De diversis verborum significationibus (alpha, 29),*!
whom Eustathius cites in this passage, explains that when the term has an acute accent
on the last syllable, it is a comprehensive noun and refers to a place containing
asphodels. On the other hand, when it is spelled with an acute accent on the
antepenultimate, it has the more specific meaning of the plant asphodel.

3 kot 66Q0dEMOV Asiudva: OEVTOVMC. EdNAOV 8¢ TOTEPOV 6PodEAOV T} AoPOJENOV. AéyeTan yap Kal wpig
oD 0. TWVES 8¢ YPAPOovst GTodeAGV d1d TNV OTOJOV TMV KOLOUEVDV VEKPQDV.

40 @¢ dnol kai Tt TdV mapd @ [opeupin éntypappdtmy Ayov dg 4md TIvog TAPov JTL ,,VOTE PV
poddymv <te> Kol aopodelov ToADPLov, KOAT® 3¢ TOV deiva Exm™.

41 [8]évtovodpevoy 82 TOV TomoV, &v @ O Aepoddedog yivetat.
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2.2 EXEGETICAL COMMENTS

In this sub-category, I focus on comments in which Eustathius offers explanations and
interprets Homeric terms and phrases. There are six remarks in total.

2.2.1
&vla 6 Kyppepiov avop@dv dfjpuog te mohg te. (Od. 11.14).
Where is the land and city of the Cimmerians. (Murray, 1919, p. 401).

Sokel yap mapadnrodv kot TOV TYoV TG TpoPopdc 1) AEELC, TOVC el Npia KEWEVOLG
7| mepi Epav, Mg olov veptépovc. Kpdng pévrol kepPepiovg ypaget, dkorovdncog oipat
T® KOWK®, TOTov 100G PepPepiovg mailovti. ETepor 6& Xeepiovg tovToNg Eypoyav,
€K TOV AnBdV Tomwg Kypepiov todvopa mopioapevot. Bopetdtatot yop EKEVOL kol o1l
tobto yewéptot. (1.396.32-36).

Here, Eustathius makes a remark about the Cimmerians’ name and states various forms
of it, as well as their sources. Firstly, the word’s pronunciation insinuates those who lie
down either on a tomb (tovg mepi Npia keévoug) or on the ground (tovg mepi Epav
KeWWévoug), meaning the dead.

Aristophanes in Frogs (1. 187)* and later Crates, as Eustathius claims, refer to them as
KepBépror (“Cerberians”) from the hound dog of Hades, Cerberus that guards the gates
of the Netherworld. Other sources that he does not name, call them Xeepiovg
(“wintry”, LSJ s.v. xewép-10¢, a, ov), presumably from the fact that they come from the
North. Aelius Herodianus in ITepi OpQoypagiog (3,2.534.10)* discusses that Proteus
Zeugmatites is the one that referred to them as Xepepiovg. This remark is congruent to
the one in Scholia in Odysseam (11.14.1-3).4

222

aBavdroict Beoiot, Toi 0VPAVOV ELPLV EXOVTTL,

ool LaA’ €Eeing. Bavatog 6€ Tot & AAOC AT

APANYPOG pdAa Toiog Elevoetat, Og K€ GE TEQVT

NP V1o Mmap@d dpnuévov: apel 6& Aaol

OAProt Eccovtat. T 6€ Tor vpeptéa gipw. (Od. 11.133-137).

To the immortal gods who hold broad heaven, to each one in due order. And death shall
come to you yourself away from the sea, the gentlest imaginable, that shall lay you low

n

21 *c KepPeplovg, 1 °¢ k6pakag, §| *wi Toivapov;

B [pwtéag 8¢ 6 Zevypatitng yeepiovg ypleet.

4 Apiotapyog KepBepéwv. H. Kipuépror E0voc meprotkody tOV dKeovov. £viot 88 Ypagovct yeiuepiov:
ot 8¢ KepBepiov, og Kpdng.
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when you are overcome with sleek old age, and your people shall be dwelling in
prosperity around you. This is the truth that I tell you. (Murray, 1919, p. 411).

Odvatog 8¢ EEahog 0 NmelpwTcdg Kol EEm Boddoonc, tva Aéyn 61t €1 Kol SuoTLyEic O
‘Odvooed kotd Bdhaccav, AL 6 Bévatog oot 00K v avThi Eotat AAL’ EE® adTG. TIVESG
0¢ €€ aAOG Ypapovot kata Tapdbeotv v Sl puépeat Adyov, Aéyoviec g TnAéyovog O
Kipkng xoi ‘O8vocéme eaiotdtevktov d0pu Exmv ob ddapaviivn pév 9 mdoparic,
aiyun 6¢ kévrpov Balattiog TpLYOVOS, ¥pLGods 08 6 otupas. (1.404.23-27).

Kol oUTo T® Katd OdAoccav del Kokdg TpATToVTL £k BaAdTTne avbig 6 Odvatog, dg
gmepvev avtov. (1.404.28-29).

Totéov 6¢ kai Ot gite EEahog Ypapet T1g gite €5 AAOG, AoEdtnTa Ypnopod ppeitatl 6
to10010¢ AdYog T0D Tepesiov dud TO doapeg kol dveeEnynrtov. Totéov ¢ &1L 6 Tapa
T0ig ped’ ‘Ounpov €v dvct A EEaAAog ALO TL Tavteldg €oti Tapd OV Ounpikov
gEaAov. kail OnAot avTo kal 1 EEAALOC OTOAY, O TéEP €oTv 1| E€EYovoa TAV GAA®V Kol
ovT® TapeEnArayuévn. APAnypoc 8¢ Bdvartog 6 dcbevig Kai pepoiog 61 TO dvocov,
omoiog 0 &v YNPQ HaMoto Mmopd. Kol Todto pev Kotd v &vvolav 1od EEaAoC.
(1.404.35-40).

In these remarks, Eustathius refers to the part of Tiresias’ prophecy that concerns
Odysseus’ death and analyzes the phrase € aAog. He explains that the term can appear
as either one or two words, & aloc or &£ aAdc. Even though it could be translated
similarly in both instances, as “away from the sea”, the scholar points out that the term,
when written as €€ aAdg, could have a second meaning. The preposition £¢ has, among
other meanings, the sense of cause and removal (LSJ s.v. éx III 6 & C). Thus, the phrase
is ambiguous and up for interpretation, since it could also be translated as “because of
the sea”. Homer’s intention when phrasing it in that way was for the prophecy to be
vague and not make clear if Odysseus will die away from the sea or because of it. This

passage follows Scholia in Odysseam where the same interpretation is offered
(11.134.7-9).%

Although Homer does not refer to Odysseus’ death, Hesiod mentions in 7Theogony
(1011-1014)* that one of Odysseus and Circe’s sons, Telegonus, while in search of his
father, unintentionally kills him in Ithaca. He uses a lance, the tip of which was made
from a poisonous ray, by Hephaestus. Thus, his death occurs because of the sea
(Zimmermann, 2006).

Lastly, Eustathius comments on the meaning of the adjectives &£aAAiog and &fAnypog.
Regarding the first one, when spelled with two A’s, €£aAhoc acquires the meaning of
“special”, “distinguishing” (LSJ s.v. €&EaiAog, ov). As an example, he uses the phrase
gEaAlog otoln, an armament that is different and standing out. As for the latter,
apAnypoc, when referring to death, it has the meaning of “easy” (LSJ s.v. apAnypoc, d,
6v) and is related to the adjective €£ahoc. An easy death for Odysseus is the one that
will occur in his sleek old age, away from the sea that is the cause of his sadness.

45 10 EEahog g EkProg, olov ATElpmTIKOG Kol 00 OaAdco1oc. Eviol 8¢ katd mapddecty, €€ GAOC, olov dmd
BaAdoong, dg 10 “émooein péya daipwv €€ aroS”.

46 Kipkn & "Heliov Quydtnp Yreprovidao yeivar’ ‘Odvootiog tadacippovog &v @ilottt Aypilov 1188
Aativov apdpova te kpatepov te- [Tniéyovov 6¢ Etikte d1a xpuotv Appoditnv-].
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223

&ve’ iepnia pev Mepyundng Evporoyodg te
goyov. (Od. 11.23-4).

Here Perimedes and Eurylochus held the victims. (Murray, 1919, p. 403).

‘Ot 'Ounpov gindvrtog igpnio T £v A100v cedyia Eml Yot vekpdv, Paciv oi Todatol 00K
dpOdG eipficOon TodTo, &Ml Yap vekpdV TOUA Qoo koi Evopa, £l 8¢ Osdv iepeio. eita
Bepanedovteg paciv 0Tt igpeio Kol AmA®dS T0 Opéppata. £v dALolg 6& ATTikn Adyetan iy
AEELS €ml TV AmA®DG cpalopévev. (1.398.3-4).

In this comment, which is identical to one in Scholia in Odysseam (11.23.1-3),%
Eustathius analyzes the usage of the Homeric word iepnjia (“offering for the dead” LSJ
s.v. igpgiov 1.2). According to ancient commentators whom the author does not cite by
name, this noun is not suitable when referring to sacrifices to the dead. Instead, it is
more appropriate to be used when mentioning sacrifices to the Gods. For the first
instance, the nouns topa and &vropa (“victims cut up for sacrifices”) appear to be
options that are more appropriate. Other scholars, “the ones who try to cure the
problem” as he calls them, claim that iepeia, is also used simply about sheep. The noun
has two possible forms in plural, iepfjia and igpeio, with the only difference occurring
in the penultimate syllable, which is spelled with either nt or €t. In the Attic dialect, the
word has the meaning of “slaughtered” as stated in Etymologicum magnum (p. 533, 1.
35-36).%

224

uq W dxhavtov dbamtov iov Omibev Kataleine

voopioBeig, un tol Tt Be®dv pnvipa yévopot,

GALG pE KOKKT oL GUV TELYESLY, AGG0 Lot £0TL,

ofud té pot xedou moA|g émi Bwvi Bokdoong,

GvopoOc SuoTNVOl0, Kol E660UEVOLGL TVOEGOIL-

TaDTA 1€ pot teAécon ol T émi TopPw EpeTudv,

1@ Kol {00g Epeccov Env pet’ Euoic’ Etdpototv. (Od. 11.72-78).

Do not, when you depart, leave me behind unwept and unburied and turn away; I might
become a cause of the gods’ wrath against you. No, burn me with my armor, such as it
is, and heap up a mound for me on the shore of the gray sea, in memory of an unlucky
man, that men yet to be may know of me. Do this for me, and fix upon the mound my
oar with which I rowed in life in the company of my comrades. (Murray, 1919, p. 405-
407).

To 8¢ vooiobeig avti Tod VOGO L yeVOUEVOG, YmPLobeic, Doympnoag. To 8¢ ofjua &l Kai
poployod téeov dnAol, Mg KAvTadha, ALY YEVIK® AGY® TO ATAMG ONUETOV EPUNVEVEL,
0 Kol oLYYEVEG €0TL TG TEKUMPI®. ¥PNOIG 0& TOVTOL Kol &V 1@, GTiua 0 Tol Epém,
TOVTECTL YVOPIoHO, Ooiov 01 Tt Koi 10 dvdympa tod tdeov, onueiov Ov, Kabd kol
pvijuo kol pvnueiov fiyovv pvnuociviy, Tod €rl vekp@d anto yevésbat. Tod 68 mg Eppedn

47 {epria] ok OpOdG: &mi yap vekpdv TOpI Kai Eviopa, £mi 62 Osdv iepeio. fi dt1 Td Opéupata iepeio
€xdAovv. V. €det €ml vexpdv Eviopua eimelv. 1j énel anAdg ta Opéppoto iepeio dvopalov.
B obto 8¢ kakeiton &v Attid] 1O iepeiov 10 BuopEvov.
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YEVIKOD ONUOTOC TOAAG HEV Kol GAAG mopaymya. &v €keivolg 8¢ Kol Tapdonuog o
A0OKI0G, G and vopiopatog. 0 kifoniov dv mapdonuov ekaieito, €l Kai Hotepov
dedo&aotar Kai 1 Totdtn AEELG S Ta factikd Tapdonua 1 Kol GAA®G APYOVTIKAL.
(1.399.42-400.4).

In this comment, Eustathius offers explanations for the words voopicOeic (“turn away”,
LSJ s.v. vooop-ilw 1) and ofjpo (“sign”, “sign from heaven”, “mound” LSJ s.v. ofjpa 1-
3). He begins by claiming that voo@ioBeic is used instead of voéoer yevouevog,
yopodeic, vmoywpnooc. All three terms are synonyms with the main one. The only
difference is that the first phrase, which consists of the adverb vooo1 (“away from™) and
the participle of the verb yiyvopot (“become”) in the aorist tense, the preposition has
the same root as the participle voopioOeic, signifying that they share an identical

meaning, while the last two participles are synonyms.

Concerning the noun ofjpa, Eustathius gives three principal meanings. He explains that
in many instances, as here, it has the meaning of “mound”, “grave”. Nonetheless,

2 (13

principally, it translates to “sign”, “mark” and has a similar meaning to texunplov
(“sign”, “token”, LSJ s.v. texunpt-ov, 16). In the phrase ofjpa 8¢ to1 £péwm (“I will tell
you a most certain sign”, 1/. 23.326 & Od. 11.126) the noun has the meaning of “sign
by which a thing is made known” similar to yvépiopa, such as the mound of a grave.
Lastly, ofjua in the general meaning has plenty of derivatives. For instance, the
adjective mapdaonpog, a synonym for adokipog and xipdniog that translates to “marked
amiss or falsely, counterfeit” (LSJ s.v. mapdonp-oc, ov). The word is also used as a
neuter substantive, with the prepositional prefix in the sense of “alongside of, beside”
(LSJ s.v. mapda G.I) as in the phrase Baciiikd mapdonpa (“official insignia”) (LSJ s.v.

mopdonu-ov, 10).

2.2.5

MG ETANG A1d000e KatelBépev, EvBa te vekpoi
appadéec vaiovot, Bpotdv eidwia kapdviov; (Od. 11.475-476).

How did you dare to come down to Hades, where dwell the unheeding dead, the
phantoms of men outworn? (Murray, 1919, p. 435).

AQpadéeg O€ VEKPOL KT TOLS TAAOLOVS, Ol AepacTol kol dbedpntot, 1j ol dodpaTot,
TOVTESTL PPEVOS LT EXOVTES, ol €l01 KPEUAOTHpES TOD fTaTog, Kotd 10, 801 Te Ppéveg
nrop &xovct. Kai GAAmG 8& dppadésc vekpoi i pdg cuykpioty Tod Teipesiov dg pdvoc
EMEMVLTO. MG 0¢ 10mAN KOLOVTOV 01 €v A1d0v vekpol, Tpoyéypamtat. (1.429.1-4).

In this passage, Eustathius explains the meaning of the phrase dgpadéeg vekpoti (“the
unheeding dead”). According to the ancient scholars, the term dppadéec (“senseless”,
LSJ, S.V. appad-ng, &) refers to the dead who are “not perceived, unseen” (LSJ s.v.
dopaoct-og, ov II & d0edp-n10¢). Both, Apollonius and Hesychius give the meaning of
“unintelligible” (adravomtoc) in Lexicon Homericum (p. 49 1. 15) and Lexicon (alpha,
8748) respectively, while in Lexicon in carmina Gregorii Nazianzeni (alpha, 498) it is
translated to “not thought on, unheard of”, “senseless, silly”” (LSJ s.v. avontog ov I &
IT). Another translation the ancient scholars give, according to the extract, is dodpatot
“disembodied”, or more precisely, the ones without midriff, as in the Homeric phrase
801 ppévec fmap Eyovot (Od. 9.301) (“where the midriff holds the liver”, Murray 1919,
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p. 339). This interpretation also appears in Scholia in Odysseam (11.476.10-12).%°
Eustathius gives a final explanation according to which the aforementioned term is used
to compare Tiresias with the rest of the dead, since he is the only one to still be
conscious and having an understanding of what is happening.

2.2.6

7 TOL O P&V GKNPITTOUEVOS YEPGTLV TE MOGTY TE

Aoy v dOscke ot AOPOV: GAL’ OTE pHEAAOL

dicpov vepPodéety, TOT’ dnootpéyacke Kpatartig:

avTig Emerta TEdove KLAvdeTo Adac dvoudng. (Od. 11.595-598).

In fact he would get a purchase with hands and feet and keep pushing the stone toward
the crest of a hill, but as often as he was about to heave it over the top, the weight would
turn it back, and then down again to the plain would come rolling the shameless stone.
(Murray, 1919, p. 443).

AG0G 0¢ 00 puévov Abog EvtadBa te kai dAAayd0t puployod KAvOpeVog Adaog Kol Kotd
Kpéowv Adog, ALY kol “HAdog émivelov katé Tode maAatodg, ob MEPVNTOL Kod
AVKOPpOV KOTA KpAoty &V T®" kol Adv mepnoels. A6Pog o6& dfihkov a¢ 00 pudvov yiig
Byoc, GAAL kol pépog moté Tpayniov (wikod, &€ ob kol KoTaho@adio, GO¢ Kai
TPoedNA®ON, dvti tod katd ToD TpaynAiov. 60ev Kol Am@foat @aci Kvpimg TO
amoBécot dyboc 10 &ml T TpayNA®, €ktabeiong onAadn Thg apyovong, MG Koi v
Tabor yéypamtar. (1.439.14-19).

Here, Eustathius comments on the meaning of two words, Adoc and Ad¢pog. Concerning
the first one, he offers two translations. His source could potentially be Apion
(Fragmenta de Glossis Homericis 74.245.15),°° as the explanations are identical.
Commonly, the term has the meaning of “stone”, but according to the ancient scholars,
it also refers to the seaport of Elis, a town in the mainland of Greece. According to
Lafond (2006), Adag was a Spartan town on the west coast of the Laconian Gulf.
Eustathius refers to Lycophron’s Alexandra (1. 95),°! where the term appears with the
second meaning. He also explains that the noun when declined appears as Adog in the
genitive case, with one a instead of two, due to crasis, the combination of the vowels
of two syllables into one long vowel or a diphthong (LSJ, s.v. kpdoig, 5). As for the
second noun, A6@og, he again offers two translations, namely, the back of the neck of
an animal or the crest of a hill (LSJ s.v. Ad¢pog I & II). Kataropddia is a compound
word that derives from AO0@o¢ and also means the back of the neck of an animal.
According to LSJ (s.v. katado@doeia) the term appears as katoro@adsio with the €t
diphthong but it converts into katalo@doio with the letter 1, by metrical lenghtening. It
is notable that in the Odyssey (10.169),>? where the word first appears, it is written as
KATOALOQAO10 With two A’s.

4 dppadéec] ol dodpatol @péveg yap ol kpepaotipeg Tod fmatog “601 te ppévog frap EovoL.” TIvVEG,
0V voobuevot, depactot, absdpnrtot. H.

S0 Mag: 6 MBog. kai "HAdog éntvelov.

Sl kai Adv mepnoetg, avri 8 dyilov kémng.

52 BRlv 62 kataAho@ddio épav émi vija péhavay.
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Finally, the author mentions the infinitive Am@fjcat, that derives from the verb Awedam
that appears in the Iliad (21.292)°* and has the meaning of “rest, give over” (LSJ s.v.
Aoe-Go, 1). According to Eustathius, even though it shares the same stem as the noun
AOQog, the first syllable is lengthened. He makes the same remark in the Commentary
on the Iliad (4.505.6-9).*

2.3 SYNTACTICAL COMMENTS

In this section, I study the syntactical comments that mainly concern rhetorical
schemata and metrical issues. There are eight of them.

2.3.1

droyeveg Aagptidon, moAvunyav’ ‘Odvooed,
0 Sid’, | TvaL kai 60 Kaxov pdpov ymAales,
oV ep &ymv dyéeckov T avyoc nerioto. (Od. 11.617-619).

Son of Laertes, sprung from Zeus, Odysseus of many devices, ah, wretched man, do
you, too, drag out an evil lot such as I once bore beneath the rays of the sun? (Murray,
1919, p. 445).

NA0e 8 &mi wuym OnPaiov Tepesiao,
xpOGEOV GKNITPOV EYmV, Eue &’ Eyvm kol tpocéeins. (Od. 11.90-91).

Then there came up the ghost of the Theban Teiresias, bearing his golden staff in his
hand, and he knew me and spoke to me. (Murray, 1919, p. 407).

Totéov 8¢ OtL kol pet’ OAiya, xovompeneg ket oyfpa 10, yoyn Tepecsiov Exwov
oKNTPOV, O¢ LKpoOV dcov ipnoetat. (1.398.8-9).

"Ev 100101 8¢ 10V oeuvov Tepesiov oynuatt kovd EayyEAAel, dG Kol mpoednimon,
KAvdS epatov o Kovov, Mg 1) Tomtikt SnAol ppdois, Exovca obtmc. NAOE & mi yoym
OnPaiov Tepeciao, ypvoeov okATTPOV EYmV, EUE O EYvm Kol TPpocEEImey. EJL PLEV YO
eingiv yoyn Tepeciov ypvceov oxiinTpov Exovca. Koi o0k fv 008EV ToDTO KOALU TG
HETP®. Amedodn 0& dumg mpodg O onpowvopevov 10, 6 Telpeoiag. obtw 0¢ TmOg Kol
votépo i g 100 OdVecEng UNTPOG KoveS EoynuUdTicey, elmmv: NAOE Wy UnTpog
AvrtikAewn, Tovtéotv 1) untnp Avtikiew. mpog 6& yoyn Tepeoiov Eymv okfmtpov
dpotov kai 1o, fjror AOnvain dxcéov qv. Snhoi 88 6 momTic, O 0V &xpfiv einelv EvradOa
yuyn Tepeciov, einep adtai pév eidwla koi okiai diccovoty, 6 8& mémvutat, GALY Edst
Tepeoiav eimelv. 10 eimmv Yyoyn €ndyel TO oikelov, fyovv 10 Exmv, 6 Telpeciag Sniadn
ovy’ M yoym tod Tepeoiov. (1.400.45-401.10).

In this remark, Eustathius points out the discrepancy between the participle &ymv
(“bearing”) and the noun that it defines yoyn (“soul”). While the noun “soul” is of

3 GAL 88 pev Thyo Aogrioet, ob 8¢ loeat avTog.
*’Iotéov 8¢ 811 Moficar Kuping Tapd Toig TaAaiolc, Og kai év Odveoeia Sniodtal, O dmodécba dybog
10 €7l T TpoyNA®, EvBa £oTiv 0 VIO LuyOV AOPOG, £kTadévtog dnAadt Tod o, ®G kai &rl ToD Aomdc.
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feminine gender in ancient Greek, the predicative participle appears in its masculine
form. There is no evident reason for that, as no metrical issue is detected. The scholar
specifies that the participle does not refer to the actual noun that it complements, but
rather to the signified, Tiresias. Tiresias is a masculine proper name, thus the participle
is in the masculine form. Eustathius calls this figure of speech xaivomperés oyijua
(“innovative, newly invented figure”). Instead of using the simple name of the person,
Homer uses a circumlocution. The person’s name is in the genitive case as attribute to
a noun. The participle agrees with the noun in case but with the genitive attribute in
gender and number.

He observes that the same schema occurs when Homer announces the appearance of
Odysseus’ mother, a few lines prior to Tiresias’ appearance. He states her presence
using the phrase fA0e & éml oy pnTpdc Katatebvnuing, Avtolvkov Ovydtnp
ueyoAntopog Avtikiewo (Od. 11.84-85) (“then there came up the ghost of my dead
mother, Anticlea, the daughter of great-hearted Autolycus”, Murray, 1919, p. 407).

Eustathius mentions another instance of this figure in the /liad (II. 4.22 & 8.459) with
the phrase fjtot AOnvain dxémv 1v (“Athene to be sure held her peace and said nothing”,
Murray, 1924, p. 167). As Eustathius discusses in his Commentary on the Iliad
(1.695.9-12)°° dxéwv is not an adverb, as Aristonicus claims in De Signis Iliadis (4.22
& 8.459),°° but rather the masculine form of the participle, which is used instead of the
feminine form dxéovoa, following the Attic style.

In his Commentary on the Iliad (1.492.10-16),%” Eustathius reflects on a similar issue.
He comments on the phrase Bin ‘HpoxAéog népcag dotea moArd (1. 2.658-660), which
follows the same rhetorical schema as in the yoyr ®npaiov Tepeoioo. Homer again
does not use the name of the person in the nominative case but rather he uses a
circumlocution. The masculine proper name appears in the genitive (HpakA£og) as an
attribute to the feminine noun Bin (“bodily strength’), whereas the participle népcog
(“had sacked”) is in masculine form, even though it complements the noun. The
participle agrees with the noun in case and number but not in gender, since it is
attributed to the signified, Heracles. Eustathius claims that the above mentioned phrases
appears similar solecisms, meaning they are not solecisms but they violate grammatical
rules purposefully.

In his attempt to explain Homer’s phrase in ‘Hpaxiéog (Heracles’ strength) where the
feminine noun strength is followed by the masculine name Heracles, the author informs
the reader that a similar instance can be found in the Odyssey. Aristonicus in De signis
Odysseae (11.90)°® analyzes the same comment of the Odyssey and offers a related
explanation. Thus, he could possibly have been Eustathius’ source, even though he does
not state him.

557011 €v 1 «ijTor ABnvain dkéov v 008€ Tt lnevy ovk E0TL TO kv Emippnpo GvTi Tod HoVKWE, OC
prrovmog Bovietau, ouowog ™ «aM AK€V oaivucBey, AL avTi ToD dxéovoa eipntot ATTIKAC.

3¢ frot AOnvain dxéov NV 00dE TL elnev: 1| SUTAT TPOG 10 AKEwV, 8Tt vt T0D dkéovoa EgvivekTal: 00
Yép dotwv Gvi Tod ol wg & frot ABnvain dxémv v 00dE Tt elnev: 1} Sk, 61t vl Tod dkéovoa.
57 1obt0 88 oyfind éott kowvdv, fiyoov 10 «Bin Hpaxkéog népoag Boteo molG», Kol MG &ingiv
GOAOKOPOVES. Kol ®poiotal Td «yoyn OnPaiov Tepeciov ypdoeov okijmTpov Exwvy. domep yap &v
TOUT® OV TPOG TO AeyOpevov Tfyouv mpog 10 «yuyn Tepeoiovy dmodédotal 10 Exwv, GAAYL TPOG TO
voovpevov—yuyn yap Tepeoiov 6 Tepeoiog voeital, O¢ Kai Eywv okfimtpov dcolokicTmg Aeydnoetar—
obte Kol évtadba Bin ‘Hpaxiéog 6 Hpaiiig éotiv, g kai mépoag Aéyetar Goten TOAAG.
8 811 MMy pog 1O €K TRG mMEPLPPloEmg vonTov dmfivinces. yoyl yop Onpoaiov Teipesiov €otiv 6
Tepeoiog. 010 Emnveykey Exmv, oUK Eyovaa.
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232

¢ apei kpneipa tpamélog te TAnbovcag
Kelped’ évi peydpo, damedov &’ dmav aipatt Odgv. (Od. 11.419-420).

How about the mixing bowl and the laden tables we lay in the hall, and the floor all
swam with blood. (Murray, 1919, p. 431).

Kpnrijpa 6& Evikdg 610 10 pétpov Epn, ov yop EvedEyeto KpNTipag elmelv. dALmG Yop
0¥k £ikog &v TocavTag Tpaméoug kpntiipo Eva eivat. kol Spumg @ EViK® dueaivetol TO
nAf00¢ eiducdtepov. Eviodio 8¢ onpeinco 10 Tod modoiod, d¢ simav émbvpioy slivar
uedng toic dvvéotalg St enot motel Ounpog tov AxiAréa Aodopodevov T® Pactiel,
oivoPapég kuvog dupa T Exov, Aéyel kol ¢ @’ OHoiolg O TOMTNG Kol TOV €KEIVOL
Bdvatov dmoonuaivel &v t@®, auel kpntiipa tpamélag 1€ mAnBovcag Exeipeda.
(1.426.19-24).

Tpamnelon 6& TAnBovcat kKo’ opoldTTé T€ TOTAUOD TANOOVTOC, Kol TPOG SIUGTOANV 08
BV KevdV, OC 10, Kevoic & dueiotapon tpoamélong. 1 8¢ TAdg kol ceAqvnv oide
mABovcav. 60gv toig Votepov cuvTEDELTOL TO TANGIGEAN VOV, OTtep dALOL peTELaPoV €ig
10 TANo1poés. (1.426.25-28).

Here, the author comments on the metrical difficulties of the poem. He explains that
Homer uses the word kpntiipa (“bowl”, LSJ s.v. kpa-tp, lon. and Ep. kpnmp, fjpog,
0) in the singular form due to metrical issues. If the noun was in the plural form,
Kpntipog, the last syllable (pag) would be converted from short that it is in fact, to long.
This is because any syllable that ends with a consonant is considered long when
followed by another consonant (West, 1997 (2009), p. 270).

Even though the noun is in the accusative case of the singular form, it is still clearly
deduced that it refers to a multitude. This is due to the fact that the noun tpanélog
(“table”, LSJ s.v. tpanel-a [tpd], nc, 1) that comes after, is in the accusative case of the
plural form. Thus, it is reasonable to conclude that the single form denotes more than
one and is in conceptual compliancy with the plural form that follows.

He continues by commenting on the participle mAn6ovoag of the phrase
tpanélag te mAnbovoag (“laden tables”). He mentions that it resembles the phrases
0wV motapog (“laden river”) and ceinvnv te AnBovcav (“laden moon™) that
appear in the liad (II. 11.492 & 18. 484). Conversely, it is in contrast with the phrase
Kevaic 6 aueiotapon tpamélong (“I stand around empty tables”) of Sophocles’ Electra
(1. 192). The terms mAnBovcag (“laden”) and kevaig (“empty”™) are total opposites. It
has to be pointed out that the particular participle is not of frequent use in the Homeric
epics, thus Eustathius’ observation is evident of his in-depth study. Lastly, he mentions
that the compound adjectives mAncicéinvov (“becoming full, of the moon”, LSJ s.v.
nincicéAnvog, ov) and mAnocipoég (“with full light”, LSJ s.v. mAnci-eang, £g) were
originated from the phrase ceAnvnv 1 TAnBovoayv.
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ViV 8¢ og TV dmibev youvalopat, o0 TOPEOVI®V,
POG T’ AAOYOL Kol TaTpog, & ¢° ETpepe TVTOOV E0vTaL,
TnAepdyov 6°, 6v podvov €vi peydapotoy Erewnec. (Od. 11.66-68).

Now I beseech you by those whom we left behind, who are not present with us, by your
wife and your father who reared you when a baby, and by Telemachus whom you left
an only son in your halls. (Murray, 1919, p. 405).

Tod 6¢ v dmicobe youvalopat, Epepunvevtikov EERc avtiKa TO, 00 TAPEOHVT®V. TOVTOV
8& o01c 10, TPAg TE AAOYOVL Kai maTpdC Kai Tnhepdyov, tvo dmcobev pév igv oi u
TAPOVTEG. U mopdvieg 08 1 BAoY0g Kol O viog Kol O maTnp Ta dvteog eiltata &v Ti
106K ® ‘Odvocel. Kol AL®G 0¢ einelv 10, VOV 0¢ og TV dmiobev youvalopat, avti
10D VIEP TAOV PEALOVT®V, TOD 10TV dINAOVOTL TV BAOYOV KOl TOV TaTEPQ Kol TOV VIOV,
OV uovov €vi peyapototy EMmec. oNAov d¢ 8Tt v T@ youvalopot Tdv dmichev Amod Kovod
AnmTéov TV TPOG TPOBEGLY, O OMNAOT TO, TPAS T dAOYOL. Kol OTL d1i LETPOL AVAYKNV
Ombev évtavBa &pn xotd &voslav ToD olypa, ®¢ kol &v @, dbantov imv Ombev
kataeineic. (1.399.35-43).

Here, Eustathius makes another syntactical remark concerning the phrase 1®v dmicOev
youvalopor (“I beseech you by those whom we left behind”). The line refers to
Odysseus’ wife, father and son who are not present, which is clarified by the following
line of the poem. He explains that the preposition wpdc (“by”) in the phrase
POG T’ AAOYoL kol matpog (“by your wife and father”) is also to be understood with the
aforementioned phrase t@®v dmiobev youvalopat. Nonetheless, it does not precede it.
The verb youvalopot (“beseech™) does not complement with an object in genitive as it
appears here (t®v dmibev) but rather it needs a preposition, either tpdg or vrép. Thus,
npog here does not complement only the phrase that follows but it pertains to
@V dmbev youvdalopan as well and needs to be perceived as a complement to both.

234

vopeot T’ NiBeot te TOAITANTOL TE YEPOVTES

napBevikai T’ dtadal veomevBéa Bupov Exovaoat,

TOALOL 8’ 0VTANEVOL YOAKNPEGLY EYYEINOLY,

dvopeg aprnipartotl, Pefpotopéva tevye’ Exovtes. (Od. 11.38-41).

Brides, and unwed youths, and toil-worn old men, and frisking girls with hearts still
new to sorrow, and many, too, that had been wounded with bronze-tipped spears, men
slain in battle, wearing their blood-stained armor. (Murray, 1919, p. 403).

"Ev 100101 8¢ dpa &1 Toic voueaig Tovg Niféovg avtédeto S NAkiag TavTdOTTA, KOl
TOIG TOAVTANTOLG YEPOLGL TAG ATAANG TapOBEVOLS KT TL AVTIOETIKOV oyfjpa. €lol yop
atodoi TapOEvar ai undgv duvauevar TARval 61 T ThHe NAMKiog amaAdy. T0 08 TolovTOV
101¢ ToAvTAToLg dvtikettal. To 8¢ veomevOéa Bupov, dmontel Tag ur véag Ttaiolonevoeic
eivat. (1.398.24-27).

In this passage, Eustathius draws attention to how the enumeration is effected
antithetically. Two pairs of terms that are opposite to each other appear in the poem,
namely between taig vopeaig (“brides”)-tovg fiB€ovg (“unmarried youth”) and toig
TOALTANTOLG Yépovaot (“toil-worn old men”)-tag drorag mapBévoug (“frisking girls with
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hearts still new to sorrow’’). Regarding the first pair, he explains that it lies in the status
of the groups, meaning that, even though they are all young people, the voupon are
married women, while the iBéot are not. Regarding the second pair, the scholar derives
the adjective atoiai from tAfivan (“suffer, undergo” LSJ s.v. tAdw) and thus takes it as
the opposite of moAvtAntoig. This explanation appears in Etymologicum Genuinum
(alpha, 1336)* and could possibly be his source.

235

000¢ T NnAedg

T@ £6100V, O¢ U EAKag fOag EVPVUETMOTOVE
gk DuAdxng éldoete Bing Teucinging
apyoréac. (Od. 11.288-291).

But Neleus would give her to no one except to him who should drive from Phylace the
cattle of mighty Iphicles, spiral-horned and broad of brow, and hard they were to drive.
(Murray, 1919, p. 421).

To 8¢ 006¢ 1L NnAedg @ £01d0V 0g pn POag €K GLAAKNC EAACELE KOTO GYHHA KAAAOVG
Eppacev AmoQaTikde O TomTAG. NV 88 capéotepov eimely katapatikdg 6t Nnhedg 8¢
mv Buyotépa €5idov O0¢ Gv TOoc pnTpikag Poag €€ehdomn thg DPuAakng TOAemg
Oetrolikiic. (1.416.45-417.2).

In this extract, Eustathius discusses the usage of a negative statement katd oyfjuo
KdALovg that explains that the phrase 00d¢ 1 Nnievg 1@ €6idov, O¢ pun Ehkag Poag
gvpovpeTdmovg would have been more concrete if it was affirmative instead of negative.
Instead of phrasing it with two negatives (003¢ & ¢ 1), it could be expressed in the
affirmative as NnAevg o€ v Bvyatépa £€6id0v O¢ Gv Tag untpkac Poag €ehaon Tig
duvrakng mohews Oetralktic, which Eustathius describes as more precise. Instead,
Homer preferred the negative and thus uncertain remark for the poem following a
stylistic figure, which he names “schema of aesthetics” (oyfjua kK@AAovc). This schema
appears numerous times in Homer and has been commented on by Eustathius in both
of his Homeric Commentaries. Hermogenes in Ilepi ide@v Aoyov mentions that this
schema of aesthetics occurs when there are two negative particles instead of the
equivalent affirmative one (1.12.252-253).%°

2.3.6

uftep un, Tt vo 1 od pipvelg EAésy pepodta,
dppa kai glv ATdao eilag mepi yeipe Pardvte
ApeoTéEP® KpLEPOTO TETAPTOUESDHA YoO010; (Od. 11.210-212).

% Atahdg X 567 O vimiog: elpnton mapd TO TATVOL TOAOG Kol dTaddg, 6 pndénm Suvauevog kakonadficat.
1} mopd 10 AToAOS, KoTd TPOmV ATAAOG.
0 Koi piv kol ai 510 500 aropacemy yivopeval Katopacelg KGAAovg id1ov oyfjua.
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My mother, why do you not stay for me when I wish to clasp you, so that even in the
house of Hades we two may throw our arms about each other and take our fill of chill
lamenting? (Murray, 1919, p. 415).

To 8¢ @ilog ygipe ovvnobec®! t® momth oyfjuo. olo pvplood cvlevyvivil T
TANBvvTIKG Kol T dViKG O icodvuvapa. (1.408.22-23).

According to Eustathius, another syntactic figure used to justify collocations that are
considered wrong from the point of view of regular syntax is the correspondence of the
plural and dual forms. This denotes that Homer often uses the two forms as equivalents.
In this instance, he uses the dual form xeipe as plural. In the Commentary on the
Odyssey, the author discusses this figure two more times. In the first rhapsody,
Eustathius (1.58.3-4)®? notes that Homer uses a noun in the plural form (péptvpot)
followed by a verb, which as the scholar claims, is in the dual (éot®v), in the phrase
Beol 8" €mi pdptopot €otwv (Od. 1.273) which translates to “let the gods be your
witnesses” (Murray, 1919, p. 33).

Secondly in the phrase Egive 51 Tive Td3e, Sotpepic ® Mevéhae, dvdpe dVm, yeveti 8¢

Awg peydrowo &wtov (Od. 4.226-27) that translates to “Here are two strangers,
Menelaus, fostered of Zeus, two men that are like the seed of great Zeus” (Murray,
1919, p. 121) he explains that even though the terms Egivew and &vope are written in
their dual forms, they can be perceived as plurals (1.144.10-12).9

Lastly, Eustathius makes a similar remark on the phrase dava podipm dpw (Od.
11.128). He explains that a common characteristic in Homer is that a phrase that occurs
in the dative case of the singular form could also be perceived as its dual form
(1.403.20-21).%

2.3.7
kol tote On yain T&ag evfpeg EpeTov. (Od. 11.129).

Then fix in the earth your shapely oar. (Murray, 1919, p. 409).

Evfipeg 6¢ 611 00 povov émi Epetod ovde povov Eml mAoiov AAAN Kol TO ATADG EMEIKES
Kol Tpdov 1 AEELG ONAol Kol eVAywYyoV, Kol AAAayod EMADON. Koupia 8¢ Mg &v ToMGEL
AEEIC 1O, evfjpeg épetudv. d10 kal Tpig Evradba ypftor ‘Ounpog tadtn Kotd oy
gmpovic. (1.403.38-40).

In this passage, Eustathius comments on two things. The meaning of the adjective
eompng and the repetitive use of the collocation e0fipeg Epetpdv in a small passage of
the eleventh book of the Odyssey. Regarding the meaning, Eustathius notes that the
particular adjective can be translated to “suitable”, “mild” and “ductile”. Nevertheless,
when it complements the nouns €petpudv (“oar”) or mhoiov (“ship”) it has the meaning

61 [sic. for ovnOeg].

62 1o1E YA, OVK GVAYKT TO PAPTLP Elvar £V AdYm. &V ToUTOIC 88 Keiton cuviBmg T momth plipa Svikodv
petd ovopatog mAnBuvtikod. enot yap. péptupot EoT@v fyouv EoTmoay.

03 Td 8¢ 50w, meprrTov Kai évradda keltal, Mg kol &v 1¢), Sdw KoounTope. Koi &v dAloig. Tomg 88, kol S
capvelay. tva 10, Eetvo To e dvSpe, kabapdc vonddct duikd it 1o oty 00 ko &l TANOLVTIKGY Td
towadta AopPavesOot.

%4 To 8¢ dva paudinm dum, ddvator uév kai duikdg vondiivar dvti Tod, vl Todg Hpovg, OunpikdTepov
8¢ ginelv anto ipfioBat Katd SOTIKNV EVIKTV TTACLY.
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of “well-fitted” (LSJ, s.v. ednpne, €g). As for the phrase €Ofjpec Epetudv (“shapely
oar”), he discusses that it appears three times (Od. 11.121, 11.125 & 11.129) and thus
leads to a rhetorical figure that he names oyfjpa Emypoviig (“dwelling on a point, treating
it elaborately” LSJ s.v. émypov-n, 1 4).

Eustathius refers to this figure four more times in the Commentary on the Odyssey
regarding the repetition of certain words or phrases. Firstly, he comments on the five-
time use of the adverb &v0a in just four lines in the Iliad (3.108-111) (1.115.33-35).%
Then, the repetition of the nouns &yyvn, pijlov, otapuin and cdxov, all of which appear
two times in two lines of the Odyssey (7.120-121) (1.267.22-24).¢ Interestingly, in
another passage of the Commentary on the Odyssey he claims that the repetition of
different verbs that share the same meaning applies in the oyfjuo émpovic (2.222.5).6
He explains that in a short extract of the Odyssey (4.302-305) three different verbs with
the meaning of “sleep”, “lay” (namely xowuncavto, kabedde and €réEato) appear.
Finally, he refers to a verb and an adjective with the same root (namely apbdvtopa and
auovot) that appear three times in the Odyssey (16.256-261) (2.123.31-32).%8

2.3.8

ndcag 6’ ovK dv £y pubncopal ovd’ dvounve,
6cc0g Npo®v drAdyovg 1dov 10e Bvyatpag. (Od. 11.328-329).

I cannot tell or name all the wives and daughters of heroes that I saw. (Murray, 1919,
p. 425).

‘Ot oyfjua mwoporeiyenc 10, mhoag 6° odK av &ym pvbniooual ovd’ dvounve dccag
NPO®V aAdGY0LS 1oV NOE BuYaTpag. AEYeL 0& O TOMTIG TOVTO EUPAiVOV, BG, TOAAY EXOV
elmelv mopédpapey. €l 8¢ tavtag viv ovk &xel dvoufjvar ‘Ounpog o1 Tod GoEod
‘Odvocémg, oVYYVOoTENG av €ln kol €v TAddl, pn Eov v Tdv Ayoidv ovoufval
AN0vV. Sfjlov 8¢ 811 ékeibev O oTixoc oVTOg mapeilkvoTal. mop®dia 68 Tod pndévtog
oTiyov Kol &v 101G £ERC 1O, TAVTAG O’ €YDV OVK (v pvbnoouatl 00d’ dvopurvem. ot 68
pvncacbot pev o dAlmg apnynoactal, dvoufvar 8¢ 0 TPOG HOVoV gimeiv dvopua.
Totéov 8¢ kai Ot Kol EeETg év T@ Tepl TOV NPOOV AOY® oYNUTL OOl YpPNoETL,
gimov, o¢ 1dov v kai dAlovg odg §0elov, olov koi Oncéa kol IMepifoov, €l un Tt Séog
gkdAvEY, DTOSNAGY KavTadda ofav psv dEedpev edmopiav ypaefc &k te TdV Npoidnv
&K T TOV NPO®V, OTMG 6& aOTNV Taped o1 TO THG loTopiag U Kaiptov, ETt 8& Kol S
™V dkopov pokporoyiav. (1.422.8-18).

Here is the only instance in the Commentary on the Odyssey where Eustathius mentions
the rhetorical figure called oyfjpo mapareiyems. According to LSJ (s.v. mapdienyig,
emg, M) it is “a rhetorical figure in which a fact is designedly passed over, so that
attention may be specially called to it”.

"0t Néotwp £&apiOpoduevog &v émropd 8vopag &v 1 Tpwikd morépm tpwdéviog dpictovg, kai obtm
katomokilwv v ‘Odvcceloy toig €& TAadog EALeippact, ¥pTiTaL GYALATL ETUOVTG.

% Byyvm &n’ Syyxvn ynpdokel. Tovtéotl, mEmepa dyyvn, Kai oiovel ypade, fdpnTar Tod dévpov émi
veoQUEl £tépg Byyvn. obto 82 kai ufjlov éml piAm. kol €l GTaPUAR GTAQUAT. &V 0ic KaAdV GYRL0 TO
KOotT® EMUOVI)V OLLOLOGYNLLOV.

67 310 kai tpia dvtadbo ketrar Toladto pripatae Kot oyfjue STpovic.

8 “Opa 8¢ koi 811 10 dpdvtwp, d Kol Hpunvevcey, Mg £PPEédn, Tpic dvtadbo ketrar kot oyfina STpoviic.
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In this passage, Odysseus does not name the wives and daughters since it is perhaps
irrelevant to the development of the myth. Eustathius claims that Homer would rather
omit that part since it is comprehensible to the reader and avoid uneccesary information.
Similar extracts, in which the speaker does not name the people he is referring to, can
be found in both epics (I 2.488 & Od. 11.517).%° Eustathius refers to the same
rhetorical figure once in the Commentary on the Iliad (1.644.5-9).7° In this passage,
Helen refers to the “Achaeans whom she recognizes and can tell their names” (Murray,
1924, p. 147) (II. 3.234-236).”! Despite it is implied that Helen could elaborate further
on the Achaeans and share what she knows, Homer purposefully omits the stories that
are not relevant to the plot, but in doing so, he draws the reader’s attention to the
omission of information.

2.4 GRAMMATICAL COMMENTS

In this sub-chapter, I analyze the comments that concern the grammar. There are seven
comments that study the grammatical aspect of prepositions, conjunctions, suffixes,
verbs and nouns.

24.1

odpo yap &v Kipkng peybpo xoteAeinopey MuUeElS
drAavtov Kol dBomtov, Emel mdvog dAlog Enerye. (Od. 11.53-54).

For we had left his corpse behind us in the hall of Circe, unwept and unburied, since
another task was then urging us on. (Murray, 1919, p. 405).

To 8¢ év Kipkng peybpm, Evieddg £ypaon. 10 yap GAlwg £v Kipkng gineiv EAMmdg Exet
Katd atTikiopov. (1.399.31-32).

Here, Eustathius comments on the correctness of the language. Concerning the phrase
év Kipkng peybpow (“in the hall of Circe”), he notes that it is written in its complete
form. It could also appear as év Kipkmng without the noun peydpw added next to it. In
that case, it would be an elliptical phrase, common in Greek prose, affected by the
rhetorical method that he names Atticism. It needs to be noted that in this passage, the
scholar uses the term Atticism in a similar manner to Hellenism. The latter refers to
speaking in the way of the Greeks, without solecisms and barbarisms (Etymologicum
Magnum, p. 331, 1. 37-39).7 It is evident that Eustathius does not use the term
Hellenism in any of his works, according to the TLG database. Thus, it could be the

% TAn0vV & odk dv £yed pobncopat ovd’ dvoprved & Tévtag 8’ ovK v syoa pobnocopot 01)8’ Ovounvo.
7001110 «vdv §” EAAovg PEv Tavag Opd Elikomag Ayonodg, ot kev &b yvoinvy, fyouv &b yvoiny, «koi
Tovvopa pobncaipny, dow &6’ ov dOvapor idéetvy, Aéyel pev 1 E)»svn, éuoaivel 8¢ ¢ €v oynuoatt
nmapareiyeng evpedddme, Ot nSUvato Ko aMag gvtadbo moAlag ioTopiag TolavTag mapevheivol O
nommg kai podrcacot kot Opoiay EmBolfy, i un EEm qv rovro 0D Sp'YOU

'viv 8 dAkovg pév mhvtog opd EMkomag Ayonove, obig kev D yvoiny kai ° oBvopa pudncaiunv: 5o1o
&’ 00 dOvapal idéev koounTope Aadv.

2 Enviopdg dott 0 ka® "EAAnvag StaAéyecOar, tovtéott 10 dooloikictmg koi dBapPapicTtog
SwAéyecBat.
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case that when referring to the correct usage of the Greek language, he names it
Atticism.

242

onud té pot yedon moA|g émi Bvi Bokdoonc,
avopoc Suotnvolo, Kai Eéocopévoiat Tubésbar. (Od. 11.75-76).

And heap up a mound for me on the shore of the gray sea, in memory of an unlucky
man, that men yet to be may know of me. (Murray, 1919, p. 405).

To 8¢ dvopOg dLGTHVOLO KAVOTEPOV TEPPACTAL. TO YOP KOOV 0UT®* GTipa T€ pot xedo
avopl SLOTHV®. aitov d€ Kol vOV 1 TG S0TIKNG Kol YeVIKNG PMmatg. dfjlov &’ 0Tt
TOAALGV Kol TowbTOV Kol dAAoimv Kawvotepov ppalopévav kol tapd te dAlolg kol
PO TG TOMTH OVK E0TL KATEMEY TV 0VT® oYNUATILOUEVOV GOAOIKIGUOV gitovV
BapPapiopdv. ké€kprrar 0& GoAoKOQOVT T GYNUATO KOAEV TodTa Kol AmA®dg oVT®
oYNUOTO. TOV HEV YOP GOCL TOODTOV AGANUA TiYOUV GO AUAPTNUG £0TIV EKOVGIOV
o téyvnv | Eevopmviav 1| KOAAOTIGHOV. GOAOIKIGUOG 0 QuapTnuae dkovcov &5
aupadioc AoAndev mapd dvopa fj piipa fi GAAo TL OV Aéyovotv oi teyvikoi. (1.400.3-10).

In this passage, Eustathius begins by explaining the similar use of the genitive and
dative case. He focuses on the phrase avdpog dvativolo and claims that the use of
genitive is a newer linguistic feature, since it would regularly be in the dative, as dvopi
dvotve. The reason appears to be the correlation between genitive and dative. He
clarifies that it is not the case of solecism or barbarism. According to LSJ, solecism is
considered as the “incorrectness in the use of the language” (s.v. coAowk-1Gudc, 0),
while barbarism is the “use of the foreign tongue or one’s mother tongue amiss” (s.v.

BapBap-toudg, 0).

He continues on a different narrative, by explaining the difference between the figures
that appear as solecisms (coAowopavi oynuata) and solecism itself. In the first case,
the figures, although they are similar to solecism, they constitute a linguistic mistake
that was made on purpose by the author for euphonious or creative reasons. However,
solecism is an unintentional mistake that occurs due to ignorance. This comment
appears originally in Tryphon’s De Tropis (26.1.13-16).7

243

10660 VOwp AmOAECKET Avafpoyév, auel 6& Tooai
yoio pédouva edveoke, Katalnvaoke 6¢ daipmv. (Od. 11.586-587).

So often would the water be swallowed up and vanish away, and at his feet the black
earth would appear, for some god would dry it all up. (Murray, 1919, p. 443).

3 Srapépet 3¢ oyfjuo colotkiopod, énedn oyfipa pév éott monTod i cvyypaping duaptnue ékodolov
S éyvny i Eevopmviay 1 KOAM®TIGUOV, GOAOIKIGHOG 08 AUAPTNHO AKOVGLOV, 0V d1d TEYVNV GAAL OV
apoBiov ywvopevov.

33



To 6¢ avaPpoyxev avti tod Eppoenbrn, katd Ovopotomouov kol UiUNow 1yov.
Tpaydtepov 88 adtod O dvaBpoydiv, 4 ob xai 6 Bpdyog kol TO Ppoyiletv, Mg kai TO
POYOETY TPOYLEWVOTEPOV TOD POBETV. TIVES OE Kol 01 TOD L YpApovsty avafpuyey Kab’
opototnTo Tod BERPLYEV. Totéov d¢ kal OTL Emeimep 1| Ava TPOOEGIC KOAVELY dOKET VOETY
10 avafpoyev dvti 100 katamobev, Emdyst Tpog Epunveiav 10, Auel 6& mooci yoio
eoiveoke, kol &t piAAov 10, katolvacke O& daipwv, TOVTESTY 0V GIAMDG V1|
gpaiveto AAAL kol Enpa, Oote &v T@ DOmp AvaPfpoyev mepitttn Keitan 1] Tpoecis. oVt
Yap 0TIV AVOTIETV EIMETV TO KOTAMIETY. I0(C 0€ Kol 510 TO TOAAAKIS TNV TO TNV Bpo&ty
viveoBar £PppEn 10 dvaPpoyév. keltat yap poployod 1 dva tpdoectg Emi Tod Taly Kol
oA 10 avTo yivesOar. (1.437.43-438.4).

Here, Eustathius refers to onomatopoeia. Onomatopoetic words are formed from
sounds associated with their names. They are used for the representation of acoustic or
optical phenomena (Flury, 2006). Eustathius, in the Commentary on the Iliad defines
onomatopoeia as the poetic way of imitating sounds (1.51.27-28).7

Here, he states that the onomatopoetic word dvafpoyév (“gulp back (again)”, s.v.
avaPpoyw, Homeric Dictionary, 1895, p. 26) is used instead of €ppoendn (“sup
greedily up, gulp down” LSJ s.v. po@-£m), for the sake of onomatopoeia and imitation
of sound. Eustathius claims that it can also appear as avafpoy6év with the addition of
the letter O but it has a more harsh sound, in the same manner as pofsiv (“making a
rushing noise” LSJ s.v. poB-éw) and poyBeiv (“dash with a roaring sound” LSJ s.v. poy0-
¢w), where the first one has a less intense pronunciation.

The term dvaPpoyév can be written as davafpuyév too, with an v instead of an o,
similarly to BéBpuyev (“roar” LSJ s.v. Bpoy-Gopar). According to the TLG database,
the term avappuyév appears only once, in this particular passage. Finally, he claims that
the prepositional prefix dvé can be superfluous in some instances. However, since the
meaning of dvafpoyév is “gulp back again”, stating that something that is being
repeated, the prepositional prefix does not appear superfluous.
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‘Evtadfa 8¢ onueiowtéov kai 6t 0 yphwyag v ava tpodecty eidfjeOan dvti Thg &ml &v
1@, ava Fapydpo dipo 710M 0€ Kai év Toig GALoLg TOig Opoiolg ovk NAAOIMGE TO TNV AvdL
TPObeotv €v TOIC TO0VTOIG TNV v oyéoty dnAodv. Kol yap Kol 1 éml mpodbeoig &ml
T0100T0V £6TIV 8Te onuotvopévou tidetat. €0 8¢ mivtog Aéyel keivog Kol &TL 1 dva
TPOBesIC &V PEV TG dvabope TNV dve oyxéoty dNAoT, v 68 T® avéraPe 10 €5 HoTtépov, €v
O& TQ YPLGE® VA GKNTTP® AVTL THS GLV EIANTTOL, €V 08 T® YOGy & dva dd e Atdg
T kato icodvvopei, &v 88 1@ xteivovion & &V’ adTaC icov dOvator T mOpd,
Bapuvopévn 8¢ mg €v @, AL’ dva i pépovég e, T dvaotn Ot onpaivet. (1.403.27-33).

Here is another instance where Eustathius comments on the preposition ava and
analyzes the different interpretations it can possibly acquire while using passages of the
lliad as examples.

" 1 8¢ dvoparomotio. TpOTOG 0Tl TOWTIKOG Kod adTH HHOLUEVT TOUG TBV COUETOV fXove, Kai yéuet
TOOTNG 1) TOING1C, MG TOAAKYOD deyydncETaL.
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In the phrase dva apydpw dxpo (11 14.352) that translates to “on topmost Gargarus”
(Murray, 1925, p. 93), he explains that the preposition &vd is similar to €ni and has the
meaning of “on”. In the phrase ypvoéw ava ocxnmtpw (/L. 1.15) “on a staff of gold”
(Murray, 1924, p. 13) the preposition ava is equivalent to cuv (“with”). In the extract
Oxbnoav & ava ddua Awwg Bgol Ovpavimveg (1. 1.570) “then the gods of heaven
throughout the palace of Zeus were troubled” (Murray, 1924, p. 57) avé is equal to
katd (“on, over, throughout”, LSJ s.v. katd B.1.2). Ava has the same meaning as the
preposition topd (“from the side of, from beside , from”, LSJ s.v. mapd A) in the phrase
kteivovtal av’ avtdg (/7. 13.110) “but are being slain among them” (Murray, 1925, p.
11). Lastly, when the accent is drawn back to the penultimate syllable, as in the passage
AL Gva gl pépovag ye (11, 9.248) “but up then, if you are inclined” (Murray, 1924, p.
413) it has, among other interpretations, a similar meaning as the verb aviotnu (“make
to stand up, raise up” LSJ s.v. dviotnu I). Finally, he claims that in the term avdBope
(“spring up” LSJ s.v. dvabppokm), the prepositional prefix has the meaning of
“upwards”. In dvélaPe (“get back, regain, recover” LSJ s.v. dvarapfave II) it has the
meaning of “back, again”. This is also stated by Apion in Fragmenta de glossis
Homericis (74.219.13-14).7
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fipw’ Evpodmudov: moAlol 8° aue’ adtov Taipot
Knretot kteivovto yovaiov giveka ddpwv. (Od. 11.520-521).

The hero Eurypylus!—and many of his comrades, the Ceteians, were slain about him,
because of gifts a woman craved. (Murray, 1919, p. 439).

‘Ev 8¢ 1@, fipo Evpodmolov, ol pév fipma voodot kat’ EkOAnytv, ol 8¢ fipw @aoct
SoVALAPOC §| KoTd KAIoY icocVALAPOV, | HOAAOV KOTO ATOKOTMTV, OLOI®MG T® YEA®
gkbavov. ‘Opa 8¢ kal étt Evpoumolog pev 1o kdplov, 10 8 EMBETIKOV EDPLTVALS, MG
ool 10, gVPLTLALG ATd0og O®. &xel 0 Tva opoiav duPdpNoy KATOANEEWS Kol TO
dtepmog koi dtepmic, GV ToD pev ypfioic &v 1d, dtépmov dilvoc, Tod 8¢ &v 1, drepméal
8 avAv Ekvpoav. (1.431.27-31).

In this remark, Eustathius focuses on the term fjpwg (“hero”, LSJ s.v. fipwg, 0) and the
proper name EdpOmviog (“Eurypylus”). Regarding the first one, he explains that it can
be declined following either the third or the second declension’s rules. In the first
instance, the accusative case will be fjpwa. In the second, it will be fjpw by elision,
declined as having the same number of syllables or because of apocope. The latter also
appears in another passage of the Odyssey, namely yéAw &xBavov (Od. 18.100) (“to die
with laughter”, Murray, 1919, p. 207), where the noun yéilwg (“laugther”, LSJ s.v.
véAmq) appears in the dative case having the same number of syllables and no ending.
Aclius Herodianus mentions that the Athenians decline this kind of nouns as having the
same number of syllables, thus this could be a characteristic of the Attic dialect (/7epi
KAloews dvoudrwv, 3,2.714.2-4).7°

5§ 10 €€ DoTépov, g TO ,,AvElapeve.
76 iotéov 62 611 ABnvaiot émi TovTOV ThVTOV icocOAlafov motodvar kAo tod Yk yap Kol Tod
Mivo xoi tod fipo Aéyovotv.
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As for Evpomodog, he firstly makes a distinction between the proper name (Evpumolog)
and the adjective and he continues by analyzing the latter. He explains that the adjective
can appear with two different suffixes, either as edpvmvAng or as gvpvmvrog “with broad
gates” (LSJ s.v. evpv-muing, €c). The first one is an adjective of the third declension
and the masculine and feminine forms are the same (evpvmvAr|g) while the neutral has
the ending &c. The second one is an adjective of the second declension and each gender
has a different suffix, namely evpvmvroc, -n, -ov. Homer uses the epithet in the form of
the third declension in the phrase gopvmviec ’Aidog 0® that appears in both epics (//.
23.74 & Od. 11.571).

In a similar manner, the adjective dtepmog (“unpleasing, joyless” LSJ s.v. dtepn-1ig, £q)
has a second form with an 1 instead of an o in the last syllable, namely dtepnng.
Eustathius offers two examples on from Homer (dtépmov 6ilvog, I/. 6.285) and one
from Oppianus (drepréa & aviv Ekvpoav, Halieutica 1.34) for the forms dreprog and
atepmng respectively. According to the TLG database, the first form (tepmog) appears
only in Homer and commentaries to the epics, while Aristonicus states that there are
scholars who do not acknowledge that form (De signis lliadis, 6.284-5.6-7).”

24.6

7| SoAym vodoog, 7| Aptepug ioyéoupo
oic’ &yavoiot Pélecoty émoryopévn katémeqvey; (Od. 11.172-173).

Was it long disease, or did the archer, Artemis, assail you with her gentle shafts, and
slay you? (Murray, 1919, p. 413).

Totéov 82 6L &v 1@, fi oy voboog fi ApTepic, O 1) CUVOESHOC SlamopmTIKOC £0TL
KOTO TOVG TOAALOVG, Olya ONAST] EpMTNCENS OG €V TOIG €1g TNV AAPA Ppoy®diay THS
TAéddog yéypamtat. EvBa dednAmTor Kol 6Tl ToALUYMS O TO10DVTOG VOETTOL GUVOIEGLOG.
S1alevKTIKOG TE YaP £0TL KOl 060N TIKOC Kol TopadtalevuTikog Kol dtomopntikog &te
TIG LN EpOTA, Kol iIGOSVVOLOG TG €1 KOl EpMTNUATIKOC Kol BEPU®MTIKOC KOl GUYKPLTIKOC.
gvtadOa 8& pntéov dTt Koi ATicdg VOU® GAocdmyv, olov' did Ti maveitan 1) péMoca.
TODTO Amopia. AVo1g 0& avThg TO, ) OTL Ayadn Epydric €oti. AapPdvetal 8¢ Tote Kol avti
t0od &l un, olov: i v koAdv émoinca §| OV &vdpa todtov Bowupdoac, fyovv €l pm
Bovpacoc. TodTo 6¢ Ic0dHVIUOV £6TL TG GALX GUVOEGH®. AapuPdveTal 0 mote TO 1| Kod
avti Tod kabo, ooy, fj wc. (1.406.14-22).

This is a rare passage where Eustathius comments on conjunctions. He focuses on the
conjunction 7 and its different interpretations. According to the ancient scholars, 7 is
an interrogative conjunction and is followed by two questions. He continues by stating
that it could also be disjunctive, affirmative, confirmatory, comparative when not
followed by a question and confutative. In some instances, it is equivalent to i (“if”)
and & pun (“if not”). In the last case, it is also equivalent to the conjunction dAAG (“but”).
Rarely, it appears similar to the adverb ka6 (“in so far as, according as”, LSJ s.v.

7 gviot 8¢ dryvoncavteg ypdpovoty dtépmov.
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ka00). A similar extract where he analyzes these interpretations also appears in the
Commentary on the Iliad (1.100.1-17).78

a0Td 8¢ Kol My pet’ énektdoewg yiveton avti Tod 6 mov. Eomw 1 Kai $pKIoV pPeTdt T0d
v, olov: 7| pfv mowom TOdE. 0UT® 8¢ Kol PeTd TOD pEV, 0loV" T} LV HOL TPOPPOV ENEGT
Kol yepotv apnEetv. Tlepi 8¢ tod 1 dvti Tod Een, pripatog dvtog, Etepoc Adyog. HtL 8¢
0 M obvoeospog AapuPavetol Tote HETA YIATG Kol meptoT@Uévng avti Tod dpa tod Kot
EPOTNOLY TPOTEPICTOUEVOL, OVK AOMAGY €oTv. €kelvo &’ &v TOIC TOOVTOLS KOVOV
pépetat, dTLTO M, AvTi TOD 81, HTE Paci kai dyrhiveta, olov: mein. kod UV mepi TovTOL
GaALOTOV Tt &V 101G €ic TV TAdda €ypdon, 0 kol (ntrtéov €xel. (1.406.22-28).

Eustathius continues with the same comment and offers some more details on the
conjunction ﬁ He explains that the conjunction can appear as 1yt due to extension and
is similar to 8 mov (“where”). It can also precede the particle pnv, in which case it
indicates an oath, and similarly pév. He distinguishes the conjunction 1| from the third
person singular form of the imperfect tense of the verb fui (7)), which Homer uses
instead of &pn in the Iliad (1.528).” He comments on its accentuation. It occurs with
both, the grave accent and the circumflex. Aelius Herodianus points out that the
conjunction is disjunctive and since it appears twice, the first one is pronounced with
the grave accent (] doAyr vodoog) and the latter with the circumflex
(M Aptepig oxéaupa) (De prosodia catholica, 3,1.518.12-14).3° This is also mentioned
in Scholia in Iliadem (20.17.3-5).8!

A newly-invented feature of the conjunction is that it can substitute the particle 61). In
that case, it is pronounced with the grave accent. Thus, the conjunction €meldn| can
appear as énein. That can be found in many instances in Homer’s /liad. This comment
is quite similar to the one regarding the distinctions of the preposition évd. He attempts
to explain grammatical rules in an uncomplicated way, most likely for his students to
understand the phenomena.

8 510609NTIKOG TO0DTOC GUVIESHOG O HETAED d00 Adymv Ti0éuevog kai dkheyodpevog o Etepov, &ig
énitacty 6¢ mote TPocAapuPavey O pdAdov Erippnua, katd 10 pndev 100 Gokimvog vonua, i TOv mep
GOVSEGLOV, MG BVOTEPM YEYPaTTAL TAPASIOLEVKTIKOC HEVTOL O | TAV 810 AéEemv 1O BV Seyduevog olov:
| Ayaroi fj ITehomovvioiot. Todto yop Sralevkticod Tod fi cuvéouov 11o0v- dALG Twg kai Todg Vo, olov
«ur®dva pot xpfioov 1 Kol IaTiovy. aitel pev yop to Etepov, oL Aumel 8 kal o 000 dobévta. dT1 o€ diyo
TV elipNUEVOV Kol GALO GTHOLVOLEVA €io1 TOD 1] GLVEEGHOV, SNAOT O Ypayag, OTL £6TL Kai d10mTopNTIKOS:
olov «i 8ye paoyavov 0D &pvoduevogy Kai «fié xoAov mavceey kol «i dohyn vodoog fi Aptemig
ioyéopar. EoTt 8¢ kai icodvvapoc T® el olov «ij kai Epov 56pv paivetal &v Taddunc Kai «ij 10106
2dv» &v Ti} yappa payedig. 0Tt kol mopéAkov VTOTAGGOUEVOV THGUATL 010V «UAAN Ti 1 pot Todtol
Steré€ato Bupog» gomt ki EPOTNUOTIKOV JloAapUPavopevoy mote Kol 0lg Kol Tpig &v BLQCSUKHK(MQ
Stavoiong éviehéov: olov «é Tt Mupudéveoty fj €pol odTd» koi s&ng gotl kol PefaroTikov olov «1
péAa dm té0vnke Mevortiov GAKYLOG VIOCH. £0TL KOl GUYKPLTIKOV 010V «ToD EAOpEVOD TO dyoBov ovy’
frtov | Tod TopacyOVTOg TO oTéppaTay. STt 88 Kai dAla TveL OAlya onuaivel 6 § chvdeopoc, &v Toig gig
v ‘0Odvecelav dnaovtal, dmov 1 Nekvia.
7 "H kai kvavénow &n’ dppoct vedoe Kpoviwv. (“The son of Cronos spoke, and bowed his dark brow in
assent”, Murray, 1924, p. 53).
80 gv pév yap 16 « doiym vodoog 1 ’Aptsutg ioyéaupoy S1alevkTIKOV 10 aiEVIding TeElevTicol ToD
uaKpoxpovsw 098V 0 TpdTOG ayKMvstm 0 0¢ Samspog nsplcmarou

81/ SoArym vodooc 1 Aprautg ioyéoupa (A 172), ,E véov pebémeic 1 kol matpdiog éoot (a 175)- &v yap
T0ig TOOTALG GUVTAEESTV O PEV TPOTEPOG 1] EYKAIVETAL, O 08 dEVTEPOG TEPIGTATAL.
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Tipnv 88 Aeddyyooty ica Ogoiot. (Od. 11.304).
And they have won honor like that of the gods. (Murray, 1919, p. 423).

To 6& Aeloyyact, Aol pev o Elayov, LaALov O EEapETmg Eoyov, amd oD ALym. 5
0D 6 émikektoc Kai TO SmALYdNV Emippnua. Koi oi Aoyadeg 0b pdvov dvSpec, GALL Kai
MBot. Eott 8¢ xpodvoL T TapokeéEvoy Ko’ opotdtnTo Tod KEKAopa Kol Kékopa, tva 1
Aéhoyo Kol mAeovacu® Tod v O evpaviay Aéhoyya, | uécog mapakeipevog Aéloya
npocrofav Kol IO §, 1| Kol dueotépmv piypa 1od te Aéloya Kai Tod Aéhoya. oDT® O
WKTdV TL Kol 10 Evipvoyo kol to &€ avtod obvOeta. TO UEV YApP HWKPOV O HEGOL
TAPOKEWEVOD 1010V, EvepynTikoD O€ 10 cOUPOVOV TG TapaAnyodons. Kol obtw eV
Kowotepov. Hpmdiavog 6& €k tod Mym 0 Aayydve mtapdywv 10 AéLoya Tpomt) ToD 1
€1g 0 HKpOV opoimg T@ mO® mémoba Aéyet kol mAeovaley €v avToig 10 v, O Kol &V
6 Kéxavda, olov, oikov KexavdoTo ToAd Kai 860AG. Inueimoat 8¢ 811 0 Aeddyyaot
OLGTEAAEL TNV TOPOAAYOVGOV, TOPO TV KOWVIV UEV TOPATPNOLV, T} LOKPOTOPAANKTA
010g T TV TOVTOV TOPUKEWEVOV Tpita TPOcOT, TANV GAA®G, AVOAdY®DS TH TPO
avtod OAN KAioel Tod Aéhoyya. €1 &’ Towg gbpebein mov kot’ EkOAWY ThG Anyodong
YpopopEvoVy, TRV 88 Aeddyyas’ ioo Ogoiot, ToTE 81 Koi antd dkTeTapuévoy Eotan KTl
TO TETVEOGL KOl TeEmOMKact koi Ta Opota. (1.418.28-40).

In his comment to this short extract of the Odyssey, Eustathius comments on the
morphology and prosody of the third plural indicative perfect active AeAdyyootv of
Aayydve (“obtain by lot” LSJ s.v. Aayydvw). In addition to the perfect active Aéhoyya,
described as poetic and lonic in LSJ (s.v. Aayxdvem), two more perfect active stems were
in use: iAnya, which is the common perfect active, used in (Attic) prose and the rare
and mostly late Aéhay-, first attested in a fragment of Empedocles (frag. 115).%
Eustathius does not connect AeAOyyaot to either stem.

Eustathius begins by defining meaning and derivation. It means &\loyov (from
Aayydvm), “got” or rather “had especially” (é€oupétwc €oyov) and it derives from the
verb Aéym, later clarifying that this derivation is the more common one and that
Herodianus offers another.

If it derives from Aéym, the form can be explained in three ways, Eustathius explains.
Either it is a perfect, formed similarly to kékloga and kéko@a, perfects to kKAéntw and
komTm, respectively, with a vowel change of € to o and aspiration of the velar stop to
Aéhoya, but adding a v for the sake of euphony, becoming AéLoyya. Another explanation
is that it is formed without aspiration (AéAoya) with a redundant . Or it is a mixture of
the two types of formation. Eustathius cites the perfect évrjvoya and its derivatives as a
parallel for this mixed type of formation. This perhaps refers to the explanation that
évivoxa is from the Attic formation éviveyya by turning & to o and loss of y
(IapexPoiai tod ueydiov piuarog p. 13, 1. 17-18).3% He further explains that the o-grade
of the vowel is typical of stem perfect (the so-called pécog mapakeipevog), while it is
more common that the stem of k-perfects (the so-called évepyntucog mapokeipevog)
remains unchanged.

82 Saipoveg oite poakpainvog Aeddyact Bioto.
83 T160ev 10 dvrivoya; 4md tod &véykm &vayEm Hveyya, kol Attikdg Eviveyyo, kai tponfi Tod € &i¢ o koi
amoPoAf] tod v évrvoya.
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According to the derivation ascribed to Herodianus, the form Aayydve is derived from
My and that Aéhoya is from Ayw by a change of 1 to o and that it has a redundant v
just like mémovOa from mOw (for mhoyw). The perfect kéyavda (from yavodvw) is
adduced as another example of perfect with a redundant v. Both Afy® and n0w, as
well as other created forms like AnP (for AapPdavew) are verbforms that are not attested
outside grammatical and lexicographical works and scholarly literature dependent on
them. They seem to originate from Herodianus’ grammatical works, at least according
to both Eustathius and others, for instance Choeroboscus (I7epi mafdv 3,2.358.16-22).%4
However, pseudo-Zonaras ascribes present forms like 6nvo rather than 6vfjoko to the
aorist £€Bavov, MPw (not Aapupdvm) to the aorist Elafov, and pnbo (not povldavem) to
the aorist £uadov to Zenodotus (Lexicon epsilon, 622).%

Both, Aayydve and yavédve belong to rather small group of verbs, whose present is
formed with a nasal infix and the suffix aveo and which have thematic aorists (§Aayov
and &yaodov), but, unlike most verbs in this group, their perfect stem syllables retain or
are strengthened with the nasal (Kiihner & Blass, 1892§269.4b and 223.2 Anmerk 2).
The perfect from némovOa is cited as a parallel to this formation, the v of the stem is
conceived as redundant rather than part of the root o-grade (wv0-/mevO-/mov0).

Finally, Eustathius draws attention to the fact that the penultimate syllable in AeAdyyaot
is shortened for the sake of the meter, in contrast to the general rule that the third person
in the perfect has a long penultimate syllable. According to Herodianus, poets
sometimes shorten that syllable (De prosodia catholica 3,1.535.28-34).8° However, he
also notes that if it would be spelled AeAdyyac- with elision of the final vowel, the a of
the personal ending has its regular prosody and is long, as in tetv@act and TemoKoG!.

3. COMMENTS ON THE CONTENT

In this section, I study the comments that refer to the content of the Odyssey. There are
two kinds; the ones that explain the meaning of the content and the ones that explain
the Homeric techniques of narration. There are eight comments in total.

3.1.1

8 70 melc o tpémeton &v 1 Sevtépm dopicTm KaTh THV TAPOANYOLGHY, EIC o 88 CVGTEALOLEVOY S16 TO
TOV devtepov adplotov Ppayeia BE e TapaiyesBat, MPo Erafov, pnbe Euabov, TpHbw Enpabov,
oyo Epayov, B Elabov, o Enabov, Mko Edakov, ANy ELayov, THK® ETaKOV, TAGo® ETAayoV,
€ 00 10 EMAAyNV TPOC S1POPOV CNUAVOLEVOVY, &l HEV VAP TIC COUOTIKDG TAGoeTon, TAYNV, £ 88
YOYIKDG, ETAGYNV.

8 "EQavov. o0k amd tod Oviiokm, GAA’ 4o tob 0fve, E0avov, dg amd tod APm ElaBov, uidw Euabov.
obtm Znvddotog.

8 Ta eig o1 Mpyovra prjuoto pakpd TapaAnyel, iotdol, Kiypdot, éotikact, Pefactiedkact, TETOQUGL,
YEYPAPOOL, VEVOKAGL. TONTal 6 EVIOTE GUGTEALOVOL, MG TOPQ EEVOPAveL «EE apyiig kad’ “Ounpov Emel
pepanKaot mhvtee» Kol mAv «onmdoa 61 Bvnroiotl meprvacty eicopdacto, Kol map’ Aviudym «ol
8¢ mapoife TOVO10 vevedkaoty GALOG €’ BAA®Y kai Topd Ounpm (A 304) «Tunv 8¢ AeAdyyoow.

39



avopag VTEPPLAAOLGS, 0T Tol BioToV KATESOLGL
uvopevot avtifény droyov kai £dva 01ovtec. (Od. 11.116-117).

Contemptuous men that devour your livelihood, wooing your godlike wife, and offering
wooers’ gifts. (Murray, 1919, p. 409).

To 8& tdv pvnotmpov Sokel dotsiov eival, £l &k pépovg pev Pralovton kotédovieg To
10D Odvocéng, &k pépovc 8¢ kataBdAlovrar Edva, MC 0lov AvTiIoNKODVTEC TO Adiknua,
Kol TR Pl kol adikig Tapapryvivteg dikatompdynpo. £0tt 6¢ Kol dAA®G eimelv, OTL TOV
uev ‘Odvocéa mEPLPPOVODVTEC MG UNKETL OvTo KATESOVOL T €Keivov, Biotov TobTOoV
aALdTprov, v o0& [Inveddmnyv €kactog dg yuvaika EEmv Bepamevel ddporc. (1.402.9-
13).

In this extract, Eustathius comments on the content of the Odyssey and specifically on
the suitors’ behavior. He explains how their actions appear funny to him. The suitors
are trying to devour Odysseus’ fortune as they woo Penelope. Since they use both force
and devour to achieve it, they try to look righteous by offering wedding gifts as if to
compensate for the injustice with their wrongdoing.

3.1.2

AvtiBéav 8¢ avtnv Odvecedc Aéyel kKAnOfivan moapd 100 Tepesiov, Hmodekvig @
AKvo® dyadic avtimogiohat yovaikog, ot fjv 0Ok av €0€Not pévery mapa toig Daiosy,
AL ToL AmeABETV Tva VIKNGOG TOVG Pynotipog 0moid Tt péya Emabiov vikng avtmyv
Mwyetar. (1.409.13-16).

Here, Eustathius notes that Penelope is called dvtiféav, (“equal to the gods, godlike”,
LSJ s.v. avtifeog, n, ov) an adjective that is applied to the companions of Odysseus and
the suitors but rarely to women (Autenrieth, 1895, p. 33). Indeed, the particular
adjective can only be found in the TLG database in the feminine form, besides Odyssey,
in Quintus’ Posthomerica where he uses it to refer to Helen in several occasions (2.97,
6.152, 13.503, 13.525)%7 and only once to the nymph Clonia (1.235).3% By this
maneuver, Eustathius draws attention to Odysseus’ clever rhetorical tactics. He points
out Odysseus’ lack of validity by implying that Odysseus is the one claiming that
Tiresias calls his wife dvtiBéav. Since he is the narrator of the story, he might not be
completely objective and present certain situations differently. In fact, it is Odysseus
himself who calls his wife dvtiBéav, but he creates the impression that the high
evaluation of his wife stems from someone else.

3.13

AL drye pot TOd€ elme Kol ATpekéms KATdAeEoV:
Tig VO o€ KNp €dan0coE TAVNAEYE0G BOvVATOL0;

7| SoAym voboog, 7 Aptepug ioyéopo

016’ Ayavoict PELEGOLY ETOLYOEV KOTETEPVEY;
€lme 0€ ot maTpog T€ Kol LIEOG, OV KATEAEUTOV,

87 qvt10éng ‘BAévng, avtifén Erévn, dvtifény mapdakotty, avtiféng EAévng.
88 Alya & 6 y* avtifény Khovinv Béle.
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7| &1 whp Ketvorowy podv yépac, Né T 1{dn

avopdV dAL0G Exet, EUE O OVKETL Paci véesHat.

EME 0€ ot pynoti|g dAOYov fovAny € VOOV Tg,

NE pével mopd mondi Kol EUmeda TavIo LUAAGGEL,

N {0n pv Eynuev Ayoudv 8¢ Tic dprotoc. (Od. 11.170-179).

But come, tell me this, and declare it truly. What fate of pitiless death overcame you?
Was it long disease, or did the archer, Artemis, assail you with her gentle shafts, and
slay you? And tell me of my father and my son, whom I left behind me. Does the honor
that was mine still remain with them, or does some other man now possess it, and do
they say that I shall no longer return? And tell me of my wedded wife, of her purpose
and of her mind. Does she remain with her son, and keep all things safe? Or has one
already married her, whoever is best of the Achaeans? (Murray, 1919, p. 413).

Inueiocot 68 kol 8Tt TPV 0VeMV EPMOTNCEMV EPEENG T@ OJVGGET TPOg TNV UNTEPQ,
fiyovv, tic vdcog adtv £dduace, Kol €imep 10 avTod YEpOg mopa T Aaéptn Kol 1@
TnAiepdym €oti, Kol TOG Eyel T KOTA TNV Yovaika. S10 Kol Tpig &v ToVTOLG KETTOL TO,
€€ 1ot 100¢, Kal oA, eime 6€ pot TaTpdg Kol LViEog, Kai, EImE € 1ot LyNoThg AAOYOL
Bovkﬁv N wp €v @ dmokpivestar dvamodilet. kol amd Tod TEA0VG dp&(xpévn dvelowv
€1g 10 mpdTOV Kotd Paduidon nva Kol TpdTO PEV PN TESpl TG YOVOIKOG (G Alay usvm
Topa T® VIR rsr?»non Ooud, eita mepi Tod viod, Kol PeT’ AVTOV TESpl 0D narpog £Q’ mg
gmavafaca €ig 10 TpdTOV AEyel mepl THc vOoov. 60gv dNAov MG 00 TAVTY AvayKoiov &v
TG TEVLGEGL TPAOTOV ATAVTAY TPOG TO TPATOV Kol EENG TPOGg TO KO’ elppov, GAL’ dmn
oYM Yiveohar Ta TG dmokpicews Kol Onmg Gv cupeépn 1@ drokpvopéve. (1.406.37-
45).

In this passage, Eustathius comments on the three questions that Odysseus asks his
mother. Firstly, he asks about the cause of her death, then about his son and father and
lastly about his wife. All three questions begin with variations of the same phrase that
translates to “tell me”. “Mot 160¢ ging” for the first and “cing 8¢ pot” for the other two.
In her response, Odysseus’ mother answers the questions in the opposite order. She
starts by mentioning his wife, then his son and father and finishes by referring to her
death. Eustathius claims that it is not necessary for the questions to be answered in the
particular order they were asked. It could be a random order, or rather one that is
convenient for the responder. Perhaps Eustathius’ intention was to encourage his
students to learn composing.

In The structures of the Odyssey (1997 (2009)), Tracy comments on this particular
extract, mentioning that Homer uses a technique called ring structure. This is a frequent
technique in which the three questions are answered in a reverse order, starting from
the last and finishing with the first, in the form of abc-cba. It could have been out of
courtesy that his mother refers to his wife first, even though she was mentioned last,
due to Odysseus being impatient and is looking for information. Nevertheless,
mentioning her death last draws attention to herself and is a way of showing Odysseus
the significance of his homecoming (p. 447-448 & 451).
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droyeveg Aagptidon, moAvunyav’ ‘Odvooed,
tint’ odT’, @ dbotnve, MOV Phog feioto
fAvbec, depa 1 vékvag Kai dtepméa ydpov; (Od. 11.92-94).

Son of Laertes, sprung from Zeus, Odysseus of many devices, what now, unlucky man?
Why have you left the light of the sun and come here to behold the dead and the place
where there is no joy? (Murray, 1919, p. 407).

tékvov &uov, Tic NAOeg 1L LOPoV HEPOEVTA
Lwog émv; (Od. 11.155-156).

My child, how did you come beneath the murky darkness, being still alive? (Murray,
1919, p. 411).

droyevec Aagptidon, moAvunyav’ ‘Odvooed,

oxéthMe, tint’ &t pueilov évi ppeci unoceat Epyov;

MG ETANG A1d000e KatelBépev, EvBa te vekpoi

appadéec vaiovot, Bpotdv eidwia kapdviov; (Od. 11.473-476).

Son of Laertes, sprung from Zeus, Odysseus of many devices, stubborn man, what deed
yet greater than this will you devise in your heart? How did you dare to come down to
Hades, where dwell the unheeding dead, the phantoms of men outworn? (Murray, 1919,
p. 435).

Totéov 8¢ 6T cuyva O ToMNTNG Amopel Tepl TG gic Adnv Kkafodov Tob ‘Odvocémg da
10 dyav pobddes. évtadba pev yap 6 Tapscnag gon’ i 81 motE O &)csmvs Kol ToL sing
‘0dv66eDg 88 TP ToVTOL EMéoTtnoey 8Tt eic ANV odmm Tig Apiketo Vi pelaivy. 1y 88
uTnp Avtikieia v toic £Efig Eptd Tékvov duov, Thc NABeg vId (Opov; kai AYIALedg
opoiwg oyéthe, mdg ETANG "Aid0cde KateAbelv; EvBa Kol TO TOD TPAYUOTOS AVOIOES
gmonpovopevog 0 momtig onoi oxétie tint’ &t peilov €vi @peci pnoeot Epyov;
IMA®DV, ¢ Kol dALa pev Etdhunoe mepit Odvocémc tepatedoachal, TodTo O TOV GAAWV
10 Tepatwdéctepov. (1.401.13-19).

Here, Eustathius comments on the marvelous element of the katabasis. He begins with
a reference to the tenth book of the Odyssey where Odysseus refers to Circe and states
that no one can guide him to Hades because no one has traveled there in a black ship
(501-502),% although others have descended before him. Eustathius mentions that as
well on a previous chapter in the Commentary on the Odyssey (1.391.10-12).%°

In this extract, he combines three different passages of the Odyssey (book 11), in which
Odysseus is asked, by a different person each time, how he managed to descend to the
Netherworld. The prophet Tiresias is the first one to ask Odysseus about the reason he
visited Hades, even though he is still alive. Then, his mother Anticlea wonders the same
thing. Finally, Achilles asks him the same question, while also emphasizing that this is
Odysseus’ hardest task yet. The repetition of this question strengthens Eustathius’
exaggeration argument. The scholar claims that the katabasis is too excessive, even in
comparison with the other achievements of Odysseus. Eustathius points out how unreal
this task is even for someone like Odysseus. Homer’s narrative about Odysseus is
boldly marvelous in other parts too, but this is the most marvelous of his inventions.

) KlpKT], Tig yap TavTnV 060V NYEUOVEVGEL, E1G A180g & o e agiketo vni uakmvn
%0 To 82 vni pehaivn, Tpog accpa?»slow Kelton Aoyov. el yap kol Tiveg eic Aidog dpikovo olov kai Hporhfic
kol Onoevg kai [epifove, dALL vt pedaivn ovdeic.
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Totéov 6¢ 6TL amocepvivay Kol oA €ovtov Odvecedg Emi 1] gig Adny Kabod® Kol
dAAoG O¢ elmelv €voekvouevog O momTig, KaBd kol avtd mpoegPpedn, vg mavrn
TOAUN PGS 1) ToD Odvocémg Enhactn kKaB0dog, motel Tov Ayidiéa épwtdvTa. (1.428.38-
41).

Once more, Eustathius mentions the exaggeration of Odysseus’ katabasis and his
subjective narrative. He claims that Odysseus glorifies himself with his portrayal of the
story by having yet another hero, namely Achilles, asking about his descent to the
Netherworld. In this manner, Odysseus’ daring is indirectly praised by another
individual and thus proves his excellence. This comment is similar to the one where his
wife is named godlike by Tiresias (see comment 3.1.2).

3.1.5

droyeveg Aaeptidon, moAvpunyav’ ‘Odvooed,

& Seid’, 1 TvaL Kol oD KakOv popov yNAGLeL,

6V ep &ymv dyéeokov VT avyag NeAioto.

Znvoc pév mdic no Kpoviovog, avtap oildv

glyov Amelpesiny: Lo yop oA yeipovi mTi

deduNUNV, 0 0& Lot YOAETOVG EMETEAMAET” AEOAOVG.

Kol moté W évao’ Emepye KOV’ dEovt’: oL yap £T” dAlov
PpaLeTo ToDSE Y€ ot kpaTEpOTEPOV v BEOLOV.

TOV eV €YV advévelka kal fyayov €€ Atdao:

‘Eppeiag 0 p Emeumeyv 10€ yAavkdmg Adnvn. (Od. 11.617-626).

Son of Laertes, sprung from Zeus, Odysseus of many devices, ah, wretched man, do
you, too, drag out an evil lot such as I once bore beneath the rays of the sun? I was the
son of Zeus, son of Cronus, but I suffered woe beyond measure; for I was made subject
to a man far worse than I, and he laid on me hard labors. Once he sent me even here to
fetch the hound of Hades, for he could devise for me no other task harder than this. The
hound I carried off and led out from the house of Hades; and Hermes was my guide,
and flashing-eyed Athene. (Murray, 1919, p. 445).

‘Ot 6 mon g 1€ Kol 6 OdVGGELG O PEV cuviaT®dV Tapd Paia&v Eavtov mg HpbikAelov
adlov pkpod dvosavta koi Tdv Hpaxiéog d0hmv TOV Suokatepyastdtepoy, O 88 TO
dmotov ¢ €ig Adov kaB660v Tod OdveGéme Bepamedmv PNTOPIKD VOU® S’ Opoiov
dMYNUOTOG MG UNKETL Kauvov Ov 10 kot Tov Odvocéa, €l kol GAAOTE TOOVTOV Tt
véyove, mAdttovst TOV Hpoaxdéa &v Adov, ®g &yve 1e 10V ‘Odvocéa Kai dloyevi kol
TOAVUNYOVOV OVOLAGOC TPoo@mVvel obtmg. (1.441.15-20).

Totéov 6¢ Ot kal Hpaxiflg, o¢ ol &v Tad oniodrtai, i @rldcopov avdpa
gxhopfaveral Topd Toig modooic. 010 kai ovk amiBavov Odvocéa te kai Hpaxkiéa
QLAOGOPI0C TPOPILOVS GVIpaS, TO aTO TOLETV Evepynuata. 60ev kol kabd T® ‘Odvooel
Abnva to mheio kotopBol, St fig koi thig Kodvyodg dmolélvtor counpbéavtdg Tt kai
to0 ‘Eppod, obtw xoi tov Hpaxiiy ABnva méumer kai Epufg, dvaovta tov
Opvriovpevov KépBepov. ob 1) dAAnyopia £tépwdt keiton. (1.441.26-31).

In these passages, Eustathius comments on Odysseus meeting Heracles as well as
Heracles’ descent to the Netherworld. Heracles was sent to Hades in order to take
Cerberus out of there, with Athene’s support, which is considered his hardest labour.
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In Eustathius’ analysis, this meeting serves a double purpose, one for the poet, the other
for Odysseus.

Eustathius claims that Heracles’ appearance aims to persuade the reader of the veracity
of Odysseus’ katabasis since his descent to Hades appears extravagant. Heracles was
the only one before Odysseus that descended and managed to return. Proving that
someone else has achieved a similar task before makes it seem more believable that
Odysseus can do the same. With this myth, Homer achieves to disprove the imaginary
element of the katabasis by proving that it has occurred before, hence it is achievable
and accurate. Odysseus does not appear as excessive and impudent; rather his mission
is believed to be truthful. As for Odysseus, he is given the opportunity to show the
Phaeacians that his achievement is equivalent to Heracles’ hardest labour.

As mentioned in a long discussion in the Commentary on the Iliad (2.105.13-106.3)°!
where Eustathius discusses allegorical interpretations of elements of Heracles” myths
as philosophy, the ancient scholars perceived Heracles as an ingenious man, in the same
manner as Odysseus. Therefore, it would be reasonable for them to attain the same
achievements. Another quality they share is the help they received from Athene and
Hermes. Odysseus was able to leave Calypso’s island and Heracles was able to get
Cerberus back only after receiving help from the aforementioned Gods.

3.1.6
docat dplotov droyot Esav 1oe Buyatpec. (Od. 11.227).

All those that had been the wives and the daughters of chieftains. (Murray, 1919, p.
417).

Ot v deiddg 6 momThg TV poyedioy Tavtny Hpdmv Gua Kai Hpnidnv teroinke
katdloyov, ‘Ho1dd0v povev yovaik®v Tomoapévov Katdloyov. Kol E6Tv 10V aToV
gvtadBa Tfj ThG vekviag Aeopuf] f HEV 1GTOPIKMDG EUTAATUVOUEVOV KOl dUYNCEGY
gykpoaivovta, mf| 0& EMTPEXOVTO TO TOALN KO GTEVOAEGYODVTIO KOl TNV TOAVAOYiOV
EMTEUVOVTO KO LUKPOTG pakpd Tapafvovta, g v @, Paidpnyv te [Ipdxpv 1e 1dov Kai
Madipav Klopévnv te. ¢’ @v Sfijlov ¢ Kol Td oKoTEWG Kol 6Tevd TV iotopiay
AVKO@povL aTOg Evoodvat gaivetat dpydc Tvag thg £keivov momcewms. Epel 8¢ Tt kol
nepl AyiAAémg Kol Ayopéuvovog Kol Afovtog, avamAnp®dv te, dg Kol dAAayod £ppEnm,
drep 1 TAadt EdAédewntor, kai dpo mlotovev obtw v moinow. gdtaiov o6& Th
TOWGEL TEYVMOUEVOC Kail AKUTY KaTOAEYEL TpATOV Npwidac, sita Stavamodoac TOV Adyov
BpayL mpog fipwag petafaivel dpyoduevog and Ayapépvovos. Totéov 6& kai d¢ Tpog

10 §& Adng mapd tOV dpov PEPANTAL, DYNAOY EvTo OOV &v GOUATL, S10TL EDGKOTMC ALY 6 0TOC
Hpoific, ToLTEGTIV 6 PILOGOPOG AGYOC, KODPOV £Tvarn aDTOV Kol AVOQOPODIEVOV KOTEVONGEY. BTOVYE
Kol oOTOG 0 VLHYALog Anp To10DTOG E6TL PUOEL | LAMOTO S1OTL 1) KAPIOTATN PoAT) TOD AdYOVL KATO TOD
aépog Gvm Tov yivetal, 6te T0 peTémpa okénteTal. Kol yap Oempel pev antog kol T kdto 1o Atdov,
ot 10D orotevod kai uéhavog dépoc, kotafaivav gig antov kol olov peBodipdy. &mi pdtlov 88 tiig
avToD KEQOARG EpieTon Kol KoTh TV Gvo Teivag Eavtov EmPBAarier toig Ekel okompudTata. Tpryhoyv 6€
0i610¢ 6 THC Prhocopiog Tphodc TpdmOC, 6 MOAS, 6 PLGIKOG Koi 6 LAONUATIKOC, Ol YPDOUEVOS O
‘Hpaxijg Aoyog mttvydg PdAdet Kotd te Avdpdv Kol OBedv, 1Tol Emtuyyavel erlhocopiog AOY® Tiig TdV
Oelmv 1€ Kol avOpoOTIVOV KOTOANYE®G.
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dvopo PHEV TAEOVOVY LEPVITOL IPOTISMV, EUTAaTOVETOL 8E BHMC PAISPITEPOV TOIG TRV
npowv dmynuact. (1.409.4-15).

In this passage, Eustathius refers to the catalogue of heroines and heroes. He begins by
briefly commenting on Hesiod and stating that he, in contrast, wrote a catalogue only
referring to women. Eustathius claims that the catalogue is an excuse for Homer to
extend his narrative from a historical perspective. At the same time, the poet’s approach
is brief and he does not speechify. Homer begins with the catalogue of the heroines who
appear to be more than the heroes. Nevertheless, the narration concerning the heroes is
more thorough. Eustathius mentions that the reference to Achilles, Agamemnon and
Ajax is a way to compensate for what is missing in the //iad.

The catalogue of heroines (Od. 11.225-329) consists of a general introduction (11.225-
34) and nine entries. Each of them starts with the verb idov (“see” LSJ s.v. 0pam I) and

the personal names followed by a relative clause, with the entries progressively
decreasing in length (Edwards, 1980, p. 101-102).

Tracy (1997(2009)) explains the structure of the eleventh book of the Odyssey. The
book is divided in two parallel episodes. Each of them contains three encounters of
Odysseus and one catalogue. In the middle of the book there is the “intermezzo”, an
intermediate between the six souls Odysseus meets in the Netherworld and the two
catalogues. Firstly, Odysseus encounters Elpenor, Tiresias and his mother Anticlea. All
three of them give him valuable information about his family and future. Then, the
narration of his encounters is interrupted by the catalogue of the heroines. Afterwards,
he meets with Agamemnon, Achilles and Ajax. The last three souls are individuals from
his past that ask about the world of the living. The rhapsody ends with the catalogue of
the heroes (p. 465-466).

3.1.7

‘Ot mhatter 6 mommg Epeavicdivar 1@ Odvooel petd TOvV Ayapépvova fipwog, Tov
AyiAiéa, tov [Tatpokiov, TOV Avtikoyov, Kol TOv Alovta. kol mepi pev AyiAhémg, Ov
‘Ounpog erel mpdiiota, mg 1| TAdg EMAwae, omyeitan migiova. mepi o0& [atpokAov
Kol AVTIAOK0L 00OEV 0VOOAMGC, AAL’ APKETTOL EIMAV AOPIGTMG KOl TAPUAEITTIKADG TO, Ol
O’ dAlor youyol Eotacav dyvopeval, gipovto 8¢ KNdea EkAoTN, TOLTESTLY EheyoV €lte
00 O8v66£m¢ EpOTMVTOG, €ite Kol GAA®G Ui Epotapevar. (1.428.10-15).

In relation to the aforementioned brief reference regarding the heroes that Odysseus
interacts with, Eustathius proceeds to give a more extensive contextual analysis.
Beginning with Achilles, he points out that Homer, in both of his epics, devotes lengthy
narrations to him, showing in that way his preference for the hero. Lastly, Eustathius
emphasizes the contradiction between Achilles’ and Patroclus’ and Antilochus’
narration. Concerning the last two, the scholar states that their reference appears rather
brief and vague.

1OV Alavto 0& TAATTEL TPOSEMVOVUEVOV eV, UN| dmapelBopevov 8¢, 01d 10 Tpog TOV
‘Odvocéa picog mepi Tpoiav €mi tf) OV OmAwv kpicel. €l 0& O Alog po®dv ov
npocpOEyyeTal T, mBav®G dpa 6 Tomtng oL TAATTEL Woynv Tpwikny émpaveicay T®
‘Odvooel, 0¢ émi Td T Tpolag dpavioud Eoye mrodimopbog AéyesOar. (1.428.15-18).
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As for Ajax, he is the only one that does not answer to Odysseus, despite the fact that
he calls him by name. Ajax appears to still be wrathful because of the contest of the
arms. Eustathius points out that it is a very realistic feature of the Odyssey that Odysseus
does not encounter the soul of anyone from Troy in the Netherworld in light of his
meeting with Ajax. Since the latter is still angry with Odysseus, even though they were
comrades once and both in the Greek camp, an encounter with someone from the enemy
side would be disastrous given the fact that Odysseus played a crucial role in the
destruction of Troy.

3.1.8

vopeot T’ NiBeot 1e ToAOTANTOL TE YEPOVTES

mapOevikai T dtadal veomevhia Bupov Eyovcat,

TOALOL 0’ 0VTApEVOL YOAKN PESY EYYEINOLY,

avopec apnigartotl, efpotopéva tedye’ Exovtes:

ol moAlol mepi BOOpov €poitmv dAroBev dALOg

Oeomeoin oyt Eue 0 yAwpov déog fipet. (Od. 11.38-43).

Brides, and unwed youths, and toil-worn old men, and frisking girls with hearts still
new to sorrow, and many, too, that had been wounded with bronze-tipped spears, men
slain in battle, wearing their blood-stained armor. These came thronging in crowds
about the pit from every side, with an astounding cry; and pale fear seized me. (Murray,
1919, p. 403).

Totéov 8¢ 811 avtacpa v té Totadto 16 Odvoosl. énei kai kKAfpoc v EAAviKOg, TOV
dépa idwlo THV TEOVEDTOV OKIOSN Kol GUEVIVOL EKLOTTOUEVOV Kol (G Olov &V
oKlypapig. €lKovik] Tomodvta eoavtdalely obtw Tovg PAEmovTag, MG TOV TE YEPOVIQ
7010DTOV £160G vamAdvar ¢ Gépt, kai Tov PePAnuévov 8¢ totavv Oéav vOeivar odTd,
Kol Tovg Aomovg opoimc. (1.398.30-34).

In this passage, Eustathius comments on the way Odysseus perceives the dead in the
Netherworld, perhaps in order to help the readers, and especially his students, have a
clear image of Hades and Odysseus views. He explains that the dead appear as ghosts
and the hero views them as shady and fleeting figures, short of an imaginary painting
or perhaps an illusion. The souls appear as they were when they passed away, which
indicates that their age and condition is visible to Odysseus. Eustathius continues this
comment by giving specific examples (1.398.34-40).”? People who have passed away
recently are gloomy and melancholic, men who died in the war have visible wounds,
the elderly look shriveled and young married women appear as brides.

Totéov 8¢ 811 T pnOéva Ounpuca £ Emn, 10, vopgot T Mioi te ko £Efg Eog ToD, Eue
0¢ yYAopov 6é0¢ fipet, dBetodotv ol modatol. odT® Yap @act Kopdg Tod Epyecdat, Kai

2 Hote dkeivo PAénecOat, O kol (OVImV TPoePaiveto TOV copatikdov SnAadt ypdto Kol T Tepi adTOV
EmmoAalovta maon. 510 Kai ol VEOPAVELG VOLLPOL KATO VOUPIKOV GYTjILe TPOCTITTOVGL TOIG T0D 0pMdVTOG
0pOaAp0ic. Kai ol TEcOVTES VEOTEVOEIC £V okLOpOTT KaTAGTAGEL PaivovTal, Kai ol &v dmholg Bovovteg
Suotot pavtaciobvral, Kol ol OnpdVTES £V KUVIYETIKGD OKlOypoQODVTOL GYUATL, KOl Ol HETO GUUUbY®V
TecOVIEG AyMnyepreEVOV EXOuct mEPL £AVTOVG TO GLUUOYIKOV, ®G €v Tolg €Efg dnAol Td KoTd TOV
Ayapépvova, kol oi Tdv BefAnuEvev pavTocion LeTd OTE®Y ETQAivovTal, Kol ol TdV YEPOVTOV PIKVOLl,
Kol ol TV KaTLOVIOV otuyval, Gorep dfjta Kol £v Oveipors.
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00OE SVVATOV TG YLYOS PEPELY COUATOV TANYAC. ol 6& AvTIKOl TEPL HEV TAOV TANYDV
AoAODOLY OG AvaTépm ypaon. (1.399.2-4).

It needs to be noted that, according to Eustathius, the ancient scholars reject the
aforementioned theory of the way the dead appear in Hades, since it is not possible for
souls to have physical wounds, as they claim. On the contrary, other scholars argue
against and share the aforesaid view. This comment appears in Scholia in Odysseam
(11.38.1-8).”

4. MYTHOLOGICAL COMMENTS

In this chapter, I systematize the comments that concern mythology. Eustathius focuses
on genealogy and different interpretations of the myths. There are seven comments.

4.1.1

&v0’ 1 to1 tpdv Tupo 1dov edmatépetay,
| ato Taipmvijog dpdpovog Exyovog givar,
of 0¢ Kpnbijog yovn &upevar AtoAidao. (Od. 11.235-237).

Then, you must know, the first that I saw was highborn Tyro, who said that she was the
daughter of flawless Salmoneus, and declared herself to be the wife of Cretheus, son of
Aeolus. (Murray, 1919, p. 417).

In this passage of the Odyssey begins the narration of the tales of the heroines. The first
one is the story of Tyro. Odysseus tells the story of how Tyro was seduced by Poseidon
(Od. 11.235-259). Eustathius makes a rather lengthy remark on Tyro, which in its
essence is mythological, with some linguistic interferences.

gpacOijvor 8¢ pnow Ounpog v Tvpd motapod Evinéog. adtiig 88 ad néAwv pdvra
[Toceddva opotwdiival Td pnoévtt Epacti] motapd Kol oOTMG AT [yfjvot. TV 08 €k
[Moceddvoc tekéoBon Iediov koi NnAéa, dv Melog pav év Toikd EPaciievoe, Nnievg
0¢ v ITHA®. kol TovToLg peEV Tovg dv0 ovT® YevéaBar avti) ék [Tocelddvog, dmod o€ ye
Kpnbémg Aloova kai @épnra kol Apvbaova. (1.410.1-5).

aoidipot 8¢ v iotopiag ol pnbévteg mévte g Tpodg maideg, Kai g uev o Ieliog
Toikod &Bacilevce, Nnievg 8¢ ITodov, mepddetar. Oi 8¢ KpnOeidar moiovg eiyov
toémovg, EoTv dAL0OeV pabelv. dTjAov 08, MG Kol avTol TEPl TOV TA OETTOAKA HKOLV.
opoiwg 6fAov kai 61t [Tedog pev 06A® THG Pappakioog Mndeiog deet . Nnievg o8,
0 100 Néotopog matnp, V¢’ HpaxAiéog Edvatoynoe. (1.410.33-37).

%3 vhupaor T’ fiBeoi te] ol £€ mapt Znvodotm xai Apiotopdvet H0etodvTo g Aohupmvol Tpdc To EERC.
0V yop peprypévor mapayivovron ol Wyoyai: vov 8¢ Opod vopeat, Nibeot, yépovteg, mapHévor. kai GAA®G
0008 10 Tpadpata Enl TdV eld®A®V Opdtol. 60gv EpwTd, Tig VO o8 KNp EdapaocE; TOV Ayapuépvova.
H.Q. é0etodvtar ovtot oi &€, &1t oBmm TPocipyovTal: Kai STt ASHVOTOV QEPELY TAC WUYAG TOG TV
COUATOV TANYES. GAAL TPOG AVOKEPUANIMOLY TETOMNTOL TOVUETA TODTA PNOEVI®V.
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In these remarks, Eustathius briefly refers to Tyro’s five children, who were famous in
songs. Tyro, after being seduced by Poseidon, who was assuming the shape of the river
god Enipeus, bore twin sons whom she abandoned, namely Pelias and Neleus. Pelias
was king of lolcus and was later deceived by Medea. Neleus, who was the king of Pylus
and father of Nestor, was miserable because of Heracles. Even though Eustathius does
not analyze that, it is probable that he refers to Heracles killing Neleus’ sons, except for
Nestor. According to Stenger (2006), Heracles killed Iphitus and then asked Neleus for
purification, since this was a power of kings in Ancient Greece. However, due to his
friendship with Iphiclus’ father, Neleus refused to do so. Heracles ended up taking
revenge by Kkilling eleven of his twelve sons. In Dictionary of Classical Mythology
(2014, p. 327) it is mentioned that Heracles killed Neleus too.

Lastly, she had three more children with Cretheus. He was her father’s brother whom
she married after her father died (1.425.9-11).”* Their children were Aeson, Pheres and
Amythaon. Eustathius states that they inhabited in Thessalia.

A part of the story that Eustathius does not mention, but is important for the reader, is
how Pelias took possession of the throne. After Cretheus, the king of Iolcus died, Pelias
usurped the throne from Aeson. Because of that, Hera intended to take revenge on him
with the help of lason and Medea. Pelias was informed from an oracle that a man who
arrived in lolcus with one shoe would kill him. When Iason returned to Iolcus having
lost one sandal, Pelias thought that he was the one to kill him, so he sent him to bring
the golden fleece. Years later, lason came back with the golden fleece and Medea. The
latter, convinced Pelias’ daughters to dismember him and she would rejuvenate him.
However, she did not and this is how Pelias died (Dictionary of Classical Mythology,
2014, p. 379).

Totéov 8¢ kal 6tL PépeTar AOyoc g Tupd dVo yevvnoaoa Taidag mapa Toig Evimémg
peifpoig Elmev, v TOV ETEpov PEV KO®V APoipedsico TV GKVAAK®V ETpepe OMAV
gumapEyovca, TOV 6¢ ETepov IMMOg TATHGOG KATA TO HETOTOV K GLUVOPOUTS OiHaTOS
gnelMmaoe, TovtéoTv €uéhave, mEMOVOV €moincev. 60gv todTOV eV 1mmOPOpPPOC
aveadpevog Tediav ékdiece, TOV 0¢ Etepov NnAéa d1d TO mapaddEwe Ehendijvar, 1 o1
TO V1O TG UNTPOG U ElenOfvat. (1.410.41-45).

Here, Eustathius refers to Pelias and Neleus. They were found and raised by a horse-
breeder. Neleus was breastfed by a female dog and Pelias was kicked in the face by a
horse and got a dark mark because of extravagated blood.

Eustathius also comments on their names. He explains that the name Pelias (ITeAiag)
derives from the adjective mehdg that translates to “dark™ (LSJ s.v. mel-0¢, 4, 6v), in
reference to his mark. He claims that Neleus (Nnievg) originates from the verb éieéw
that has the meaning of “to have pity on, show mercy to” (LSJ s.v. éke-éw). Perhaps it
has to do with the mercy he showed to his mother contrary to expectation, since he was
abandoned by her as a baby, or the lack of mercy from her side. It appears that his
interpretation of the name’s origin comes from Etymologicum Gudianum. 1t is stated
there that the adjective vning (“pitiless, ruthless” LSJ s.v. vning, ) originates from
the future tense of the verb éhe®, which is élenfow and the privative preposition vr. The
adjective is originally formed as vniemg and is converted to vnAng after syncope (nu,

% netd Bavatov TaApnvéng kopiouévn Topd, TOLTESTIY EMUEADG EKTpEQOpEVT TTapt Aniovel Td Osiw,
xopevetar Vo TMocelddvog. eito. Kpndei 1@ 10 motpdg adedpd didotar gic yauov, &€ fg yevvitol
Nnieve.
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p. 407, 1. 53-55).% It is evident that Eustathius connects the adjective vning with the
proper name Nnievg due to their similar roots. Beekes (2010, p. 1016) mentions that
they could be related, but the proper name NnAe0¢ could also be Pre-Greek.

Kpn0edg 88 Tolpoving qv adedpdc. dupodtepot 8¢ maideg Aidrov kai Acodikng tiig
Alwéwg. mepi 08 ToAUmVEDS QAGLY Ol VE®TEPOL, MC dpa O Gvip GoePRc v,
avTiPpovidv Te Kai dvtaotphmtmv Td Ad, S & kai dkepavvddn. ‘Ounpog pévrot odk
01d¢ T0100ToV T1, ARG Auvpove TOV Todpumvéa enoiy. iotopeiton 8¢ kai mepi mov THv
HAelav Pacikedoor 0 Zaipwveng. 60sv kai pia t@v oxtd mepi [licov molewv ol kol
[Modtideg Aéyovion Zaiudvn ékAnon an’ avtod. (1.411.8-12).

Here, Eustathius refers to the brothers Cretheus and Salmoneus. He claims that they are
the children of Aeolus and Laodice. However, Apollodorus states that their mother is
Enarete (1.50.9-13).%

The scholar focuses on Salmoneus and explains that he appeared as arrogant and
disrespectful towards Zeus, since he attempted to imitate his thunder. Because of that,
he was struck with thunderbolts by Zeus and died. This is only mentioned by newer
scholars. Homer, not only does not state that, in the contrary, he calls him flawless (Od.
11.236).°” Salmoneus was the king of one of the eight cities surrounding Pisa in Elis. It
was named Salmone after him.

4.1.2

Kol XAdpwv eidov mepikoréa, TV mote Nnhedg
YHMEV €0V 010 KGALOC, Emel TOpE poupia £dva,
omhotatny kovpnv Apeiovog Tacidao,

6c mot’ &v Opyopevéd Mwvonio gt dvaccey:

1 0¢ [THhov Pacileve, tékev O€ ol dylad tékva,
Néotopd e Xpopiov te [Tepuchbpevov t° dyépwyov.
10161 &’ &ém’ ipBiunyv Inpo téke, Badpa Ppotoiot,
TNV TAVTEC LVOOVTO TEPIKTITOL 0VOE TL NNAEDG

1@ 6100V, 0¢ U1 EAKog POOG EVPVUETDOTOVG

gk DuAdxmc éldoete Bing Teucinging

apyoréag. TOG 8 010G VTEGYETO LAVTIC AUOU®Y
g€ehdav- yaAemn o0& 0eod kath poipa TEdNoE
deopoi 7 dpyaréot kol BovkOrot dypordTa.

AL Ote On Uijvég Te Kol nuépat EEeTeledvTo

dy meprtedlopévou Eteog kai émAvdov dpat,

kol tote O pv EAvee Pin Teucknein

Béopata mhvt’ gimdvta: Adg &’ ételeieto Povdn. (Od. 11.281-297).

And I saw beauteous Chloris, whom once Neleus wedded because of her beauty, when
he had brought countless gifts of wooing. Youngest daughter was she of Amphion, son

95 NnA&l yohk®, 1 €00eio vihic, yivetar éx tod éhed élefjom, Kol petd ToD v otepnTiKod Koi Kol
GUYKOTTV VNALG, O £6TEPNUEVOC TOD ELEOVC.

% xoi yAuog Evapéty v Anudyov taidag udv éyévvnoey éntd, Kpnoéo Zicvgov Abduovto Toipnvéa
Anwdva Mayvnta Hepipny, Buyotépag 6¢ mévte, Kavakny Alkvovny Ieiodiknv Koivknv Iepyundny.
771 pato Taiumvijog audpovog Ekyovog etvai.
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of lasus, who once ruled mightily in Orchomenus of the Minyae. And she was queen
of Pylos, and bore to her husband glorious children, Nestor, and Chromius, and lordly
Periclymenus, and besides these she bore noble Pero, a wonder to men. Her all who
dwelt about sought in marriage, but Neleus would give her to no one except to him who
should drive from Phylace the cattle of mighty Iphicles, spiral-horned and broad of
brow, and hard they were to drive. These the flawless seer alone undertook to drive off;
but a harsh fate of the gods ensnared him, hard bonds and the country herdsmen.
Nevertheless, when at length the months and the days were being brought to fulfillment,
as the year rolled round, and the seasons came on, then at last mighty Iphicles released
him, when he had told all the oracles; and the will of Zeus was fulfilled. (Murray, 1919,
p. 421-423).

Kol oUT® pEV 0 TomTNG Aoae®s Kol LOAAOV Ta Ttepl TO TEAOG TOD dmynuatog £EE0eTo
O cvuvtopiav €mitndec, ovOE yOup mPoEbeto TOLDTO 1OTOPEIV. GAAL TODTO UEV €V
napépy® pecorafeital, avtog 6& omevodet €mi o £ERC T KoTd TOV Odvocéa. oi d€ ye
ioTopodvTEG 0UTM Paoci capéatepov €nel kal mAatvtepov. (1.415.6-9).

Referring to the story of Neleus and Pero, Eustathius points out that Homer
intentionally narrates the myth briefly and without precision. The myth is not part of
the main story and the poet’s intention is to go back to Odysseus narrative quickly.
Eustathius takes the opportunity and narrates the story more thoroughly in an extensive
passage (1.415.8-416.16). It needs to be noted that he offers two different versions
(1.415.8-18 & 1.415.18-416.16). However, the only difference between them seems to
be the length of the story. Both of them recount the same facts but the latter is more
thorough, especially when it comes to the part of Melampus. Here, a summary of the
story is presented, with emphasis to the aspects that Eustathius has not discussed when
narrating the story of Tyro.

Eustathius begins his narration by referring to Neleus again. He married Chloris
because of her beauty and gave her plenty of gifts to win her. They had twelve sons and
one daughter, Pero (Dictionary of Classical Mythology, 2014, p. 126). Pero was of
extraordinary beauty and because of that, she had many suitors. Neleus decided that he
would give her to the man who would bring him Iphiclus’ cattle from Phylace.

Melampus, a prophet who was able to understand the language of birds and animals,
decided to bring the cattle on his brother’s behalf. He had predicted that he would be
caught and imprisoned for a year. He was indeed caught by Phylacus, the father of
Iphiclus. While in prison, Melampus heard worms talking in the roof of his cell, saying
that the wood was almost eaten and that the roof would fall. He asked to be moved to a
different cell and shortly after the roof fell. Melampus explained what happened to
Phylacus and Iphiclus. He promised to cure Iphiclus’ impotence as long as he could get
the cattle. A vulture adviced Melampus on how to cure him. After following his
instructions, Iphiclus was able to have children. Finally, Melampus gave the cattle to
Neleus, and his brother Bias married Pero.

Concerning the part of the story where Melampus brings the cattle to Phylace for his
brother, Eustathius’ source appears to be Pausanias (Graeciae descriptio 4.36.3).°® In

% &ln 8 6v OeocaMkov TO Yévog TV Podv TovTmV, Teikhov Tote Tod IlpnTestAdov Tatpdc: TavTag Yop
oM 1og Podg Nnievg €dva €mi tfj Buyatpl fitel Tovg pvepévovs, Kol tovtev &veko 6 Mehdumovg
yoplopevog 1@ adele® Biavti doiketo éc v Oeccariov, kai £660n pev OO @V BovKOA®Y TOD
Tpikhov, happéver 8¢ icov ¢’ ol ot dendévtt épaviedoato. Ecmovdakesay 88 dpa oi ToTe TAoDTOV
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general, Apollodorus (Biblioteca 1.96-102) has previously narrated the myth in great
extent. Thus, he is evidently Eustathius’ main source for this part. The myth is identical
to the Scholia in Odysseam, where two similar extensive versions are given (11.287.1-
38 & 11.290.1-25).

4.13

Kai ARdnv gidov, v Tovdapéov mapdrotrty,

7 p” Vo Tovdapé KpatepdPpove YeivaTo TAIdE,

Kdéotopd 6° inmoédapov kai wvg dyabov [ToAvdedkea,

T00C o {modg kotéyel puoiloog aia:

ol kol vEpBeV YTig TIUNV TPOG ZnvOg EYOVTES

dAote pév {hovs’ Etepriuepot, BALOTE & avTE

te0victy: T 88 Aeldyyootv ica Beoiot. (Od. 11.298-304).

And I saw Leda, the wife of Tyndareus, who bore to Tyndareus two sons, stout of heart,
Castor the tamer of horses, and the boxer Polydeuces. These two the earth, the giver of
life, covers, alive though they be, and even in the world below they have honor from
Zeus. One day they live in turn, and one day they are dead; and they have won honor
like that of the gods. (Murray, 1919, p. 423).

This Homeric passage is dedicated to Leda. However, Eustathius takes the opportunity
again to refer extensively to male heroes, the Dioscuri. They were the twins Castor and
Polydeuces, sons of Leda by either Zeus or Tyndareus (Dictionary of Classical
Mythology, 2014, p. 165). According to Homer, they were the sons of Tyndareus.
However, Eustathius states that newer scholars claim that Polydeuces is the son of Zeus,
while Castor is the mortal son of Tyndareus (1.417.15-16).%° References of that can be
found in the Cypria and Apollodorus’ Biblioteca. The first divide the twins to mortal
and immortal as stated above (8.1-2),'%° while the latter also mentions their sisters (or
half-sisters) Helen and Clytaemnestra. He explains that Polydeuces and Helen are the
children of Zeus, thus the immortal ones, whereas Castor and Clytaemnestra are mortal,
by Tyndareus (3.126.6-127.1).!1°! Dioscuri are known for their devotion and love to
each other, as the Actorione (1.417.20-21).!% The latter are Siamese twins with two
heads, four arms, four legs, and merged bodies, who are extraordinarily strong
(Auffarth, 2006) as also stated in the Commentary on the Iliad (3.320.10-12).1%3

Nueevdn yap @ Moivdevket 1O tiig dOavosiog Gidov ¢ mpog Huépay Oavite, &v 7
CLYKATOKPVTTETAL TG ASEAPRD. OVT® OE Kol TO cuveyEs ToD Bavitov Td Kdotopt 1) €9’
nuépav Cofj omnvika cvvavaPaivetor Td AdeAPd. kai TadTa Tapatedivra v mop’ &v 10

Tva GLAAEYechaL TotodToV, v kal fodv ayéloc,el o1 Nnievg te yevéohar ol Podg énebounce tag
Toikhov.

? tovTV 82 KoTd TOVg vemTépoug IToAvdebing név Ogiov aipotog Aéystan sivar, Kdotwp 88 Ovrod, tod
Tovddpew yap.

100 K dotop pév Ovirog, Bavétov 88 ol aica mémpmtot, avtap 8 v’ addvatog TToAvdeding, dloc Apnoc.
101 Awdg 8¢ Anda cuvelBovtog OpolmBéviog KUKV, Kol katd Ty avthv vokto Tovddpem, Adg pév
€yevwnOn IoAvdevkng kai EAévn, Tuovddpew o6& Kaotwp <koi Kivtapviotpo>.

102 “Istéov 82 B11 Opvrodvran oi prdévieg Atdokovpot éml ehaderpiq, kadd kai oi Aktopimveg, mepl GV
&v i} TAMadt Eypaon.

103 810 kai Axtopioveg Aéyovtor kai MoMoveg, O¢ mpoceyde sipntol. eiAadedpot 8¢ ictopodvrat, kai
il yoyfi &v dvol copact dlotkovpevol. O 8¢ nbbog gig £v cuvantmv avTovg.
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ETepNUeEPOV aOTOIG EENPTVOAY. aivitteTal 0€ ooty 0 udBog TadTa €ic TOVG &V 0VPUVD
ddvpovg, oig ol avtol Aéyovtal givar oi Atdokovpot. (1.417.23-27).

In this remark, Eustathius refers to the gift of immortality that was originally given to
Polydeuces by Zeus. However, since his brother was dead, Polydeuces could not accept
that and instead asked Zeus to share the immortality with Castor to which Zeus agreed.
They would take turns, each day one would be alive, and the other one dead. This is
found in Apollodorus (Biblioteca 3.137.3-5).!% Finally, he refers to the constellation of
the Gemini, where Zeus placed the Dioscuri, in order to honor their devotion
(Dictionary of Classical Mythology, 2014, p. 165).

Eustathius continues his comment on the Dioscuri by mentioning that they have been
glorified by poets and scholars. He offers many instances where they have been
discussed. He begins by mentioning that the mythical narrative of them being born from
an egg is thought to be a figment by newer poets. It also appears that Homer does not
mention it, but rather he refers to them in moderation. (1.417.34-37).

Next Eustathius offers a rich collection of explanations regarding the myth of Leda
being born from an egg. It is likely that his ultimate source is Athenaeus, since he has
a similar discussion in Deipnosophistae (2.50.9-45). According to Clearchus (Frag.
35),!% ancient scholars called the brep@a, “the upper parts of the house”, where women
resided (LSJ s.v. vmepdov) @d, “eggs” (LSJ s.v. @6v, 16 1). That lead to the belief that
Helen was born from an egg, and by extension, Dioscuri too. Actually, the noun ®d
was used to explain that she was raised in the upper part of the house (1.417.37-39).

According to Neocles from Crotona, the egg that Helen was born from fell from the
moon, where the women lay eggs and whoever is born there appears fifteen-fold bigger.
This passage appears in Herodorus (frag. 28).!% Eriphus, states that Leda brought into
the world eggs similar to the ones gooses lay (frag. 7).!"” According to Ibicus, the
Actorione twins were similarly born from an egg (frag. 4).!% This is also stated in the
Commentary on the Iliad (4.803.14-18)!%° (1.417.37-44).

Regarding Sappho, Eustathius explains that she follows the same narrative as the
previous poets and focuses more on the linguistic part of it. He points out that the noun
“egg” is not spelled as ®@ov, with two syllables, which is its most common form, neither
as deov, with an € and three syllables, as it previously appeared in Ibicus. Rather, she

104 17 Seyopévov 82 Iloivdevkovg v dbavaciov dvioc vekpod Kdotopog, Zedg dugotépols map’
Nuépav Kol 8v Oeoic eivon kai v Ovnoig Edmke.

105 ¢kdhovy 8¢ kai to VOV T@V olkidv mop® HUiv kahovueva depda @, enoi KA&upyog &v épatikoic,
v ‘EAévnv @dokav €v tolovto1g oiknpact Tpepopévny d6&av drnevéykacBan mapd ToAAOIG Og & MOD
el yeyevvnuév.

106 Ok &b 8¢ Neorhfic 6 Kpotovidtng &pn, 6md i oeljvng meceiv 10 oov, &€ o v EAévny
yevwnOfjvorl: Tag yop ceEANVITIONG Yuvoikog @OTOKELY, Kol TOVG EKET YEVVMOUEVOVE TEVTEKALOEKATAAGIOVAG
NudV givar, d¢ Hpddmpog 6 Hparxhedtnc iotopsl.

197 ®6. B. Aevkd ve kai peydho- yiver éotiv, gy’ ol Sokel.
A. obtog 8¢ pnot todto TV ARdav TEKETV.

108 1o0¢ te Aevkinmoug kOpovg Tékve, MoMovag KThvov, GAtkag IGoKEPEAOVS Eviyviovg AUEOTEPOVG
YEYODTOG £V DEDL APYVPEDL.

109 "Pntéov & dviodOa kol dtt ¢ Sipuel tdv Aktoprdvov tdéuevog kai 6 pekomoldg “IPurog, & ob
napeeBapbon toig Teyvikoig dokel 10 Pukwviley, pnoi kai Tovg MoAlovidag €€ @oD yevvnBfjval, opoimg
dNAad1) Toig AloGKOVPOLG, EITOV 0DTOVG «HALKAG IGOKEPAALOVS, EVIYDLOVG, AUPOTEPOVS YEYADTIS EV DED
apyvpém», kaba kai &v 1oig gig v Odvooelay yéypomtal.
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writes it as @iov, with three syllables but with an 1 instead of an ¢ (frag. 166 & 167)!'°
(1.417.44-418.2).

Lastly, Eustathius refers to Epicharmus and Athenaeus. Concerning the first one, he
explains that as Ibicus, he writes the noun “egg” as deov with an ¢ (frag. 152).!"! This
extract appears in Deipnosophistae (2.50.9-10), which could have been the author’s
source.!'? As for Athenaeus, except from spelling “egg” as deov too, he also uses the
diminutive of the noun ®dv, which is @dplov (“small egg” LSJ s.v. @dprov [d], T0). It
has four syllables and the suffix wov. It occurs correspondingly to the diminutives of the
noun otauvoc (“earthen jar, bottle for racking off wine”, LSJ s.v. otduv-oc, 0),
otopviov and otapvdapov (“wine-jar”, LSJ s.v. otapv-dprov, t6) (Deipnosophistae
2.50.11-16).'"3 Finally, Ztapvioc (“wine-jar”, LSJ s.v. otapv-iag, ov, 0) is an epithet of
Zeus used by Aristophanes (Ranae 1 22)!'* and originates from the noun ctéuvog
(1.418.3-5).

4.1.4

v 0¢ Pét’ Avtiomny idov, Acwmoio Bvyatpa,

1 0N Kol Aog edyet’ év dyxoivnoty iadoat,

kol p’ &rekev 600 maild’, Appiova te Zi0ov ¢,

ol Tp®dTotl ONPng £€00¢ EKTIGAV ENTATVAOL0

TOPYOCaV T°, €mel 00 PEV ATHPYOTOV Y* £d0VVAVTO

vaépev upuyopov OnPny, kpatepd mep £6vte. (Od. 11.260-265).

And after her I saw Antiope, daughter of Asopus, who boasted that she had slept in the
arms of Zeus himself, and she bore two sons, Amphion and Zethus, who first
established the seat of seven-gated Thebes, and fenced it in with walls, since they could
not dwell in spacious Thebes unfenced, mighty though they were. (Murray, 1919, p.
419).

‘Ot Avtionn katd pév ‘Ounpov duydmp v Acwmod Onpaiov motapuod. oi 8& vedrepot
NuKTE®G a0 TNV i6Topodot. Tad TG Kol Aldg viol, Zijfoc kol Apeinv, oikiotai Onpov,
o1 Beoméctov TLxpripa Eoyov ék Al0¢ 1| ATOAA®VOG. d1d AP Yap AVOKPOLOUEVOT (POGL
uérog Eteiyioav OnpPag, tdv AMbwv domep VIO T BpvAovuéve ‘Opeel, obto Kol VIO
TOVTOLG KNAOLUEVDV OT0Ta ELYHY®V, KOl KIVOLUEV®V, Kol GAANA01G EmtoTolPalopévey
glc Teyo V. M¢ TayE TPONV dteiyioTol ovoat Hd Dheyd®V EBAATTOVTO, 01 TOVG EKET
gotvovto. ZnBov 8¢ kai Apgiovoc Bavovimv, Evpouayog Preydmv Baciiede, mepi oV
axpiéostepov év toig gig v TMada keita, tag OnpPag Nprumcs. Kadpog 6& Hotepov
avéxktioe. (1.412.16-23).

19 paict 81 mota ARdav TooxiviivovT temvkddpevov edpny drov & mim TOAL AevkdTEPOV.

M dea yovog kéhekTopidmv TeTenvidv.

12 (hea & Epn Emiyappog deo xovog kKAAekTopidmv TeTEnVadV.

113 Tipwvidng v dsutépo 1apupov (fr. 11 B4)- oldv e ymvog deov Motavdpiov. it teacdpmv 8 ot
npoevivektal Ava&avdpidng odapla ginav (II 163 K). xai "E@umog: otapvépid t° oivov pikpd tod
Dowikivov, dapta, towobl’ Etepa TOAA TOiYVIOL.

14 80 éyd uév dv A6vucog, viog Zrauviov.
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In this remark, Eustathius refers, again, to mythological genealogy. Even though he
begins with a reference to the heroine Antiope, he results discussing her sons in detail,
in the same manner with Dioscuri.

According to Homer, she is the daughter of the river god Asopus, while the tragedians
mention that she is the daughter of Nycteus, king of Thebes. This comment is identical
to Scholia in Odysseam (11.260.1-2).!"> Additionally, instances of that appear in Strabo
(Geographica 9.2.12.9)''¢ and Apollodorus (Biblioteca 3.42.1-2).''7 According to the
myth, she was impregnated by Zeus and bore twin sons, Zethus and Amphion. They
built the walls of the city Thebes while playing the lyre. Before that, the city was
unfortified and its people had been harmed by Eurymachus, the king of Phlegyans.
After Zethus and Amphion died, Eurymachus laid waste to Thebes. Cadmus was the
one to rebuild it. Eustathius comments on this myth in the Commentary on the Iliad as
well (3.474.20-23).118

ol 8¢ dALG Kkai dyadoi PBaciieic eivar gaivovrarl koi petkiyot. S10 koi petd Adpog
nupydoot Tag ONPog doovat, Mg EPPeADS Kol apdg Kol O eimelv ELUOVCMG Kal diya
oD An@dOV T T0ig VINKOOIS €voeifacha, Teryioal v TOAY, |v EXTATLAOY QocY
Hvoiav éxeivor S 10 Emtéyopdov eivar Ty AMpav antoic, Mg eivar TG kel TOAaC
ioapiBuovg tailg pndeicaig yopdais. 6 O yewypapog kai v Tepmbvdpov Entdyopdov
iotopel. (1.412.29-33).

Eustathius continues with another comment that concerns the city of Thebes. He
explains that Zethus and Amphion created seven gates at Thebes, for it to be equal to
the seven strings of the lyre. According to Eustathius, Strabo states that the musician
Terpander was the creator of the seven-stringed lyre (Geographica 13.2.4.18-21).!"°

4.1.5

kai Meydpnv, Kpelovtog dmepBoporo Boyatpoa,
v &yev Apetpdmvog viog pévog aigv atelpng. (Od. 11.269-270).

Megara I saw, daughter of Creon, high of heart, whom Amphitryon’s son, he whose
strength never weakened, had to wife. (Murray, 1919, p. 421).

‘Ot Meyapo Kpéovtog Quyamnp PBacihéwg OnPdv Hpaxkel ynuapévn €oxe moidag
tpeic. HpaxAiéoc 8¢ otaréviog tveic KépPepov éxdkov toug Hpaxieidag tovtovg
Avkog Bacireds vikadto OnPdv. Hpaxdiic 6¢ dve yevopevog dveilev €keivov anTi
yovauki kol tékvorls. "Hpog 0€ xOA® €ic paviav cuveladeig dieyepicato kol Tovg Toidag,
OV apv aveide TOV AdKov. 810 Koi TEKVOpaioTng KeiTal Tapd AVKOPPOVL. O 8& Tivég
eool, kol v Meybpav dexepioato. péAAov 6¢ @oact Kol Tov adedpov Tokiéa

15 Avtionnv] 6 pév momtig Acomod, oi 8¢ tpayikol Nuktémg. M.

Noktémg ooty ot vedtepot icTopodotv. H.

116 wetiopa 8& Nvktémg tod Aviidonng notpdg.

17 Avtiémn Ouyédanp v Nuktéog.

18 xai tog ONPog 8¢ 1t T0 &€ adtdv Séog teteryicOo v” Apgiovog kai ZH0ov gociv. Gv Bovovimv
aAdvai te A TV oA Vo DAeyvdv Evpopdyov Paciiedoviog kai Epnuov peivar antnv péypt
Kadpov.

119 kai Tépravdpov 8¢ Tig antiig povcikig Texvitny yeyovéval oot kai Thg avtiig vijcov, TOvV TpdToV
avTl TTiG TETPaY 0PSOV AVPaG EXTAYOPO® YPNGAUEVOV.
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dtBécBon T Spota, EKoAVON EBdoavtog ékeivov Katd eOov Baveiv. ETépwbev 08 Ta
¢ iotopiog tavtng. Ounpog yap otiyo &vi mepeypoye v Meydpav 003V TL
TPOCETEMAV, O Kol €9’ £TépwV TIVOV momoel &v 1oig &&fic, mowidiov Kol obTm
TEYVOUEVOG TA AOY® €K ToD, TV pev mAatdtepov pepvijoBat, t@v 0& mpoOg pova
dvopota S1 To dfjha slvar Td TEPL TAY TO10VTOV icTopodueva. (1.413.3-11).

Similarly, in this passage, Eustathius starts with the heroine Megara that is discussed in
the Homeric extract and ends up addressing a male hero related to her. He also
comments on Homer’s brevity and narrative technique and explains that he
intentionally offers only one line to her.

In this case, the passage is about Megara, the daughter of Creon and wife of Heracles,
with whom she had three children. While Heracles was completing the labour of
Cerberus away from Thebes, Lycus, the king of the city, threatened his wife and
children (Scherf, 2006). Once he returned, Heracles killed him, but he unintentionally
killed his children too, because he was struck mad by Hera. Eustathius states that,
according to some scholars, Heracles killed his wife too. Evidence of that can be found
in Pausanias (Graeciae descriptio 10.29.7.2-5).'?° He also killed two children of
Iphiclus (Dictionary of Classical Mythology, p. 268). Because of that, Lycophron in
Alexandra (1. 38)'?! named him “child-destroyer” (LSJ s.v. texvo-paictng, ov, 0).

4.1.6

untépa v Oidmodao dov, koA Emkdotmy,

1 péya Epyov Epeev didpeinot voolo

yMuapévn @ vii- 6 8 Ov motép’ dEevapifog

Yipev: deap 8’ avamvota Beol BEcav dvOpdmolGLY.

AL O pev év ONPn moAvnpdte dhyea mhoywv

Kodpeiov fivacoe Be®dv 0A0dg o1t fovAdg:

N & &P eic Aidao TLAAPTOO KPOTEPOIO,

ayapévn Bpoyov aimov ae’ vynAoio perddpov

O dyei oxopdvn: 1@ & dhyea kKGAMT dmicom

TOAAG LAA’, OG0 e UNTPOG Epvideg Ektedéovot. (Od. 11.271-280).

And I saw the mother of Oedipodes, beautiful Epicaste, who did a monstrous thing in
the ignorance of her mind, wedding her own son; and he, when he had slain his own
father, wedded her; and soon the gods made these things known among men.
Nevertheless, in lovely Thebes, suffering woes, he ruled over the Cadmeans by the dire
designs of the gods; but she went down to the house of Hades, the strong warder,
making fast a deadly noose from the high ceiling, caught by her own grief; but for him
she left behind countless woes, all that a mother’s Furies bring to pass. (Murray, 1919,
p. 421).

120 Tavnv yovaika Eoyev ‘Hparkfic v Meydpav kai dmemépyato ave ypdvov, e maidwv te
€otepNUEVOG TdOV €€ DTG Kal ATV 1YODUEVOS OVK €Tl Gpeivovi T daipovi.

121 6 texvopaiotng, Aouedv ufig TaTpag.
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‘Ot v 100 O1dimodog pucel pev untépa, dvomotuia 8¢ yuvaika Tokdotny Emwkdotnyv
0 momTNG o1dev. fiv Kol kaAnv dvopdletl. Kol ictop®dv &v Bpoyel Td Kot adTV olo OC
€1KOG QEOUEVOC EumAaTuVEGOL TOTC TEPL TOLTWV AdYoLg enoiv: (1.413.12-14).

In this extract, Eustathius comments on the tragic story of Oedipus and locaste. He
states that Homer knows her as Epicaste and refers to her as “good”, “beautiful”
(xaAnv). The poet, again, does not refer extensively to the story since it is not principal
for Odysseus. This gives Eustathius the chance to explain the myth in greater detail.

glev & av todta od Td V1’ GAA®V ioTopnOEvTa, 1) Aeyouévn uyn T ToTpidog Kai 1)
TAdvn Kol 1 TOPA®OLS, GAL’ 1) Katdppnolg t@v €id0TOV, 1 €K TOV TOAMT®OV
TEPLPPOVNGLS, 1| TAOV TPOCYEVAV ATOGTPOPT], TNKEIOVEG VOGMV, (OPOL ¢ &ikOg
vOKTEPOL, TO 8¢ Hellov, 1 cLVEGIC, OTL GUVOWEV lpyacuévog devd. i) 6& TV GAAwV
TPOCYEVAV ATOCTPOPT] GLVEICAKTEN Kol 1 TOV dppévev maidmv, ol Kol ATdhAoVTo
dAAnAoktovicavteg S oG £k Tod TaTPOS Aphg. AV aiTiov Katd Tvag, 8Tt Tapihevto
gkelvol 1@ ToTpl EkTdpaTa drep £keivog dmmyopevkel. (1.413.20-25).

In this passage, Eustathius explains that Oedipus, after finding out the truth about what
he did, left Thebes and put out his eyes. He then spent the rest of his life wandering. As
for his two sons, Eteocles and Polyneices, it is stated that their father cursed them, after
they insulted him. They ended up killing each other after Eteocles did not comply with
their agreement, according to which each of them would rule Thebes for a year and then
alternate with the other (Bloch, 2006). The story is mentioned in Aeschylus (Septem
contra Thebas 1. 778-784)1?% and Sophocles (4Antigone 1. 51-52).1%

Aokel 8¢ amopiav &yev, mdC ol pev g untpog Eptvvdeg dhyea t@® Oidimodt
EKTEAEOVOLY, Ol € TOD PoveLBEVTOG TTaTPOC, 0V. Kal E6TV gimelv, g TVYOV 0 Oidimovg
EMOTNoE TL A0V Timep £deL TNV UNTéPa YvmoBEvTog Tod kakoD, 610 kol pethiAbov adtov
al untpkai Epivvieg. €l yap dud povov tov EkBec oV YALOV HETEPYOVTOL ADTOV, OVK AV
Koy avTov EE® Tovi|G 0VOE d1d TOV TaTépa ovy’ Ocimg mepovevuévov. (1.413.30-
34).

Here, Eustathius comments on the Erinyes, “the goddesses of retribution who exacted
punishment for murder and other serious crimes” (Dictionary of Classical Mythology,
p. 198). He states that it is strange how they wanted to punish Oedipus for marrying his
mother but not for murdering his father. Perhaps the first iniquity appeared worse as it
led his mother to committing suicide. However, the scholar mentions that even if the
Erinyes wanted to punish him initially only for that offence, they could not exclude his
father’s death.

Inueiooat &' év tovTolg Kol ag eimep dhyea maoymv fivacoe Kadueiov 6 Oidimovg puéypt
TEAOVC, MG PaiveTol Sokelv Ounpm, ok dpa EQevyey 1| ETAAVATO KOTO TOVG TPOYIKOVG.
€l 0¢ Kai ETOEAMGEY aDTOV, OVK GV a0TO €61ynoev O TOMTNG, MG 0VOE TV AyXOVNV THG
‘Enwcdomc. Totéov 8¢ kal &1L dvéotpeye v 100 dmynuatog apynv Ounpog pvnobeig
TpGTOV TOD YANoL Thg HNTPOC, £itol ToD POHVOL TOD TMOTPAS. Kol ToDTO 0VY’ AMADG
KOWOTEPOV, GAAG GTPLEVOTEPOV. OV Yap EPn ynuapévn ™ vid &Eevapi&avtt TOvV
TatéPO, GALG YUapévn @ vid. (1.413.34-39).

Lastly, in this remark Eustathius refers to the differences in the Oedipus narrative
between Homer and the tragic poets Aeschylus and Sophocles. According to Homer,

122 ¢nel & aprippav dyéveto péheog aOM@V Yooy, &’ dlyel Sucpopdv pawvopéval kpadiot Sidvua
KAK’ ETELEGEV TATPOPOVML XEPL TTOV KpeEGGOTEKVOVY &’ dppdtov Exidyyon.
123 1pog avtoedpwv dpmlaknudtoy, SITAGS dyelg apa&ag avtdg adToLPY YEPL.
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Oedipus stayed and ruled Thebes until his death, while, the tragic poets state that he put
out his eyes and wandered for the rest of his life, as it was previously mentioned. In
addition, Eustathius notes that in his narrative, Homer reversed the chronology of the
events. In the Odyssey, Homer firstly mentions that Epicaste wedded Oedipus and then
that the latter killed his father.

4.1.7

Daidpnv te [Ipdkpiv te Wov Koy T° Aplddvny,

Kovpnv Mivwog 6A00¢ppovoc, fjv Tote Oncevg

gk Kpnng &g youvov ABnvawv iepdwv

Nye pév, 00d’ dmdvnTo- Thpoc 8¢ pv Aptepic Ekta

Ain év auepidtn Atovocov poptopinot. (Od. 11.321-325).

And Phaedra and Procris I saw, and beautiful Ariadne, the daughter of Minos of baneful
mind, whom once Theseus tried to bring from Crete to the hill of sacred Athens; but he
had no joy of her. Before that, Artemis slew her in seagirt Dia because of the witness
of Dionysus. (Murray, 1919, p. 423-425).

In relation to this passage of the Odyssey, Eustathius makes a lengthy remark on the
story of the Minotaur (1.420.43-421.27). The Minotaur was a hybrid of a bull and a
man. It was the outcome of the union of Pasiphae and a bull (Stenger, 2006). It should
be noted that Eustathius does not focus on the heroines, but rather, he takes the
opportunity to focus on Theseus.

Eustathius narrates that Androgeus, son of Minos, departed from Crete to Athens in
order to participate in athletic contests. He won the contest of the five exercises, which
made the Athenians envy him and ultimately murder him. This unfair act caused the
wrath of Gods and lead them to send an oracle, according to which, seven unmarried
young men and seven unmarried young women randomly chosen would be fed to
Minotaur every year (1.420.43-45). However, there are different opinions on frequently
the sacrifice would occur. It was either annually or every nine years (Dictionary of
Classical Mythology, 2014, p. 319). Daedalus was asked to build the Labyrinth, an
underground maze in which the Minotaur would live (1.421.1).

Eustathius states that Theseus purposely added his name to the lot and sailed to Crete
with the rest of the unmarried youth for Minotaur’s tribute (1.421.2). He had decided
to kill Minotaur for the sake of his land. However, according to March (2014, p. 471),
it is not certain, whether he volunteered to go, his name emerged during lot, or if Minos
personally chose the victims.

Ariadne, Minos’ daughter, fell in love with Theseus and helped him accomplish his
mission. She gave him a ball of thread given by Daedalus, which Theseus could use in
order to get out of the maze safely, once he had killed the Minotaur (1.421.3-7).
Eustathius refers to that part of the story also in the Commentary on the Iliad (4.268.15-
19).124 His comments appear similar to Scholia in Odysseam (11.322.1-20), where the

124 Tgpi 88 Apradvng kol tdv kat avtiv, 811 7€ Onctng Epachein, kai dmwg eig Kptny ékeivog Do,
Kol ®Gg AcddAiov drobnkaig ayadida pitov dodoa 1@ Onoel aitio yévolto €keive die&odeboat TOV
Lafopvlov, icTopodot moAroi, Kai v toig gig v ‘Odboceav 8¢ yéypamtoi Tva.

57



story is narrated in detail. It is interesting that when referring to the “ball of thread”, the
very specific phrase dyafida pitov is used. It appears only three times in the TLG
database, one in each Homeric Commentary and in the Scholia in Odysseam.

Theseus sailed away from Crete with Ariadne and the unmarried youth. They traveled
to an island called Dia, which was later named Naxos. Then goddess Athena ordered
Theseus to sail to Athens and leave Ariadne there. According to Homer, Artemis killed
Ariadne in Dia. However, newer scholars state that god Dionysus gave her a golden
crown and married her (1.421.8-21). Hesiodus in Theogonia mentions that Dionysus
married Ariadne and Cronus made her immortal and ageless for him (1. 947-949).'%% In
Epimenides’ Fragmenta it is also stated that Dionysus gave Ariadne a golden crown
made by Hephaestus, which was later set among the stars (frag. 25).!2® In this passage,
Eustathius conflates the well-known story, that Theseus leaves Ariadne, with an attempt
to explain the Homeric version that is otherwise unknown to us (1.421.14-21).

Finally, Eustathius explains that the Cretan Labyrinth is not the only one. There are also
Labyrinths in the city of Nauplia, which are made by the Cyclops and are called
Cyclopeans. He makes a similar reference in his Commentary on the Iliad (1.441.10-
12).!27 His source appears to be Strabo (Geographica 8.6.2.18-20),'%8 since Eustathius
paraphrases him.

5. HISTORICAL-GEOGRAPHICAL COMMENTS

In this chapter, I focus on the historical-geographical comments, where Eustathius
analyzes historical people and places and compares them to the Homeric ones. They
consist the shortest category of the paper, with three comments.

5.1.1

&vla o0& Kypepiov avopdv Sfjnog te ToMg Te,
Nnépt kai veeéA kekaloppévol. (Od. 11.14-15).

Where is the land and city of the Cimmerians, wrapped in mist and cloud. (Murray,
1919, p. 401).

125 ypuookdung 8& Ardvucog EavOny Aptadvny, kovpnv Mivaog, Oakepnv momcot’ dxotttv: TV 8¢ ol
afdavatov kai aynpav Bfrke Kpoviov.

126 (mepi 10D TEAVOL) 00TOG Adyetan O tfic Apladvng ... 6 te To Kpnrucd yeypopmg Aéyet, <8tr> dte
NA0e Advucog mpodg Mive @Beipar BovAdpevog adtiv, ddpov ovtiit Todtov Sédwkey, M Nmatin 7
Ap1édvn. Hoaiotov 82 Epyov elvai pactv £k xpuood mupddovg kai ABwv Tvdikdy ... &v 82 Toic dotpoig
Dotepov ovToV TEOMKEVAL.

127 S18ye1 8¢ NowmAiog mepl Sddexo otédia, frvi NoawmMa peéfic onfhata, ¢noi, koi oikodopntol
AafopwvBor. kokelton 8¢ Kukhmmeia.

128 ¢pekhc 8¢ T NavmMo t0 omfiote kai oi v adtoic oikodountol Aofdpvlor, Kvkidmew &
ovopalovoty.
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Eustathius begins his commentary to the Cimmerians by referring to the historical
Cimmerians (1.396.41-397.9). They are not connected to the Homeric Cimmerians
because of their mythical location at the entrance of Hades. Their identity and location
have not been sufficiently determined. They have been mainly associated with the tribe
of the 8"/7" centuries BC that lived in the far north (Heubeck & Hoekstra, 1990, p. 77-
78). According to Eustathius, Cimmerians were a Scythian nomadic people from the
north. They penetrated into Asia Minor and captured Sardis. They were also called
Treres, as it is evident in Strabo (Geographica 1.3.21.23-24).'%°

Approvog 6 enotv Ot Kippépior Zkvbikov €6voc €€ N0®V TdV oikeimv AvaoTavtes Kol
mévtoag tovg Sie pécov PAantovieg RAov Emg BiBuviag. Hpoddotog 8¢ iotopei Bt
Bacthevovtog Apdvog tod [Myyov Kippépior é€avaotivieg tdv oikeiov OOV VIO
TvddV TV vopddov deikovio gig Aciav, dte kol tdg Tapdelg eilov. dAlotl 8¢ oot
Kol 6Tt igpa Oe®dV Katadpapdvieg EcuAnocay &v Acig. 60gv ot dotdoi un Exoviec GAA®G
aOToVG PAGyat poBomhdote ktomoud v Tod €0voug kakiov HUHVAVTO KOTA Tt POcL
kowov &xbog Tovov mtpog adtovg. "Tov 6 kol 6 momtng 0 T®V TOVTO®V AWMV
Kopvpoioc. (1.397.9-15).

In this extract, the author offers three interpretations about the origin of the Cimmerians.
According to Eustathius, Arrianus states that the Cimmerians were a Scythian nation
that had to migrate all the way to Bithynia, while destroying everything on their way
(Bithynicorum Fragmenta 44).*° Herodotus in Historiae (1.15.1-6)'3! mentions that in
the reign of Ardys, the son of Gyges, the Cimmerians were driven away from their
homes by the nomadic Scythians and it was at that time that they arrived in Asia Minor
and conquered Sardis. Other scholars, whom Eustathius adds without naming claim that
the Cimmerians also destroyed temples in Asia.

According to Eustathius, due to the disasters caused by the Cimmerians, the poets of
Homer’s time created myths where the Cimmerians’ nation faced difficulties and
migrated to lands far away. This was the only way for the poets to express the Ionian’s
hate for them.

5.1.2

népato 6& ‘Qkeavod viv oyl 10D mpdg [adeipoic, dAAd ToD €nékewva TpoOg Eomépay
dxpov, katd 0 TAdope Tod OdveGEme Tol Kot TO pubkov oitnuo, 6 mov yig pev
néPag THG Eomepiag, dpyn 08 TV VIO YRy, 6 €ott, ToD Adov katapyn. (1.396.23-24).

Totéov 6¢ Ot KaBdmep motapovg VIEP YHG dvTag Kol IGTOPOVUEVOLG LETNYAYEV 1)
pubkn avtovopio gig Adnv, dvopata EmAeEaUEVN TOIG KAT® TPOOHKOVTO, MG KOl
npodednimtal, obtw Kai Tovg Kippepiovg, €0vog dvtag iotopiaig yvmotov, petokilety

129 o1 e Kappéprot, odg xai Tpiipag dvopdlovety, fi éketvov 11 £0voc.

130 A ppravog 8¢ pnotv 8t Kippépror Trvbucov £0vog € 706V Tdv oikelov dvaotdvieg Kol mévTag To0g
818 péoov Pramtovteg RAOov Emg Bibuviac.

B greq, tobtov pév mopficopev tocodta émypvnodévieg. Apdvog 3¢ tod Idyew petd Toymv
Booiieboavtog pviuny momcopat. odtog 88 Ipmvéag te gide 8¢ Milntov te EcéPake, &l TovTOL TE
Tupavvedovtog Zapdiov Kippuéptot £ 0émv vmo Lkvbémv 1@V vouddwv &avaotavtes dnikovto &g TV
Aciny xai Tapdig TV THg GKpoTOAIOg EINOV.
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€0éhel mpog mapoikioy Adov 010 OpoOTNTO Kol adTOVG OVOROTH EMAEEAUEVOC.
(1.396.29-32).

In the first passage, Eustathius explains that according to Odysseus’ story, that is the
assumption of the myth, the end of the land of the west of Oceanus signifies the
beginning of the underworld, the domain of Hades. According to Schmitt (2006),
Oceanus in mythology is the link between the earth and heavens, “the medium between
separate domains”.

In the second extract, the scholar points out that Homer refers to existing rivers and
nations while making the necessary adjustments regarding their locations with mythic
license. For instance, in the Commentary on the Odyssey (1.392.21-22),'*? he says that
Acheron, Styx, Phlegethon, Lethe and Cocytus are actual rivers, from which the rivers
in Hades are created. Eustathius mentions in a few more instances the relocation of
Oceanus in the epics and that it leads to Hades (1.405.20-22).!3 The same applies to
Circe’s island and it appears in a different location due to the mythic assumption
(1.399.26-28).!3* The main point of this is that just as Homer transfers actual known
geographical features to create the landscape of Hades, he also moves the historically
aknown tribe of the Cimmerians from Asia Minor to the entrance of Hades.

There is a third instance in the eleventh chapter of the Commentary on the Odyssey
(1.442.34-443.5) where Eustathius discusses Oceanus. He begins by explaining that
Homer, by poetic assumption, refers to Oceanus as a river in a specific part of the
eleventh book of the Odyssey (11.639).!% In other cases, he considers Oceanus identical
to the sea, as it is according to the philosophers. Eustathius claims that it is not Homer’s
intention to refrain too much from the truth (1.442.34-37).1*¢ He continues by
mentioning that Odysseus’ mother, Anticlea, also refers to Oceanus as a river (Od.
11.157)!%7 and at the same time implies that after Oceanus the Netherworld begins
(1.442.39-41).13% Lastly, a similar mention to Oceanus as the river appears in the
beginning of the twelfth book (Od. 12.1).'* Strabo in Geographica explains that the
river is not considered as the whole Oceanus, but rather as a part of it (1.1.7.29-30).'4

132 ) pévrot iotopia 0ide ToTOUdY GANODC VP Yiic Axépovta kai [TupipAeyéfovta 8¢ kol Kmkvtov, kai
Yy Tve Ztoya, €€ v td &v A1dov TAdtTovTaL.

133 5160 péoov &pa o Qreavod podevetar gic Adny ‘Odvocedg éA0siv mhedoag vt movnpéplog, g
npodednAwtoar, oo Tfig kord v Kipknv viicov f| v Qieavd memhaopévng sivar f Tpog @ ‘Qreav katd
TIV TOUTIKNV TEPATELOV.

134 moloig yap doopévorg Euedre 1o ofjpa eaivesBor &v mapamho einep doikntog M Th¢ Kipkng vijoog
omokerton; el pR &pa dueaivel S Todtwv O TOMTRG, WeLdT] pEv etvon TOV dkeoviopudv fi SAAmG
EKTOTIONOV ThiG Vijoov Alaing, aAn0dg o év tomolg mepimAeopévols Keichat avtyv.

135 mv 8¢ kat’ ‘Qreoavov motapdv eépe kdpa pooto. (“And the ship was borne down the river Oceanus
by the swell of the current”, Murray, 1919, p. 447).

136 “Or1 &l Ko v EAAOIC 6 momTHC EUeaivel BAlacoay ival TOV QKeovOV KaTd TOVC PIAOGOPOVE, GAN’
évtabbo ToTapov Qavep®dg avToV Aéyel TomTiK®G epalmv, ovte Tig dAnOeiag £0éhav dnéyecbar, Kol T
nomoet 82 T £ikdTo YoPLOHEVOS. PNGL 0DV THY 88 Vija k0T’ QKeavVOV TOTOUOV PEPE KD POO1o.

37 néoom yop peyérot motapol koi devdr péedpa, Qkeavog pév npdta. (“For between are great rivers
and appalling streams; Oceanus first”, Murray, 1919, p. 411).

138 {omg 8¢ kol Avtikhela eimodoo 611 péoo yop peydrot motapol koi Seva péedpo Qreavog pev mpdta
motapov do&alel kal Tov Qkeavov, dnhodoa kel Kol avTh, 61t Tépav ‘Qkeavod 1 vekdo TAATTETAL T
TOTH.

139 Adtdp énel motapoio Amev poov Qkeavoio. (“Now after our ship had left the river Oceanus”, Murray,
1919, p. 449).

140 00 yaip TOV 6OV, GAAL TOV &V T® OKEOVE ToD TOTAUoD POOV HEPOS EVTo, TOD MKEOVOD.
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5.1.3

aAL” obte pev ot Ounpikoi Kippépior o¢ év midopatt meprpépovial 1OV ApKTO®V
€€01KIG0EVTOV TOM®V €Tl SLGLAC, VINPETOVVTOC TH) oM GEL KAvTodOa ToD TOAAY Tap’
avTf] dSuvapévov pobov, kal 0O povov €k ThG ApKTov €ig Eomépav, ALY Kol gig aOTOV
ANV AvactaTodvtog anTovs, 0 ovde EEaumve yodv eoti Kota 0 Opviiovuevov
TEPILAUTEL DTOVG. AAAG Ttap’ Ounpo du Blov KO okoTEL TotEl. Kal Ti yop GAN 1
TPOGOIKOVE TG A1d1); TOLG 0& TOOVLTOVCE, 0VOE TToTE £ik0¢ HAlm Adpumestar. (1.396.36-
40).

In this passage, Eustathius explains how the Cimmerians appear differently in Homer’s
poetry in the same manner as the rivers and Oceanus. They were a nomadic tribe
perhaps of Iranian descent (von Bredow, 2006). With the help of poetry and the power
of myth, the Cimmerians are moved from the northern locations. They are even
dislocated into Hades, so that they cannot see the light of the sun at all anymore.

6. SUMMARY & CONCLUSION

The study discusses the eleventh chapter of the Commentary on the Odyssey by
Eustathius of Thessalonica. The two research questions concerned dividing and
systematizing the comments i. in general, and ii. subcategorizing the linguistic
comments. After distinguishing them, four categories occurred, namely, linguistic,
comments on the content of the Odyssey, mythological and historical-geographical.
Additionally, the Ilinguistic comments were divided in four sub-categories,
etymological, exegetical, syntactical and grammatical. For the analysis, the TLG
database, LSJ dictionary, Etymological Dictionary of Greek (2010) and the Homeric
Dictionary for Schools and Colleges (1895) were the tools that were primarily used. All
the comments were inevitably connected to one another and had to be separated into
smaller extracts depending on the category they belonged to. In general, this study
provides new and critical insight to a Byzantine Commentary that still has not been
studied to full degree.

It is difficult to compare this study to previous research, due to the fact that they study
Eustathius’ work from a totally different perspective. The only preceding study that
appears similar to a certain degree is the article of Kolovou (2017), where she addresses
the etymological remarks of the sixth chapter of the Commentary on the Iliad. Thus, as
for the etymological part, it appears as he follows the same way of analyzing the
Homeric extracts. In general, he follows the etymologies attested in the Lexica
embedded with his own personal remarks.

In many occasions, the linguistic comments did not appertain to a specific subcategory,
given that various aspects of the language cannot be studied or commented on in
isolation. In that case, they were separated according to the basic scope of the comment.
If, for instance, an extract was primarily etymological, with a minor focus on grammar,
it would be considered etymological. Following that, linguistic observations also
appeared in the other categories too.
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It is noticeable that the linguistic aspect of the Commentary takes up most of the space
in the chapter. His Homeric Commentaries were products of various extracts he
collected, paired with the Homeric Scholia and his own comments with the intention of
helping his students to thoroughly understand the //iad and the Odyssey. Thus, it is only
logical that, as a teacher of rhetoric and grammar, he would concentrate on providing
linguistic explanations and simplifying the Homeric passages. This is evident in a
plethora of comments where Eustathius uses the terms fjyovv or tovtéott (“that is to
say”’), which introduce comments that provide linguistic explanations. It is clear that he
refers to his students and intends to simplify the Homeric verses.

In general, the linguistic comments work as interpretations for the students.
Concerning, the etymological and exegetical comments, Eustathius gives synonyms to
plenty of words, provides etymological explanations either by quoting other authors
and Lexica or by offering his own elaborations. His goal was to help his students
improve their linguistic skills by firstly understanding how words are created, their
function in the Homeric narrative, and ultimately apply that knowledge in their own
works.

In the syntactical remarks, he comments on metrical issues in the poem and rhetorical
schemata. As for the grammatical comments, he addresses the usage of cases,
prepositions, suffixes, conjunctions along with the derivation and conjugation of verbs
and nouns. These two categories appear more complex, as they study many-faceted
aspects of the language. Grammar and syntax are profoundly associated and constitute
the entire set of rules of a language. Thus, with these comments, Eustathius’ intention
was to go a step further in his teaching, and, not only expound the composition of words
but also that of sentences. Undoubtedly, his objective was principally didactic. By
analyzing all qualities of the language, he was able to teach his students how to properly
use linguistic rules in their own studies.

Concerning the mythological and historical-geographical remarks, instances of
linguistic comments were found there as well. Consequently, these passages were
separated and the remarks were distinguished in the respective category. Mythology
was of great significance in the Byzantine era, so, as a tutor, Eustathius aimed to educate
his students on it. In his discussion on mythology, the comments function as
clarifications regarding genealogy and narrate further the mythological stories that, in
his view, Homer did not focus on intentionally. He displayed and compared different
versions of the same story, provided by several sources. By changing his focus from
the Homeric heroines to the heroes they are connected to, the author intended to
compose the genealogical tree of the heroines that are less known, and present their
relation to the common and classical mythological figures. In that manner, he teaches
his students the background of all the well-known heroes and myths.

As for the historical-geographical comments, they appear to be the shortest category of
the chapter. In these extracts, Eustathius mainly discusses the tribe of Cimmerians,
Oceanus and Circe’s island in relation to their appearance in Homer’s epics. He also
points out the differences that occur between the real historical figures and places and
the ones that emerge in the Homeric narrative. His main source for this section is
evidently Strabo. By reflecting on the correlation between reality and poetry, Eustathius
explains how the mythic license works and consequently teaches his students how to
separate the actual from the mythical facts and implement the technique practically in
their studies.
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Lastly, regarding the comments on the content of the Odyssey, they are the only
category where linguistic references are extremely rare. In this section, I have collected
passages where Eustathius concentrates on the narrative and structures of the Odyssey,
the mythical aspect of Odysseus’ katabasis and the purport of certain actions, for
instance, the suitors’ behavior, Odysseus’ endeavors in the Netherworld. A particularly
interesting aspect of these comments is that Eustathius does not only reflect on Homer
as a poet, but he also examines Odysseus’ way of narrating his story to the Phaeacians.

A potential subject for future research could be a similar systematization of comments
in other chapters of the Commentary on the Odyssey. It could be possible that different
categories of remarks will originate, depending on the subject of the particular chapter
of the Odyssey. It is evident, that due to Eustathius’ focus on the linguistic aspect of the
Homeric epics, similar categories will also occur. In that case, a study of similarities
and differences on the linguistic categories of various chapters could also be beneficial.
In addition, the comments of the Commentary on the Odyssey can be compared to the
ones of the Commentary on the Iliad.
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