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Abstract:

In string performance of Western classical music, melodic intonation has generally been considered an expressive
tool. However, empirical studies investigating performance intonation have often related intonation to different
tuning systems, leaving music-contextual aspects of performance intonation rather unexplored. This work aimed to
understand string musicians’ perceptual intonation preferences and their performance intonation, and how such
expert knowledge is pedagogically transferred to future generations of string players.

This doctoral dissertation comprises four original publications: (1) a quantitative study on higher-education music
students’ perceptual preferences regarding melodic intonation, (2) a mixed-methods study about concertmasters’
(highly skilled violinists’) intonation preferences in perception and in performance, (3) a survey study of string
teachers’ experiences in teaching intonation at elementary and pre-college levels, and (4) a text study focusing on
prominent string musicians’ verbal communication surrounding expressive intonation in performance. Hence, each
of the studies investigates a different aspect of the main aim.

The findings of the first study suggest an expertise-related connection between violinists” intonation preference
and meter. The results in the second study indicate that concertmasters’ average leading-tone intonation was
sharper than in both equal tempered and just intonations, in performance as well as in their perceptual preferences.
In the third study, practising string teachers showed a rich variety of creative teaching strategies to make
intonation apprehensible and accessible to children. The fourth study demonstrated how string pedagogues seemed
to struggle with their verbal communication regarding intonation practice in expressive performance.

By shedding light on the application of expressive intonation in successful string musicians’ performance, this
work discloses parts of musicians’ implicit knowledge concerning their contextually based intonation practice.
These new insights may have implications for teaching intonation, inspiring to more efficient communication
surrounding expressive performance in instrumental music education.
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