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Abstract

O Nikog Kalavtlaxnc givar £vag omd toug mo debvag avayvopiopévoug EAAnveg
oLYYPaPeig Tov 2000 adVa, YVOOTOC Yo TV VIOV PLAOGOQPIKN TOV EUmvevot). QoT1d60,
Mya €xovv YpaTel yio 10 TOG ovamtuyONnKay To PILOCOPIKA TOL BEpaTa KaTd TN d1dpKela
TOV TPLOV SEKOETIDV TOV EYPAPE KOl OTLOGIEVE.

e autn 1 oTpiPn), opilm téooepa Pacikd priocopikd Bépata, Ta omoia 1yvpilopon OTL
enavepeavifoviol 6€ T0 AoyoTEYVIKO TOV £pY0. AviyveDnm Ta OEpHaTa, YPNOYLOTOIOVTOS MG
Baon v tpdtn TOV pEYAAN dnpocievon, v Aokrntiry (1927/1928), n omoia gival éva

BewpnTiKd Kot PLAocoP1kd pavigésto. Ta téooepa Bépata mov evromilm siva:

- M APvococ: o Nitoeikn amoymn mov woyvpiletarl 6Tt 0 KOGHOG eivon GKANPOG Kot
GTEPELTOL VOTLOTOG

- M AvaBaon: o Mrepovikn avtiinym o¢ TPog To Vo, OVTICTEKEGOL TNV GVCoco Kot
va ocvveyilelg va tpoonabeic va kabopicelg To menpmuévo

- 0 Moviopdc: o Mrep&ovikn avtidnym yio Ty evOTnTa ToL KOGHOL, 1] oTtoia elval 1
amolvtn aAndeta, avtd Tov amokarel Od

- M “Pdaroa”: n 10éa 011 N Kotaymyn mailel (oTikd pOAO TOGO STV KANPOVOLIKOTNTA
TOL ay®Vva TG avapaong 060 Kol ¢ £vag TPOTOS GUAAOYIKNG OVTIGTAONG GTNV

apvcoco

YtV Aoknrixn o Kalovi{dkng mAoicidvel 1o pAocoPIKa Tov OEHOTH GE [0 GKOTEWVY Kot
Bavavon atpudcealpa, Le COUOTIKES, TOAEUIKES, PUCIOKPATIKEG KOl LEGOLAVIKESG Evvolec. To
BiBAilo otepeitan oTOYOGHOV, OV BETEL EpmOTRATA, OETEL KAVOVES KOl EVTOAEC TTOL O ONUOG

opethel va akoAovOEL.

Ioyvpilopon 6TL 0VTO TO GKNVIKO avINyEL TIG SVOKOAES EMOYES TV apy®@V ToL 2000 Ve ToV
é¢noe o Kalavtldkng, ol omoiec OUmg eKTOG Amd aydVES TEPLELYOV Kol VEES 10EEG KO
AVTUMWYELS Y10, TNV 0vOp®OTOTNTO KoL TV KOW®Via, Lo EToyn Yo v onoio | Aokntiky

npoonadel va amotelécel amdvtnon).

[Tepimov tperg dekaetieg apydtepa, n Avapopa arov 'kpéro (1961) givan n Proypopikn
TEPLYPAPT| TNG OIKNG TOV Avafocng, | TPAKTIKN EQAPLOYT TG Prhocodiog Tov. Ta Bépata

™G AGKNTIKAS PTOPOVV VO EVIOTLGTOVV E0VEL, GUUTEPIAAUPOVOLEVOV OPIGUEVEY DOOAOYIKMDY



Kot AeEAMOYIKOV oTotyeimv. Q6TdOG0, N PIAOGOPIN TOV TEPTYPAPETAL LLE TLO TPOCHOTIKO Kot
Tamevo TPOTO Kol €6TIALEL TOAD TTeplocOTEPO otV Avafacn mopd oty APvcco. H
OLALOYIKT EVVOL0L LETATPETETAL GE VOV TOAMTIGUIKO OVUAVIGHO TTOL Ogiyvel OTL OpIGHEVOL
moMTIoHO1 6T dtapKEL TG 1oTOPiaG £XO0VV SVOCEL PEYOADTEPO dpOUO otV Avafach amd
dAAovc. Q01000, B UTOPOVCE KAVEIC VO 1IoYVPIoTEL OTL 1] PLIAOGOQia TOL YiveTal Kabapd
OTOUIKIGTIKY, KATL TOV avtikatonTpiletat kot ot 01kn Tov {m1], OT®g TNV TEPLYPAPEL GTO
BipArio. Ioyvpilopar 6TL vt M €EEMEN elvar amotédecpa TV AOM®V KataoTdoewy Tov 2000
OLOVO KOl TNG OTOYONTEVGNG TOL OTO TO, KOIVOVIKA EYXEPTUOTO TNG ETOYNG TOV, OTMC O
KOUHOVVICUOG KOl TO EAANVIKO KPATOG, aAAd eivat ETiong GOUP®VI LE TV TACT TPOG TOV

LETAUOVTEPVIOUO KOL TNV TAPUUEAOT TOV ATOAVT®V 0ANOEUDV.

H avantoén g prhocoeiog Tov Kalavtlakn eivon emopévog o EEMEN amd Eva KOVOVIKO
100VIKO OV 10AVIKA TPOKELTOL VO EKONAWOEL LEG® TNC KOvmVIog, G€ U0l ATOUIKIOTIKN
QIAOGOPI0 TTOV EMKEVIPAOVETUL TNV Avafoon TOL aTOHov, pia eEEMEN mov e&nyeital amd

TPOGMTIKA KO IGTOPIKE YEYOVOTO.
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1 Introduction

Nikos Kazantzakis early on developed an original philosophy, based on a core set of
recurring themes which are present throughout his work. Considering the stature of Nikos
Kazantzakis within the literary world, it is somewhat surprising that little attention has been
paid to the development of his philosophic themes throughout the three decades in which he
wrote and published. His books are also rarely placed within their historical context within
Greek literature'. Therefore, the purpose of this paper is to pinpoint the development of
Kazantzakis" philosophy and to show how this process can be understood in its historical

context.

1.1 Theory

Kazantzakis’ philosophy evolves around a corpus of ideas which are already present in his
early philosophical work Aoxntixny (1927, 1928). This corpus can be broken down into the
concepts of abyss, a pessimistic worldview, the ascent, self-overcoming and transcending the
physical, a monistic worldview, that everything in the world shares a common essence, and
heritage as a container both for collectivistic movements but also a sense of duty towards
one’s ancestry. These, I argue, form the Archimedean point of Kazantzakis’ philosophy, the
perfect God’s-eye viewpoint from which he is able to study the world and draw inspiration
for his work®. These themes are originally defined in his philosophical work Aoxnrix# and
can be retraced in the later biographical Avagopd otov I'kpéxo (1961), thus arguably
presenting themselves as ideal mediators for observing the development of Kazantzakian
thought. This development can then be set into context with biographical, social and

historical events during that period.

The majority of research on Nikos Kazantzakis tends to limit itself to a few of his works,
often those with international prestige, most notably Biog ka1 moiteio tov AAECH Zopuma,
(1946). Aoxnmixn has also received comparatively much attention and has been analyzed as a
basis for Kazantzakian thought®. The available material also provides us with valuable

perspectives on the philosophic influences of Kazantzakis, most prominently Friedrich

' Bien,1971, p. 118

2 An Archimedean point is a hypothetical vantage point from which one can perfectly observe one’s subject or
from which one can reason

? For example Poulakidas 1971 & 1975 or Nowakowski 2025



Nietzsche and Henri Bergson®. However, Kazantzakis’ last literary work and intellectual
biography, Avapopa. arov I'kpéxo (1961 posthum), is surprisingly rarely addressed in
academic research, even though it contains the author’s very own interpretation of his

intellectual journey”.

Aim and Research Questions

The aim of this paper is hence to pinpoint the philosophical thematic development between
the first definition of his philosophy in Aoxntixn and his reflections upon his own philosophy,
decades later in Avagopa otov ['kpéxo, and to connect this development to historical, social
and biographical events.

I argue that Kazantzakis’ philosophical themes evolve from an early tragic-heroic
metaphysics in Aoxyixy, aimed at the masses, to a reflective and personal humanism in
Avagpopa otov ['kpéxo, emphasizing human agency and reason, and that this shift mirrors

biographical, historical and social events of the 1920-1950s°.

The questions to be answered are:
- What are the main philosophical themes in Kazantzakis’ Aoxntixn (1928)
- What developments can be found when comparing Aoxntixy to Avagpopa orov I'kpéxo
(1961)
- In what ways do these developments coincide with events in the author’s biography

and the social and historical developments of the time

1.2 Method and Material

A close and contextual reading of the two selected works will sketch out the central
philosophically inspired themes. Aoxyrixn lyrically describes Kazantzakis’ philosophical
thoughts at a relatively young age. I will use the second edition from 1928, as it arguably
contains his most refined philosophical standpoints at that time, after Kazantzakis himself
went through a de-politicization of his philosophical thought shortly after the first

publication’. Avagopd orov I'kpéko in turn provides selected biographical insights by an aged

* For example Poulakidas 1971 & 1975 or Bien 1965 & 1971

5 0 Aviipopog, a post-war novel with autobiographical elements was published in 2022 and is the latest of
Kazantzakis® posthum publications. Originally, Kazantzakis intended to add the entire Aoxytixy at the end of the
book: https://www.kazantzaki.gr/gr/muthistorima/the-ascent-380

® Hartman, p. 237

" Nowakowski, p. 332, 337, 352


https://www.kazantzaki.gr/gr/muthistorima/the-ascent-380

Kazantzakis who reflects on his intellectual journey. Focus will be placed on passages that
explicitly concern his philosophical core themes. The thematic content, but also an analysis
of the writing style, will be part of the close reading, including a manual count of central

recurring words.

Though this is not a philosophical but literary thesis, it is plausible that the mentioned core
concepts need to be defined carefully. A4oxnrixn has already been condensed philosophically
in previous research which can be used as a basis, literature on Kazantzakis’ philosophical
heritage will be used to develop upon these themes®. The apparent lack of analysis of
Avagopa otov I'péro will require that the previously sketched out themes are manually
retraced and then compared. The development sought may as well be one of discourse, i.e. an
explicit intellectual or philosophical shift, or a literary shift, one of voice and emphasis.
Drawing upon conceptual genealogy, I hold that systems of thought are the product of
contingent turns of history and that we ought to look at how events in history cause the
transition from one way of thinking to another’. The traced development in Kazantzakis can
thus not be explained without taking into consideration the world in which the author acts'®. 1
will thus reflect his philosophy and its development against a biographical, political and

social background.

It is at this point vital to emphasize that the research questions draw a demarcation line
between my theme of Kazantzakis’ intellectual development from Aoxnrixy to Avapopd orov
I'kpéxo on one side, and on the other side the question of how his biography is reflected in his
work overall''. Indeed, I will present a short biography of Nikos Kazantzakis and briefly
show how it relates to his philosophy, but this is merely done to the extent to which it
establishes a deepening of my findings and does not claim to exhaust the biographical
dimension of his work. This thesis is hence not a work of biographical nature, we are first and
foremost concerned with the development of ideas, which in turn find explanations in lived
experience. This differentiation is also reflective of the chosen material, as Aoxntiky arguably

is a philosophical work or manifest while Avagpopad arov I'kpéxo is explicitly not a typical

8 For example Poulakidas 1971 & 1975, Nowakowski 2025, Bien 1965 & 1971

? https://plato.stanford.edu/entries/foucault/#ArchGene

1" Mérapog, 2025, p 16

' Such a question is addressed by Kaphdag, Mélapog A. - Drlocopixés xar prAoloyicic Si00TATEIS ThG
ooxroxns ypopns tov Nikov Kolavi(arn - Apiototédeio [avemotiuo Oeccorovikng, Drhocopikn Zyon,
Tunpa drocoeiog kot oadaywyung 2025 URL: https://ikee.lib.auth.gr/record/367235



https://ikee.lib.auth.gr/record/367235
https://plato.stanford.edu/entries/foucault/#ArchGene

work of biography, but of an intellectual biography or legacy. I thus do not claim to reflect on

the life of Kazantzakis’, but on his thought at a certain point in time.

2 Prologue

In the following a short biography of Nikos Kazantzakis and a historical and philosophical

background of Aoxnrikn are provided, before moving on to the book itself.

As DProkatodrog notes, Nikos Kazantzakis’ emotional and ideological worldview was
profoundly shaped by turbulent social and historical forces of his era, early on marked by
revolutions, exile, and the collapse of the Ottoman authority'?>. He was born February 18th
1883 in Megalo Kastro near Heraklion, the capital of Ottoman-ruled Crete'’. His father
Michalis Kazantzakis (1856-1932) was a strict, authoritarian figure dedicated to an
uncompromising code of ethics, who expected his son to honour his family traditions and
Cretan descent'. In Avagopd otov I'epéko Kazantzakis describes how he early on was
influenced by the intertwining ideas of duty and heritage, values often violently imposed by

his father. In a letter to his son on Naxos, Michalis Kazantzakis writes:

«Eyo mohepo tov Tobpko, Kavm 10 ¥pEog Hov: TOAEU KL 5V, BACTO U] GOV GNKMGEL TO
pvoro o Ppdykog, okOAOG eivar Kt avtdg cav tov Tovpro: unv Eeyvag twg icat Kpntudg
KOl TG TO LVAAO 6oV dgv lval 01kd cov, gival g Kpnng, akovilé to 6co pumopeis, va
Bonbnoeig ki 60 i pépa pe to poard cov v Kpri va Aevtepwoet [...]"7

His mother Maria Christodoulaki (1862-1932) formed the counterpart, described by
Kazantzakis as a saintly woman'®. As ®hwxatovAlog suggests, Kazantzakis early on tried to
make sense of and to harmonize these opposites as something sharing a common core'”. Due
to repeated attempts of rebellion on Crete, his family was forced to seek refuge in Piraeus in
1889 for six months. During the final Cretan rebellion in 1897, they fled to Naxos and
remained there for around two years. In Avagopa orov I'kpéxo, Kazantzakis reflects on how
these rebellions early on infused struggle into his worldview, while on Naxos he learned that

struggle was not only Cretan, but a universal phenomenon:

12 Proxotovrac, 2018, p. 7

13 https://www.kazantzaki.gr/en/life-and-work/megalonontas-185
1 Ibid., Kazantzakis, 1982, p. 32; ®Amwkatovrac, 2018, p. 28

15 Kazantzakis, 1982, p. 100

' Tbid., p. 35; PAwkatodrag, 2018, p. 7

7 Orokotodrog, 2018, p. 27-31


https://www.kazantzaki.gr/en/life-and-work/megalonontas-185

O kocpog givar mo peydrog amd v EALGda, 0 Tdvog Tov kdGov elvar o peydAog amd tov
7OVO TOV €010 HOG, KL 1 AoyTapa TG AevTeptic dev eivar Tpovopo tov Kpnrikod povaya,
etvat aydvog oumviog tov avlpomov. Ag ydOnke n Kpnm amnd to vou pov, pa ahdkepog o
KOoHOG amhddnke péoa pov, Eywve Bedpatn Kpnrn, mov Aoyng Aoyng Todpkot tnv tupavvoly,
pa 6ho tvaletal 6pOia kot (ntaet Aevtepid. ‘Etot, petatpénovtag o Kpntn aidkepo tov
KOO0, UTOPEGH GTA TPMTO, XPOVIA TNG PN PIKNG Lov (ONE VO VIO TOV aydVa, KoL TOV TOVO
0V avOpdmov. '

On Naxos Kazantzakis began his secondary education at the French Mercantile School of the
Holy Cross where he learned both French and Italian and began to acquaint himself with
European literature and western culture'. In 1899 the family returned permanently to
Heraklion, with Kazantzakis completing secondary school in 1902. He was captivated by art
while the scientific theories he learned about shook what he had taken as fundamental
certainties®. This violent loss of certainties and the challenge this poses to man would
become a fundamental problem of his philosophy. Still in Crete, he and a group of friends
founded the @1hikn Eroupeio (the Friendly Society), named after the secret society behind the
Greek independence movement, the aim of which was to create a better world?*'. Bettering the
world by taking action will remain motivational to Kazantkakis. In Avapopad arov ['kpéxo he
describes the alienation and disappointment he sensed when he learned that years later he was
the only former member of the @idixij Eraupeio. who still held on to their former ideals®.
Having studied law in Athens, Kazantzakis continued his studies at the Collége de France in
Paris in 1907, attending lectures by philosopher Henri Bergson. Here he became closely
acquainted with the philosophy of Friedrich Nietzsche, his dissertation being entitled O
Dpeidepixog Nitoe ev ) pilocopia tov dikaiov ko ¢ molireiog (1909)7. Following the
October Revolution of 1917, Kazantzakis experienced a new era of ideas, inspiring his quest
for a new philosophy for mankind®**. Committed to social change, he had various stints with
the Greek government and worker’s union®. He would continue to write Aoxnrixi between
1922-1923 while in post-war Berlin and Vienna, where the economic collapse and the
struggle of the people had a profound impact on him*. Back in Greece, this period marked

the peak of the Greek nationalist Meydin 16éa*’. Greece’s final attempt to regain presumably

'8 Kazantzakis, 1982, p. 98

19 https://www.kazantzaki.gr/en/life-and-work/megalonontas-185

2 Ibid., Kazantzakis, 1982, p. 116-117

2 https://www.kazantzaki.gr/en/life-and-work/megalonontas-185

22 Kazantzakis, 1982, p. 142

% https://www.kazantzaki.gr/en/life-and-work/studies-and-travels-186
https://www.kazantzaki.gr/en/taksideuontas-rousia

% Aayov, 2025, p. 8

% Phwkotovrag, 2018, p. 10

27 Beaton, 2004, p. 67

24


https://www.kazantzaki.gr/en/taksideuontas-rousia
https://www.kazantzaki.gr/en/life-and-work/studies-and-travels-186
https://www.kazantzaki.gr/en/life-and-work/megalonontas-185
https://www.kazantzaki.gr/en/life-and-work/megalonontas-185

historically Greek soil by force was followed by the Greek-Turkish war, the Asia Minor
catastrophe and the population exchange of religious minorities, which made a deep
impression on Kazantzakis®. With Greece arriving in the industrial era, urbanization led to a
third of the country’s population soon living in large cities®”. Accordingly, the social, political
and literary interest shifted towards new and more complex social relations*. Meanwhile in
Berlin and Vienna, Kazantzakis was systematically involved in working towards social
revolution and attempted to find a communist-oriented journal®'. Between 1925 and 1929 he
spent time in Russia, particularly Moscow™. Here an early enthusiasm for Lenin and
Communism turned into disillusionment in light of the actual results of the political

movements of this epoch®.

2.1 Philosophic influences

It is in front of this scenery that Kazantzakis published Aoxntixs in 1927, times which saw
new ideas for humanity being developed in the wake of the breakdown of the old-world
order*. It is also Kazantzakis’ first major publication after his encounter with Henri Bergson

and Friedrich Nietzsche, on whose philosophies the book is based*”.

Nietzsche and The Tragic Worldview

It was hence during these uneasy and dynamic times that Kazantzakis developed his own
model for mankind, with Friedrich Nietzsche at the center of this undertaking*®. Kazantzakis
even translated Nietzsche’s works The Birth of Tragedy Out of the Spirit of Music and Thus
spoke Zarathustra into Greek®’. One of the major themes of these works is the tragic
worldview™. Tt entails that the world is cruel, in flux, has no meaning and no sympathy for
humanity. Nietzsche argues that this is how pre-Socratic Greeks understood the world and it

is from this pessimistic outlook that they developed a fruitful coping mechanism, an amor fati

% Meletsi, 2016, p. 229; Nowakowski, 2025, p. 335

¥ Antoniadis, 2022, p. 838-139

3% Beaton, 2004, p. 99, 104, 107

*! https://www.kazantzaki.gr/en/life-and-work/stin-mesopolemiki-europi-188
32 https://www.kazantzaki.gr/en/taksideuontas-rousia

3 Nowakowski, 2025, p. 335

3% Sorlin, 2004, p. 613

3% Kazantzakis, 1982, p. 470; Nowakowski, 2025, p. 334
3% Nowakowski, 2025, p. 246, 249; Levitt, 1977, p. 361
7 Murray, 2022, p. 312

3% Bien, 1965, p- 151



https://www.kazantzaki.gr/en/taksideuontas-rousia
https://www.kazantzaki.gr/en/life-and-work/stin-mesopolemiki-europi-188

(love of fate), which in spite of this outlook was utterly life-affirming and assertive®. About
Oedipus in Sophocles’ play Nietzsche writes:

The most suffering figure of the Greek stage, the unfortunate one, was understood by
Sophocles as the noble man who is destined to error and misery despite his wisdom, but who
in the end, through his immense suffering, exerts a magical, beneficial power around himself,
which is effective even after his death.*

Nietzsche places struggle at the center of existence. To him, it is the heroic solitary individual
which overcomes all harshness and all his own weaknesses, which is the goal for

humankind*'. This interpretation of the world and the stance humans ought to take towards it,

is central to Kazantzakis’ thought.

Bergson as the positive force

If Nietzsche is the negative force and a mirror in which Kazantzakis could see his own epoch
reflected, Henri Bergson is the positive and affirming counterpart*. Besides studying under
Bergson, he also translated the essay Laughter - An Essay on the meaning of the Comic®.
During the 1920-1930s, Kazantzakis developed his own metaphysics based on Bergson’s
¢élan vital (vital impulse) which views the universe as a unified creative force, always
changing and thus being full of potential**. To Bergson, evolution is always in progress,
pushing us forward in a creative, not repetitive universe®. It is this universe that enables
creative evolution, life as an ongoing possibility to be formed, which in turn asks man to take
action*®. Kazantzakis would transform Bergson’s élan vital into an existential imperative: the
human duty to ascend, to spiritualize matter, and to participate in the universe’s creative

movement.

2.2 Summary: Prologue

Kazantzakis was in his early years emotionally and intellectually influenced by the historical
and social upheavals of the times, often connected to personal experiences. He was also
greatly influenced by the epoch’s intellectual world. I have focused on two thinkers whose

works I believe are at the center of his thought and incorporate several other notions which he

3 Ibid., Bien, 1971, p. 254; Merrill, 1975, p. 103

“ Nietzsche, 1930, p. 91

4 Kapvdog, 2025, p. 214; Bien, 1971, p. 264; Merrill, 1975, p. 100

42 Poulakidas, 1971, p. 267, 273, 275

* https://www.kazantzakispublications.org/en/translations2.html

“ Bergson, 1998, p. xii, 126; Bien, 1965, p. 119; Poulakidas, 1971, p. 267
4> Bergson, 1998, p. 85, 89, 248

48 Poulakidas, 1971, p. 267; Kapvdag, 2025, p. 245
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worked into his philosophy, such as Buddhism, Christianity and Communism. Nietzsche’s
tragic worldview, what Kazantzakis calls # 4fvooog, the abyss, melts with Bergson’s élan
vital, a unified universe and creative evolution in which man is able to shape it, an idea that

Kazantzakis will develop into # Avafooy, ascending.

Having learned about the background of Aoxyzixi, we are now ready to embarque upon the

book itself.

3 Aoknytikny

Kazantzakis drafted Aoxnrixny between 1922—-1923 while in Vienna and Berlin with its initial
publication in 1927%". It functions as his philosophical framework or even manifest through
both its content but also its style and form™®. It is noteworthy that Kazantzakis already began
revising the book in 1928 while in Moscow, adding the chapter H 21y7 (the Silence) and
changing the tone within the book. Kazantzakis himself expressed a large emotional and
philosophical charge associated with this reevaluation of his own work®. The added chapter
has a violent, prophetic tone and reinterprets Aoknrixy toward a mystical-existential vision
which now marks the entire book":

M yAdooo THptvn elvar 1 yoyn Kt ayAElPeL Kot PLEYETOL VO TUPTOATGEL TOV KOTAGKOTEIVO

dyK0 oV KOGHOL. Mia uépa OAo To Zdumavto Oa yiver mopkoyd’'.

An expanded second edition followed in 1945 which arguably consists of corrections rather

than radical changes in thought™

. My focus will thus be on the second edition from 1928.
Prior to the first edition in 1927, Kazantzakis had already published several
political-philosophical essays which anticipated Aoxytixs in both the philosophy and writing
style®. It is vital to also point out the development of his political notions in these two
versions of the book. As Beaton notes, Kazantzakis early on saw the universe's creative force
at work within the proletariat which he thought would change the world*. The first edition of

Aoxnuxn even includes an introductory note about the struggle of communist circles of

4T Nowakowski, 2025, p. 332

 Tbid., p. 333

4 Kalavtlaxng, 2023, p. 178; Poulakidas, 1975, p. 216; Nowakowski, 2025, p. 342
3 Nowakowski, 2025, p. 342

ST Kalovtlbkme, 2023, p. 179

52 Nowakowski, 2025, p. 332, 352

 Ibid., p. 336

* Ibid., p. 338: Beaton, 2004, p. 110, 120

11



Russians, Poles, and Germans™. However, the second edition lacks all of these previous
political undertones and references, pointing to an important change of thought, with
Kazantzakis distancing himself from political elements and instead focusing on the

existentialist struggle and the changing of the very essence of mankind*®.

3.1 The philosophical themes of Aoknytiki

I will now pinpoint the foundational philosophical themes in Aoxntixy which I argue can be
summarized with the interconnected themes of the abyss and the ascent, monism and
heritage. Besides the thematic content, the following will also present the framing of the
same, how style and vocabulary are arguably strategically used to further a specific

interpretation.
The Abyss

Aoxnuxn fundamentally adapts Nietzsche’s tragic worldview, most explicitly in the chapters
n wopeio. (the March) and 7o dpoua (the Vision), where the fundamental human condition is
described as one of hopelessness, darkness and bodily agony from which there is no hope or
promise of redemption®’.

e dEapveg PoPepéc oTiyrés aoTpaetel péca pov: «OAa TouTa givorl Toyvidlt okAnpo Kot
ndtono, diymg apyr, diyme Téhog, diymg vomuan.™

Agv glpon kaAdg, ogv gipon ayvog, dev eipot novyog! ABdactaytn eival 1 evtuyia K1 1 dSvotuyic
pov, ipan yropdtog dvapBpeg pmvE Kot 6KoTdol KAoVL OA0 dakpva Kt aipote LEGo 6T
{eoTh TOOTN PATVN THG GAPKOG 1oV,

The tone and vocabulary is unsettling, positioning man in a monumental, negative, agonizing

bodily endowment:

Nat, vat, dev gipon timota. 'Evag ayvog omceopiopdg andve oty oypn nedidda, Eva dBAo
OKOVANKL TOL GOVPVETAL KL AYOTTiEL, OVALEL Kot LAGEL Y10 pTEPOVYES, L0 DPA, SVO MPES, Kl
VGTEPA TO GTOHA TOL PPALEL pe xdpato. AAAN amodkplon ot 6KOTeEWEG duvaueg de divouv.®

ABdotoyt elvar 1 evtuyia K1 1 dvuotuyio Lov, eiptat Yopdtog dvapbpeg pmvE Kol GKOTAL
KvAtovpat 6o ddkpva Kt aipato péco otn {eoth TovTN ATV TG GhpKac pov.!

5 Nowakowski, 2025, p. 352
% Ibid., p. 337

37 Poulakidas, 1975, p. 209
8 Kalovtlaxme, 2023, p. 92
 Ibid., p. 109

% Ibid., p. 139

! Ibid., p. 109
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"Evag Adkiog aipa ival n kKepaAn cov, Kot pald@vouvtol Komddio Koradio ot YiGKlol TV
nebapévov kat o Tivouy va {ovtavéyouv®,

The abyss itself is throughout described as a downward movement of the universe, decay,

nothingness, dissolution and primordial chaos:

Epyopaote and po oxotevi] APuoco’ KaTaAYOUE GE o GKOTEWVT APVGGO' TO HETAED
POTEWO ddoTnua 0 Aépe Zon.*

Kopoata oxotewvd, mnytd, 0Ao aipata ot aidveg avefoxatefaivouv. H kdbe otiyun sivon pua
&pvoco mov avoiyer.*

The abyss is thus Nietzsche’s tragic worldview refined and agonizingly, even violently,
placed directly in the body. The Nietzschean pessimistic outlook on human existence and his
nihilistic epoch must have been recognizable to Kazantzakis, from his early experiences of
conflict and struggle on Crete but is also overall from the brutal but also ideologically lively

times at the beginning of the 20th century to which he tried to find his own answer.
Ascending

Ascending is Kazantzakis’ course of action which enables man to move beyond the abyss.
Also, here we encounter a vocabulary of struggle, war, elements and the body:
Ao TIC 0V0 OTPATES, OLAEY® TOV avi@opo. ati; Xwpig vontd emyeiprjpata, xopig Kopud

BePordmra’ KatéX® TOGO AVAUTOPOS GTNV KPIGIUN TOVTH GTIyUN| €ival 0 VOGS KL OAES Ot
uikpéc Pefardtreg Tov ovOpdTOL. s

Ayvévteve to oroTeEVO TEAMYO Ywpig va TpeKAILeLs, Koltale Katdpata TV apfvoco, kdbe
oTLypUn, Yopic pavtacia, avaidela kot @opo. Xwpig paviacia, avaidela Kot ofo. Ma de
QTavel Kape Eva Prina okOpa' TOAEUNGE VO OMCELS VOO OT' 0lGVVAPTNTO TOAELOTO TOL
avOphmov.*

Ascending is an active choice in face of darkness and dangers, with an uncertain goal and
outcome. It also carries with it a Nietzschean notion in its aim to overcome fear, instinct,
comfort and one’s past®’. Once the ascent has been embarked upon, the undertaking stays
fragile, always threatened by human weakness to turn into a descent back towards the abyss:

[Tdg va moAlopknow pe Aoyla To oPepd TovTo dpapa; XKOPw 6To 110G Kt apovkpdlovpol.
"Evag avefaivel aykopoydvtog puotikd, emkiviovo avigopo. Moytdetl, ayoviletal pe neiopo

% Ibid., p. 115
8 Ibid., p. 87

“ Ibid., p. 124
% Ibid., p. 108
% Ibid., p. 124
7 Ibid., p. 109
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V' avneopicet. Ma Bpicketl epnddo avtidpoun tov opun: ‘Evag katefaiver fractikd pootiko,
KaAOBorO TOAD KaTHPopo.*

Together, the abyss and the ascent form an eternal dichotomy and movement of forces
between which all things are caught up, which on one hand makes existence uncertain, but it
also means that there is always change and possibility. In the following, the negative
interpretation of the abyss is contrasted with an interpretation of action, again a Bergsonian
idea, which Kazantzakis inherits:

Evtidg og yevvmBoope, apyilet ki 1 emotpoen’ Tantdypova To EEKivia Kt 0 YUPIoHOG KAOE
ottyun| mebaivovpe. I't avtd TOoALO1 StoddAncay: xkomog g {mng eivar o Bdvatog. Ma Kt
eVTOC MG YevvnBoL e, apyilet K1 1 Tpocmdbeia vo dSNUOVPYNGOLLLE, Vo GUVBEGOLUE, Vol

Képovpe v VAN (o1’ kdBe otryun| yevviovpaote. It avtd moAhot StoAdAncav: TKomdg g
epnuepng Cong eivor n abovooio.®

This focus on action is throughout emphasized by the use of deontic modality (the tone states
how the world ought to be and what one must do) in Kazantzakis’ lexicological choices, the
content and the subjunctive mood, which set a commanding tone, urging one to resist the
abyss and to ascend”. An explicit example is the following citation, where the unsettling
question [1ov waue, derived from the chaos of existence, is immediately cut off: Zara!/,
followed by the imperative that such questions are never asked by warriors, those who
ascend:

»Ilov mwape; Oa viknoovpe toté; Ipog Tt OAn TovTN N Péy; Zdma! O ToAeoTEG TOTE O
potovve!»’!,

The commanding tone is enhanced by the lack of personal reflection, discussion or
persuasion throughout the book, rather, it lays out its worldview and the rules one ought to
follow. Underlining the commanding, even prophetic tone, is furthermore the choice of
perspectives. Throughout, Kazantzakis switches between:

- the first person as the narrator

Mo pion AN péco pov eov [...]7
Nau, vat, dev gipon tinota.[...]"

- the second person as the receiver of insights and commands

% Ibid., p. 135

% Ibid., p. 87

70 https://www.rep.routledge.com/articles/thematic/deontic-modals/v-1
" Kalovtlakng, 2023, p. 112

2 Ibid., p. 96

7 Ibid., p. 139
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Xpéog cov [...]"

Ayvévteve 10 okotewo mélayo [...]"7°
H péroa cov [...]"

To cdpa cov [...]"7

This encapsulates the first person and the second person as both staring at the abyss, but
adding to the imperative notion of the book, the command is stated towards the second
person. As there is no second character, we must assume that the one commanding is either

Kazantzakis, or more likely, a superordinated instance, Telos, the receiver being us, mankind.

Ascending is thus an active choice that one makes and has to keep on making, despite one’s
fears, weaknesses, and the tragic outlook of the world. At the same time, it is this
unpredictable world in flux which also offers mankind the possibility to form it. As a work of
action, rather than reflection and contemplation, the reader is urged, even commanded, to

embarque upon the ascent with an omnipresent emergency.
Monism

To the task of ascending and the notion of overcoming, Kazantzakis adds the Bergsonian
monism. Monism is the philosophical belief that everything in existence stems from a single
ultimate source and that thus all things have a common fundamental core’®. There exist
several types of monism within philosophy, its roots can be traced back to the presocratic
philosophy. Heraclitus (around 500 BCE) for instance held, that fire is the basic material of

the world and that the cosmos is governed by logos, a single order that directs all things”.

Kazantzakis’ monism then is an inheritance from Bergson’s universe in flux and the
transcendence of the physical by spiritualization and transubstantiation®. To Kazantzakis the
purest form of transcendence is turning matter into spirit or making the spirit visible, his
monism which he calls God, his Telos®'.

‘Eva povéyo Aaytapilm: Na cuAlapo Tt kpvPeton micm amd o eovopeva, Tt €ivot 1o

LLLGTIPLO TTOV LLE YEVVAEL KOL L€ GKOTMVEL, KL OV TG® OO TNV 0paLTH] OKOTATOVTN PO TOV
KOopov KpOPeTon pio adpatn acdrievtn Tapovcio’?.

" Ibid., p. 106

5 Ibid., p. 106

" Ibid., p. 114

1bid., p. 118

78 https://plato.stanford.edu/entries/monism/; Hartman, p. 119

™ https://plato.stanford.edu/entries/presocratics/#XenColHerEph/
8 Kalavtlakng, 2023, p. 106; Poulakidas, 1975, p. 211, 214

81 Poulakidas, 1975, p. 211, 214

8 Kalavtlakng, 2023, p. 111
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"Etot povéyo vikobpe ) Aertopépeta, ) Bavdoiun opaptic, VIKOOUE T GTEVOTNTO TOV
HLOAOD LOG, LETOVGIMVOLLLE TN OKAUPBLE TOL YOUOTEVIOL VAKOD, TOL oG d00nKe va
dovréyoupue, ' ehevtepio®.

This monism, which can be grasped behind the scenery of ontological illusion, turns
everything into one single entity which diminishes differentiations. Even death is merely
another part of an eternal process. In the following, this is underlined by the prophetic and
commanding tone which is omnipresent in the book:

Mo po GAAN €SO LoV PV, 0C TV TOVUE £YTN dVvauN, O.G TNV TOVUE KOPILH, OVTICTEKETOL
kot povalet: «Oyt! Oyxi! TToté unv avayvopicelg ta cuvopa tov avBpdmov! Na orog Ta

ovvopa! N' apviécar 0,1 Bopovv Ta pdtio cov! Na mebaivels kot va Aeg: ®dvotog dev
vrapyet!»®

As we have seen before, Kazantzakis also dramatizes his monism via its manifestation in
flesh and blood:

Kémotog péosa pov ayoviCeton v avaonkmacet £vo. Bapog, v' avauepiceL T GApKa KOl TO VOV,
vikdvtog T cvvideta, TV TepumeMd kot TV ovaykn®.

As previously observed, throughout the book, choices of words such as auoptia, oxlofia,
xouatéviov viikod add a bodily and elemental tone. Other recurring words as pwtnid, pAdya
and oxotdor add drama but also naturalistic and elemental imagery. In the following, several
of these elements mix while reflecting the monistic unity of the universe:

Kt apyd n Aoya katoloydlet, N pnTpa TG VANG 0poceEPELEL, LOVTAVEVEL 1] TETPA., KoL
OpvPetar’ k1 avePaivel Tpépovtag oTov ayépa £vo pikpo, Tpdotvo euAro. [Tidvetat amod To

YOO, OTEPEDVETOL, CNKDOVEL TO KEPAAL TOV Kot TaL XEPLa, apmdlel TOV ayépa, TO vePO, TO GG,
appéyel to Topmavto.

Adding to the bodily and elemental tone, Kazantzakis chooses to also lend his monism, and
in fact his book, a theological rather than a philosophical connotation. Aoxntixy starts with

the idea that man within himself hears a cry, the cry of God:

Ma EGevou pia omopayTikid kpowyf péoa pov: «Bofdea!» Ilowog pdhvote;®’

H Kpavyn knpdyver péoa pov emotpdreyn. @ovalet: «Eym, n Kpavyn, eipot o Kopilog o
Oedg cov! Aev glpon KoTaeoytl. Aev gipon omitt ki eAmida. Agv eipon [atépag, dev eipon I'og,

% bid., p. 146
% Ibid., p. 96

% Tbid., p. 109
% Tbid., p. 130
¥ Ibid., p. 106
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dev eipon ITvépa. Eipon o Trpoatnydg cov!™

The cry is the cry of God, which awakens an urge within man to fulfill his duty towards God
by mobilizing his resources®. This cry is the first glimpse one perceives of the monism of
reality®’. Kazantzakis here again emphasizes practical action, 5 zpd&y, a key concept for
Bergson®'. This staging of his philosophy in theological terms lends the book a prophetic and
messianic touch, reflected also in the use of religious words such as @eog (God, 40 times),

Tog (son, 20 times).

Monism in Kazantzakis stands for the unity of all things, which is his 7elos. Ultimately, it is
towards realizing this unity of the world and becoming one with everything that his ascent is
aimed at. Especially his monism, but also the book itself, is marked by a religious and

messianic tone which at the same time is commanding.

Heritage and the individual

A recurring term which Kazantzakis uses is paroo (race or breed, 19 mentions), in fact, there
is an entire section dedicated to it (B Zkaiomati: Potoa)’.

H pdtoa cov ivat to peydio oo, T0 TEPASUEVO, TO TMPIVO Kot TO peAdovpevo. Eov gioat
ua Aryootrypun kepoaon, avtr| etvan to tpdocmno. Ecd gicat o iokiog, avt) to kpéac™.
Grounded in the body, Kazantzakis here thematizes the individual as belonging to or
descending from a certain race. He also uses yovid and zpdyovor (parents, ancestors) in

similar sense, even in combination with pdzoa:

Méoa pov, n ayovia mov avneopilet cuvtdletat, yio TpdTN Qopd, GE aKEpo avOpOTIVT
Q®VY], GTPEPETOL KOTA TPOCMOTO Kot PE PwvAalel kabapd, pe T Ovopa Lov, Le T OVOLO TOL
Yovio0 pov kot ¢ pdroag pov!™

The term pdzoa 1 propose is both a popular term of the epoch and a stylistic choice to add to
the archaic and elementary tone of soil and blood. As the term pdzoa today carries with it

many problematic connotations which it did not have 100 years ago, I choose to use the term

heritage. Other possible translations would be /ineage or ancestry: they all state that the

88 Kalovtlaxng, 1982, p. 111

¥ Kalavtlaxng, 2023, p. 106; Poulakidas, 1975, p. 211
“ https://plato.stanford.edu/entries/monism/

ol Kalovtlbkng, 2023, p. 145; Poulakidas, 1975, p. 213
2 Kalovt{bkng, 2023, p. 114

% Ibid., p. 114

% Ibid., p. 107
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individual is the descendant of a lineage of struggle, of ascending, and it is this inheritance
which one becomes responsible for. As Nowakowski notes, the struggle described is not

political or social, but struggle in and of itself*.

To codpa cov 10 adpato gival ot tebapévorl Tpdyovol Kt ot amdyovot ot ayévvntot. To chpa
ooV T opatd givar o1 AvTpeg, o1 yuvaikeg kat Ta Tondid mov {ovy Tne £dikng 6ov pdtoac’.
The theme of heritage also unveils a tension in Kazantzakis’ thought. Towards 7elos, the
individual must transcend four levels: the ego, the race, mankind and finally the earth®’.
Social relationships are thus a means to unify individuals in a shared effort to ascend further,

t’%. The collective is often

a mediator of Telos, exemplified for instance by the proletaria
described in a war-like atmosphere, taking on the ascent collectively:

H {on eivan otpatiotikn Onteia otnv vanpecio tov Ocov. Kivicope otavpo@dpot va
Aevtepmoovpe, BELovTag Kat un, oyt Tov Ayo Tago, Tapd to Oed 10 Boppévo péca oty AN
Kot péco 6TV yoyn poc.”.

The tension arises because on one hand, the individual must move towards ever broader

100 At the same time, individual

levels of collectivism, necessarily implying subordination
agency never dissolves and indeed, though arguably his philosophy is aimed at the masses, it
is the acting individual which Kazantzakis is addressing, not the collective. This tension can
be viewed from a historic background, where all around Kazantzakis new ideas moved the
masses. In the same manner, a new philosophy, a Kazantzakian one, perhaps could help to
move them away from the abyss. Making sense out of this tension will be a task for
philosophers, for our aim it is sufficient to mark it out and to observe how it plays out in

Kazantzakis' later work.

3.2 Summary: Ackntixy

Kazantzakis views the human endowment as fundamentally Nietzschean tragic, a worldview
which arguably was already shaped at an early age. To Nietzsche, Kazantzakis adds the
bodily manifestation of struggle. From this abyss, the Bergsonian call to action is vital as
Kazantzakis views it as every individual’s duty to continue on the ancestor’s ascent towards

transcendence of the ontological. Again, these themes can be traced to his early life and his

% Nowakowski, 2025, p. 341

% Kalovtiaxkng, 2023, p. 118

7 Ibid., p. 109-133; Poulakidas, 1975, p. 211
% Poulakidas, 1975, p. 215

# Kalavtlaxng, 2023, p. 155

1 Ibid., p. 109-133
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father’s notions of duty and activity. Kazantzakis’ existentialist duty, framed in religious
notions, is laid upon the acting individual which however ought to transcend itself through
ever broader collectives towards the universalistic 7elos. The entire world is a unity and an

eternal process, a monism which humans have a duty to embrace'"!

. As ®Loxatovrag noted,
Kazantzakis early on tried to harmonize the different characters of his parents, arguably
already there looking for a monistic essence'®.

This philosophy of Aokntiky is created in the wake of Kazantzakis' search for a solution to
the human condition and a troublesome epoch, including inspiration from monumental works
by Nietzsche but also Bergson. Historically, it falls in the time of social and political unrest
with new ideas for mankind establishing themselves'®. The second edition however is also
marked by the lack of political elements, taking the form of a personal manifest'®. It is within
this world in turmoil I argue that Aoxnziry establishes itself as a heroic metaphysical and
prophetic manifesto, underlined by stylistic elements such as the commanding voice towards
the second person. The vocabulary which Kazantzakis chooses also underlines the
monumental, religious, agonizing and commanding atmosphere. Having performed manual
counts of the following lexicological choices, I found forms of aiua (blood) 40 times
throughout the text, couo (body) about 30 times, forms of both zoicud and aywvog
(fight/war, struggle) each appear some 60 times. These carry archaic and bodily connotations
which I argue ground Kazantzakis’ philosophy in the most fundamental of all human spheres,

that of existence in itself.

4 Intermission: Kazantzakis and Greece after 1928

Between the second edition of Aoxntikn and Avapopa otov I'kpéxo, lie several critical
decades of personal and historical events embedded in the midst of the 20th century, which
we must consider if we want to grasp the origin of any change in his thought throughout his

later years'®.

As noted, Greece experienced fundamental changes during the time between the two world
wars. The death of the Meyain I6éo changed the political attitude and self-perception while

the refugee crisis and population exchange put pressure on society and posed a challenge to

191 Poulakidas, 1975, p. 215; ®rokorodrag, 2018, p.10

102 rowxatovrag, 2018, p. 27-31

193 Bien, 1972, p. 246, 249; Levitt, 1977, p. 361; Sorlin, 2004, p. 613
194 Nowakowski, 2025, p. 341

195 ProKoTodrog, 2018, p. 7
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nation building'®

. A fundamental split between the political left and right manifested itself
which would put its mark on the country for decades to come'”’. Political unrest marked the
20s and 30s culminating in the coup d'état by future dictator Iodvvng Meta&ag'®. It was
during this time that Kazantzakis rewrote Aoxntixn, an epoch marked by constant travels. He
also wrote political and travel articles for newspapers in Paris and Athens and became
increasingly interested in socialist experiments, though he never joined a party'”. He returned
to Greece in 1938, experiencing at close hand what Antoniadis calls the dark decade,
beginning with the outbreak of the second world war and continuing with the Greek civil, a
conflict that would continue to divide Greek society for decades''’. The civil war killed
around 80.000 Greeks; 700.000 Greeks lost their homes''"'. In 1946, when Kazantzakis
emigrated from Greece for good, he wrote O Avijpopog (the Ascent, 2022, posthum) a
post-war novel with autobiographical elements''?. Though it was published posthum, it is in
line with the Greek literature of the epoch, which, though operating in a highly political
environment, did not reflect these circumstances, but was rather marked by the search for a
new contextualisation of the world'". In the wake of the 1940s, large investments were made
into the Greek economy which led to further urbanization but also increasing social

tensions''

. The time leading up to the military junta that ruled Greece from 1967 to 1974 was
again marked by political chaos'”. In 1945 Kazantzakis married Eleni Samiou and moving
forward again had stints at the Greek government. He also travelled to England, France and
the Middle East while gaining international prestige. In his last years Kazantzakis settled in
France where he wrote several masterpieces including Avagpopa orov I'kpéxo. On the flipside
of things, back in Greece he was insulted as both a communist and an atheist with political
threads being pulled to boycott his nomination for the Nobel prize in literature'®. The

orthodox Church of Greece tried to excommunicate him on the accusation of blasphemy due

to his novels O Karerav Miyaing (1953) and O televtaios meipaouog (1955), which was

1% Beaton, 2004, p. 68, 128

197 Antoniadis, 2022, p. 142; Beaton, 2004, p. 129

1% Antoniadis, 2022, p. 142; Beaton, 2004, p. 129

19 https://www.kazantzakispublications.org/en/kazantzakis4.html; Beaton, 2004, p. 120
' Antoniadis, 2022, p. 162, 169, 184, 205; Beaton, 2004, p. 197

"1 Beaton, 2004, p. 197

12 https://www.kazantzaki.gr/gr/muthistorima/the-ascent-380

13 Ibid., p. 130, 182

114 Antoniadis, 2022, p. 211

S Tbid,, p. 213
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https://www.parathyro.politis.com.cy/news/701518/nikos-kazantzakis-enas-oikoumenikos-syggrafeas-kai-stoxas
tis-ypo-diogmo
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placed on the list of forbidden books of the Roman Catholic Church!'’. Nikos Kazantzakis
died in 1957 and thus never witnessed the new dictatorship in Greece, but surely the tensions

that gave rise to it.
S Avagopa. otov I'kpéxo

Having distilled the philosophical themes in Aoxnzixy and mapped out the contextual points

leading up to Avagpopa otov I'kpéxo, we will now look at the evolution of these themes.

In Avagopad arov 'kpéxo, Kazantzakis reflects on his life through his central philosophical
motifs, an autobiographical novelistic composition that condenses his fundamental
philosophical quests and connects them to selected biographical episodes to form a personal
journey''®. Kazantzakis himself notes that it is to be read as his own personal ascent rather
than a biography''®.The title avapopd (report) already hints at a confessional or narrative'®’.
The book chronologically follows Kazantzaki’s intellectual process from childhood to his
later years of writing and stops at the point where he is able to give a final definition to his
philosophy. It is intellectually biographical in that it focuses on selected personal episodes,
which he holds as essential to the development of his thought, making use of a variety of
stylistic forms such as myths, dreams, symbolism, fairy tales, wordplay, elements of diaries

and letters, personal notes, memories, associations and intuitions.

A few words on narratives and the interpretation of biographies seem in place here. As

Jonathan Culler notes, literary theory highly questions a permanent essential self and views it

121

rather as constructed, unstable and shaped by discourse'“'. Meaning is produced through

122

systems and reality is always mediated by mechanisms of knowledge'**. An autobiography

hence is not a simple recording of experiences, it is mediated intentionally and striving for

order, causality and coherence'*

. What we get in an autobiography is hence not an objective
collection of events but a selection of content intentionally aimed at comprising a story. This

premise is important for the interpretation of Avapopa orov I'kpéxo as we are not only dealing

https://www.parathyro.politis.com.cy/news/701518/nikos-kazantzakis-enas-oikoumenikos-syggrafeas-kai-stoxas
tis-ypo-diogmo; https://www.kazantzaki.gr/gr/muthistorima/o-teleutaios-peirasmos-144
18 Kapddag, 2025, p. 14, 133-134

9 Ibid., p. 53

120 Aayov, 2025, p. 54, 57

121 Culler, 2000, p. 110

122 Ibid., p. 61

12 Ibid., p. 84
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with a biography, but with an intellectual biography where the author himself explicitly states
that the content has been framed as to provide an example of his lived philosophy:

Ag cov pilnoa yu tig Aentopépeteg e kabnuepivng Lmng, pAoDdES Kot TIg TETAEES LECH GTOL
okovmidia ¢ GBvocog, Tig métata K1 eym»' >

[...] H avapopd otov I'kpéko dev etvar avtofroypagia. H {on pov n tpocwmikn yio péva
povaya €xetl kémota ToAd oyeTikn aéia, yio Kavévay dalov. H povn a&io mov g avayvopilo

elval eTovTN: 0 ay®vag TG v avéPEL amd OKOAOTATL € GKOAOTATL KOl Vo, PTAGEL [...] 6TV

Kopen mov owbaipeta ovopdtico Kpnriki Matié.'?

On one hand, this means that none of the content can be seen as random: we must believe that
what Kazantzakis provides us with is always intentional as to create a literary example of
lived philosophy. On the other hand, it means that though the book is ideally fitted as to
analyze Kazantzakis’ philosophy in his later years, the author’s aim must caution us and
remind us to be suspicious towards the validity of its biographical elements, which as Aayo®
notes are incomplete and whose truthfulness must be discussed in context of further material

and findings'*.
5.1 A shift of mood towards ascending

Throughout Avagopd arov ['kpéxo the philosophical themes which we have gotten to know in
Aoxntikn are recognizable and suggest that Kazantzakis adheres to the same philosophical
ideas throughout his work. What can be perceived as a development, I will argue, is not the
thematic content, but a shift in tone and emphasis which imply a different stance towards how

Kazantzakis imagines the manifestation of his philosophy.

Throughout Avagopa arov I'kpéxo we recognize Nietzsche’s tragic worldview which we
already have met in Aoxntixy. However, in Avagopd. arov I 'kpéxo it appears in much more
personal, exemplary, rich and descriptive ways. Kazantzakis first encounters the abyss while
he was still in school, recognizing that neither the world nor humans are at the center of the

universe and that there exists no such thing as a great scheme or narrative in life'?’:

To mpdTO pVoTIKG, TO POPEPS, NTay TovTO: M I'M dev gival, OTmG Bappodsalle, TO KEVTIPO TOV
XOumovtov: 0 ' HAMog Kt 0 évacstpog ovpavdg 0ev TEPIGTPEPOVVTOL VITOTAYTIKE KOKAO 0o TN

124 Kalavilaxme, 1982, p. 488
25 Ibid., p. 53
126 A ayob, 2025, p. 54

127 https://www.kazantzaki.gr/en/life-and-work/megalonontas-185
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I'm pog: dev gtvo o TAavTng pog Tapd Eva PKpoO Kt A LOVTO AGTPAKL, TOPATETOUEVO GTO
ToAagia, kKot Kveitor SovAikd kKOkAo amd tov ' HAo. [...] 0 dvBpwmog dev elvar kavakdpiko,
TPOVOLLOVYO TAAGLO TOL B0V, 0 PUoNEE 0 BedG ATAV® TOV TNV TVOT| TOV, OEV TOV 'dMKE
yoyn addavorn.'?

Kazantzakis also stays true to his monism, the unity of all things beyond the ontological

experience of man:

O peydrog kaAMtéyvng PAETEL KATO amd TV KOONUEPIVI] PEOVLEVT TTPOLYLLOTIKOTITO OLLDVIO
acdievta cVpPora. ITicw and TI¢ GTAGHMOKES, ACLVAPTNTES GLYVA EVEPYELES TV (OVTAVAOV
avBpdmov dtakpivel kabapd To LeYGAa pERaTa TOV GLVETAIPVOLV TIS YVYES. Metatomilel og
aépa afdvato ta epnpepa yeyovota. Tn peolMoTiKny avamopdotact, o HeydAog TexviTnG )
Dewpel Tapoudpemon Kot yeloloypagio Tov atdviov.'?

The manifestations again differ in their tone and visuality from Aoxyrixy, with the former

warrior here turning into an artist.

The second element of his dichotomy, the abyss, is also described throughout the book, but it
is notably not as emphasized as in Aoxyrixy where not only the content but also the tone is
darker, louder, more urgent. Avapopd orov [ 'kpéxo in contrast reads itself increasingly as an
antidote to Nietzsche’s pessimism. Even though it accepts the abyss, there is an optimistic
outlook, a concrete focus on what is possible through the practical application of
Kazantzakis’ philosophy. This is partially done in large proclamations and revelations, but
more importantly, as I hold that nothing in the text is random, the philosophy also manifests
itself through small reflections along the way:

[...] pov apéoet, Kt ag yabm, vo Tokevm pe To Ogd. Avtdg mpe AAonT KL ETANGE TOV KOGLO,
YD AEEEC OVTOG EKOLLE TOVS OVOPDOTOVE OTTMOC TOVS PAETOLLLE VOL GOVPVOLVTOL GTO YOO EYD
Bo TAdom pe pavtacio Kot ayépa, Le To LAKO Tov TAdBovvTot To OVELPa, AAAOVG
avOpOTOLS, IE O TOAAN YuyN, V' aviEyovv otov Kopd, va tebaivouv ot avBpdmotl Tov Ocoh
kat vo Covv ot dikoi pov. '

Eépm koAb Tmg 0 Bavatog o¢ vikiétar: pa n a&io Tov avBpamov dev eivar  Nikn, mapd o
ayavag yio ) Nikn. Kot EEpm axopa 10010, T0 SVGKOAITEPO: dEV Elval OVTE O AYDVOGS Yo
™ Nikn- 1 a&ia Tov avOpdmov eivar par poviya, etovn: va Let ko vo tebaivel moikapicio
Kot va v katadéyetal apopn. Ki axopa etovto, 10 tpito, akdpa wo 60GKoA0: 1
BePordra, g dev vadpyel apopn, va pun 6ov KOPel Ta Nrata wopd vo. oe YepleL yopd,
vepneavio Kt avpeio. !

128 Kalavilaxmg, 1982, p. 116-117
9 Ibid., p. 172
50 Tbid., p. 146
B Ibid., p. 477
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132

Another recognizable element is the call for action'**. Kazantzakis himself describes how he

sets out on several practical adventures as a way to get out of the theory and to ascend
practically'**. Again, this is no longer proclaimed as a general command, we find it
exemplified and manifested. In the following, the ascent of two of Kazantzakis' heroes, Zorba

and Christ, are described:

Ouundnka éva Adyo tov Zopund: «Eyd evepyd mavta wg av uovy abdvatocy. Tn pébodo
ot Tov Ogob ag akolovBovpe Kt gpeig o1 Bvnrot, Oy amd peyaropovio K avaideia, Topd
amd TV OKOTORAYNTN Aoy Tdpo TG WLYNG TPOG T'amave: 1| Tpoomdheio vo, POV UOGTE TO
®eob etvar 0 pdvog Tpdmog va Eemepdoovpie, ag etvat Kot o Tpiya, og eivol Kot yior o oTyun

[“.]134

0,11 andveo ar' dAo Le YONTEVE KOl LoD 'O1ve KOVPAy1o NTaV MG 0 AVOpMOTOg TOV
Bpiokovvtay péca oto Xpiotd Eekivnoe, He Tt ToAKapLd KL oydva, pe Toon topdeopn
eamtida, va ptdoel oto Oed, va ouiEetl pali tov, va yivouv a&edtdivta £va. AAA0G dpOLOG Vo
@Tdoelg 6To Ogd dev LIAPYEL ETOVTOG LOVAYOL: VO LAXEGOL, AKOAOVOMVTOS TO OLULATMUEVOL
Xvaplo. Tov XPproTtov, Vo, LETOVGLAOVELS TOV AvOpmTo péca cov, va yivel mvépa, va opiget pe 1o
Q0.

Though the book is mostly written in the first person, the second person is used in several
places to refer to actual characters besides the narrator Kazantzakis, as in the epilogue, where

he addresses his ancestor, and in the chapter Ilapioi Nitoe o Meyotoudptopas where he

addresses Nietzsche!*:

"Eviwfec mwg fjoovv dévtpo mov Ayl and 10 Bépog tov Kopmol Kot AayTapiies Ta yEpLo va
'PBovV va G€ TPLYNCOVV: GTEKOVGOLVV GTNV GKPO TOVL dPOLOV, AYVAVTEVEG KATM TIG TOATEIEG
TV avOpOTOV, Lo KavEvag 0ev Epyovvtav. Ag Bpioketal évag va pe ayomdet, ovales otnv
epnud cov- de Ppioketan évag va pe Ppioet, va pe nepyeraocet; [Tov 'vou n Exkinoia va pe
avaBepotioet; ITov 'vou n E€ovsia va pov mhpet to kepah;, Pavalom, povalo, o pe
axovte;’

The choice of grammatical person must be viewed as related to the narrator’s diegetic state',

Hence Kazantzakis uses the second person no longer to provide orders, but to present his own
interpretation of the thought and life of characters important to him and his biography,

without claiming objective truth, but framing them as part of the ascent.

2 Thid., p. 169

3 Ibid., p. 446, 472

34 Thid., p. 494

155 Thid.. p. 286

136 Aayov, 2025, p. 59, 60

57 Kalavtlaxmg, 1982, p. 322
B8 Aayov, 2025, p. 61, 65
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Another way of framing is recognizable in the lexicological choices. Words connotating
moving forward or upward are present all over the book, framing the experience of the book
as one of ascending, both explicitly and in seemingly unimportant sentences, here

exemplified in oxappdiwve (climb) and avefaivovv (go up):

[...] Kot 1t ovykivnon va BAETELS VO GKAPPOADVEL TOV OTEAELOTO VIPOPO, TPWTOTOPOGS, KOl
V' avotiyet Spopo [...]"*°

[...] GAot aveBaivovy mo mhve £ve okaromdtt kot Agv [...] '

Though one rediscovers several choices of Aoxntiki, words as pwmia (light) and ploya
(flame) receive a more personal, concrete and coherent role which can be translated to the

will to ascend:

Nat, EEpw movbe Epyovpat:
axOpTaYoC Gav T GAGYQ

Kaio Kot kotyovpat.

0,11 ayyilm yiveron eog

K1 0,7t apnve yivetol KapBouvvo.
Tiyovpa ipon erOya. !

[...] To ewg oV EALGSa glvar OA0 mvépa. Méca 6to g avtd katdphmoe o
dvBpomoc va det kaBapd, va farel TAEN 6TO ¥Q0G Ko vaL To Kdpel koopo. Kot kdopog Ba et
appovio.'*

5.2 From Collectivism towards Humanism

As established in Aoxnikn, Kazantzakis is faced with a tension in how the individual relates
to the collective and the unity of the world. Aoknrixy addresses the individual directly, with
the aim of a collective movement. In Avagpopad arov 'kpéro, several passages are dedicated to
specific cultures, showing how the ascent is culturally embedded, implying a philosophical
shift from metaphysical collectivism towards a humanism that emphasizes human agency and

reaso

‘Epotag ehevteplog, va unv Kotodéxecat, PNTE Yo ToV Topadelco aKOU, VO GKAAPAOVELS TNV
YUYN GOV T VIOl TOAIKOPIGIO amTAv® oo TNV oy Kot Tov Tvo, andve and 1o Bdavato:
va cuvTpifels Ta oAl KaAoOmioL, Kot T o lEPA, OTAV oL O€ GE YOPOLV - VAL 01 TPELS

Heydhreg povég g Kpfizng. ™

1% Koalovtaxng, 1982, p. 106
40 Tbid., p. 492
1 Ibid., p. 315
12 Ibid., p. 164
19 Ibid., p. 436
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YnoBdAret 10 atTikd TOomio TAOC TPEMEL VO 'VaL TO TPOTLTO TOL AVOPAOTOV* KAAOSOVAELEVO,
AMyo6Loyo, ATpmUEVO Ao To, TEPLTTA TAOVTN, SVVATO, TOV OUWMS

va umopet va cuykpatdet T dvvapun tov kot va Balet 6pla ot eavtacia [...] [log €ywve to
Odpa etovTo, Tov Ppicket N xapn tOoN coPapdtra, Tov Ppickel | coPapdTnTa TOO XAPN,
TOG UTOPESE 1| SOVOUTN VO, LNV KOTaYPOoTeL T duvaun e, Tovto Ba 'var to EAAnvIKO
Oapo.

Kot 11 ouykivnon va PAETELS va GKAPPAADVEL TOV ATEAELOTO OVIPOPO, TPWTOTOPOG, KoL V'
avoliyetl OpoOpo, TOTE LE T YAOUDIO KOl TO KOVTAPL, TOTE LE TI POVOTAVELD KOl TO KOPLOPIAL,
Kot ToTE pe TN Pplxa TV kpnTikid, o EXAnvag! '

The ascent is here no longer a universal metaphysical imperative but something that certain
epistemically analyzable cultures embody more than others. Also, the forms of ascending and
the difficulties one faces vary in time and space'*. From Nietzsche, both Presocratic Greece
and Wagner’s Germany are viewed as such cultures'¥’. The Russian people of the 1920s and
1930s are also held as such'*®. But also, Greek culture is said to have a fundamental
understanding of the world stance which leads to the ascent, two cultures which he is able to
identify himself with'*. Finally, at the end of Avagpopd orov I'kpéro, Kazantzakis establishes

what he calls Kpnrixij poid, defined as an ideal culture of ascent'™,

However, also in Avagpopa arov I'kpéxo, the tension which we detected in Aoxyrixy remains.
Kazantzakis frequently hails the cultures of ascent, placing himself within the line of the

Cretan heritage of ascending'™'

. On the other hand, his own personal ascent throughout his
biography is suspiciously lacking an active collective notion. Throughout the book
Kazantzakis establishes himself as a withdrawn, shy person who enjoys solitude, perhaps the
company of some few similar spirits:

Tig Kvuprokég pov dpece va mnyoive eKkOpoués HOVOS: 1 GLVIPOQLA [Le PIAOVGS, 01 KOVPEVTEG
TOVG, Ol YWPUTAdES, To YéAa ToVG, eEgvTéMlay, Hov gaivovvtay v dyia clonf.'>

KIVAGOUE HE TOAALOVS GUVAYOVIOTES, LE 106EC TOALEG, GLVOdEia PeYdAn: po 660 avneopilope
KL 1 KOpPN HeTATOTILOVVTOV KL QAGPYOLVE, GUVAYWVIOTEG K 10£EG KL EATIOEG LOIG
amoyopetovoay, Aayavialov, oev nBekav, dev umopovoav v' avéfouy o amdve: Kt

14 bid., p. 136-137

145 Thid., p. 106

14 Tbid., p. 270

47 Ibid., p. 313, 321, 335
14 Tbid., p. 388, 390, 467
199 Tbid., p. 106

150 Thid., p. 476

151 Tbid., p. 448

132 Thid., p. 134
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amopévaple povayot pe ta pdtia kapeopéva oty Kiwvovpevn Movada, ot petatomilopevn
Kop (PT'] 153
Even when the call to action manifests itself in Kazantzakis and truth and lies melt into a

monistic understanding, this results in his literary work as a lone task for the individual:

Eypaga kot kapdpwva, fpovy 0e6¢ ki kava 0,Tt 10gA, LETOLGI®VA TV TPAYHOTIKOTNTO,
mv émhaba 6mmg Ba 'Beha kot Ba 'Tpeme va 'va, oty aEedtdAvTo aAnfeleg Kot WEVLTIES, OEV
VPOV T 0ANBELEG Ko WeVTIEG, OA {OUN poAakid kot TNy EmAada, v EEmlaba, 0TS pov
KAVOVAPYOVGE TO KEPL OV, AeVTEPQ, YOPIS Va Thpm Kavevos TNy Gdeta. '™

When he thus speaks about ascending cultures, it seems to be more of a reflection, an
interpretation or phantasy of somebody imagining himself being part of it. Furthermore,
though he speaks passionately about cultures, he is just as emphatic about his individual

heroes:

O Xpio1d¢, 0 Bovodag, o Mwvor|g, Bpikav afvcco- pa Epiéav yepupt kat tépacay. Kot micw
TOVG TEPVODV, ADVES TOPa, T avOpdrva komddia. '

On Lenin he writes:

[...] Xprotodg ko Tovtog, kokkivoc. H ovoia givat 1 idua, 1 audvia ovsio Tov avBpdmov,
Kapouévn omd edmida kot eOPo- Ta ovopota povaye aAlGiovy. >

To Kazantzakis, the duty of ascending remains vivid, prominent lexicological choices being
evBovn and ypéog (duty, obligation). They however lack the commanding tone of Aoxntixy,
focusing more on individual realization and choice (I manually counted forms ev6ovy 30
times, ypéog 79 times):

Xapd oto véo ov Bappel Twg Exet ypEog va EavadnovpynoEL TOV KOGHO® VA TOV KALEL TTLO

GOUQ®VO LE TNV OPETH KL TN IKALOGVVI® O GULPMVO LE TNV KapdLd TOV: OALOVO G
omorov apyiler ™ Lon tov yopic tapagpocivn.'™’

The existential burden of ascending remains something radically individual, though Avagopa
otov ['kpéxo tries to frame the ascent in cultural terms. Beyond this tension, we can however
observe a move from metaphysical collectivism and universalism to culturally inflected

humanism through the anthropological manifestation of his theory. ®AwxatodAag argues that

153 Thid., p. 490
154 Tbid., p. 145
155 Thid., p. 272
156 Thid., p. 394
157 Tbid., p. 206
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this shift is reflective of the ideological polarization of the 20th century to which Kazantzakis

tried to respond in a manner beyond ideology'*®.
6 Summary: towards a personal philosophy

I have analyzed the philosophical elements and their framing in Aoxnrixn and looked at how
they reappear in Avagpopa orov I'kpéxo. From the second edition of his philosophical work
Aoxnuixn to his intellectual biography Avagopa otov I'kpéxo, Kazantzakis' underlying
philosophical themes remain continuous. According to Kazantzakis’ description in Avapopd
orov I'kpéxo, he experienced Nietzsche’s tragic world already at an early age, by the uneasy
times that he lived through and the negation of the certainties that he held about life and the
world"’. The abyss is a world of steady flux and man cannot hope for a helping hand or an
end to his struggle. From Bergson and Nietzsche, Kazantzakis inherits the idea of accepting
this eternal struggle, but instead of being turned into a passive victim, one is motivated to
take action, again something Kazantzakis’ describes as early life experiences, manifested in

his father or the @ilixi; Eroupeio'®

. As the world is in flux, this also opens up for change, a
chance for man to embrace. Finally, to Kazantzakis and Bergson, the world is more than the
sum of its elements, it is one unity, 7elos, which he calls God, towards which mankind ought
to transcend'®'. According to ®AmxatovAag, this search for a monistic view was already
present in Kazantzakis from his attempts to harmonize his parents’ opposing

characteristics'®?.

The difference then between the two works of his is not one of content, but of tone, how the
philosophy manifests itself in literature and what this tells us about how Kazantzakis
envisioned his philosophy. I argue that fundamentally, the difference between Aoxyzixn and
Avagopa otov 'kpéro is that of a theoretical work during a revolutionary epoch, and one
based on lived experience, marked by the failure of grand social and political endeavours and

163

a continuous human crisis'*°. The support for this thesis derives from the summary of the

following observations:

1% ProxoTovrac, 2018, p. 6

199 Koalavtlarng, 1982, p. 98, 116-117
10 Tbid., p. 100, 113

1l Kapodag, 2025, p. 14-15, 133-134
102 Prwrarodrag, 2018, p. 27-31

19 Ibid., p. 14-15
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- While Adoxnuixn provides a gloomy and urgent atmosphere, which through various stylistic
methods violently orders the individual to take action, Avapopa arov 'kpéxo provides an
intimate account, which is intense none the less, but is presented as a humble and reflective
personal quest.

- Avagpopa. arov I 'kpéxo, both in tone, vocabulary and content is more focused on the ascent
than on the abyss.

- Both works entail a tension between the individual and the collective, which remains
unresolved. However, Kazantzakis moves from a collectivistic notion to one of humanism
where the ascent manifests itself culturally through human agency and reason, enabling
Kazantzakis to identify with ascending cultures in Greece or Crete, something which in
Avapopd, arov I'kpéxo is related to his proud and dutiful Cretan father'®,

- Finally, Kazantzakis himself and his heroes are characterized as lone individuals and the
move from Aoxntikn to Avagpopa arov I'kpéxo is precisely one from a collectivistic manifest

for the masses to a personal philosophy.

Throughout this thesis I have established Kazantzakis as a person with a genuine social
commitment, both intellectually but also in practice, which strengthens the point that his
work is influenced by the social conditions surrounding him and that it aims at influencing
his surroundings. Aoxntiky was written in a time of social revolutions and the modern

dynamics of constructing a better society and human'®’

. The book may have had the ambition
to play a role in these developments, its original publication containing several political
elements, the reworked book however focusing on the universal struggle in itself. Avagopd
arov I 'kpéxo then should be viewed within the context of Kazantzakis’ disappointments with
many of the political and social endeavours, whose negative outcomes he experienced
personally, including his disillusion with the communist revolution, the Greek state and the
hostility aimed towards him politically and by the churches'®. Between both books lay deep
human abysses, including the aftermath of the Asia Minor catastrophe, totalitarian regimes on

either political spectrum, culminating in the worst war in human history, which in Greece

continued even after Nazi-Germany had left the country. The following epoch,

1% OrokoTovIog, 2018, p. 28

165 Runeby, p. 43, 78, 277, 281; Sérlin, 2004, p. 613

166 Kalovtlaxnge, 1982, p. 436; Nowakowski, p. 335; Mdéiapac, 2025, p. 548,
https://www.parathyro.politis.com.cy/news/7015 18/nikos-kazantzakis-enas-oikoumenikos-syggrafeas-kai-stoxas
tis-ypo-diogmo; https://www.kazantzaki.gr/gr/muthistorima/o-teleutaios-peirasmos-144
https://www.parathyro.politis.com.cy/news/701518/nikos-kazantzakis-enas-oikoumenikos-syggrafeas-kai-stoxas
tis-ypo-diogmo
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postmodernism, reacts with the critique, and the disappearance, of the large ideological
systems on either side of the iron curtain, with the individual now being placed at the centre
of the world, turning away from systematic solutions and universalism'®’. With its humble
and individual-based narrative, Avagpopa arov I'kpéxo reflects exactly the development from
modernism, personified by Aoxntikn, to postmodernism. According to Beaton, this
development of Kazantzakis also echoes the overall trend of Greek literature during that time,
which focused on contextualizing the world and to understand the world and its relation to
the past'®®. It is in this context that a more moderate and humble tone can be understood,
retreating towards the individual, trying to handle one’s own existence, in contrast to

proclaiming revolutionary ideas aimed at mass movements.

Kazantzakis’ intellectual development thus emerges not as a break but as a deepening along
the trends of the epoch: the early revolutionary metaphysical framework of Aoxnzixy is put to
test and thereby refined through the lived experience and cultural introspection of Avagopad
arov I 'kpéxo deriving at a personal and humble philosophy through lived experience

influenced and driven by the historic and social events of that time.

7 Epilogue: Zarathustra

In conclusion, I would like to propose a final interpretation of Kazantzakis' intellectual
journey which relies on his Nietzschean themes. I do not think that it is a coincidence that his
personal path in Avagopa otov 'kpéxo mirrors the story of Nietzsche’s Thus spoke
Zarathustra, one of the books which he had previously translated. On one hand, Levitt notes
that Nietzsche’s literary figures inspired both the life and the work of Kazantzakis. Beaton
furthermore adds that Kazantzakis viewed the role of the poet as one of a prophet'®. In
Nietzsche' s book then, the protagonist, the prophet Zarathustra, is not the personified idol of
Nietzsche’s philosophy (the Ubermensch), he is merely prophetizing his arrival, while

undertaking his own journey of struggle, of ascending'”

. And just as Zarathustra,
Kazantzakis’ story in Avapopad otov I'kpéxo is one of continuously ascending, without ever
arriving at his own ideal. Over and over, he has to reevaluate his ideas and begin ascending

ancw:

17 Runeby, 2002, p. 43, 78, 277, 281; Sorlin, 2004, p. 613; May, 2001, p. 28
198 Beaton, 2004, p. 130; 182

199 Levitt, 1977, p. 364; Beaton, 2004, p. 110

0 Levitt, 1977, p. 365
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Nrtpérmovpat v' avaopovpot Ty eoc@optkn ToVTn aAaloveio: fo MUOVY VEOG TOTE, KOl VEOS
Oa el va emyelpeic Vo YKPEUGELS TOV KOGHO Kot VoL "yelg To Opdcog va Beg va 01kodoUNGELg
Kavovpro, kordrepo.'”!

As Poulakidas exemplifies, the transcendence of the physical was an idea which Kazantzakis
battled with his entire life'’. In the light of all this, my final interpretation of Avagopd otov
T'kpéxo 1s, that Kazantzakis turns himself into Zarathustra, setting himself up as the prophet
of his own philosophy, whose Telos he knows he will not reach, but towards which, in
accordance with his philosophy, he is nevertheless committed to keep on ascending. Thus, the
development from Aokntixiy to Avapopd arov ['kpéxo also turns into a shift in

self-positioning: from metaphysical legislator to autobiographical prophet.

" Kalavtlaxmg, 1982, p. 146
172 Poulakidas, 1975, p. 214
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