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ABSTRACT — Following the Fish 

 

Following the Fish is an artistic research and 
pedagogical project developed through 
workshops and architectural investigations 
across Barcelona, Lund and Venice 
between January and July of 2023. 
Developed within the framework of a 
Blended Intensive Programme (BIP) and 
Collaborative Online International Learning 
(COIL), the project brings together 
architecture students and teachers from 
multiple institutions around a shared 
exploration of migration, collective life and 
urban space. 

Departing from the social and spatial 
realities surrounding irregular Senegalese 
migration in Barcelona, the project 
investigates how architecture emerges from 
bodily action, temporary occupation and 
material experimentation. Initial 
performative exercises evolve into movable 
full-scale prototypes, collective drawings 
and exhibition material, allowing 
architectural form to evolve across different 
media, scales and situations instead of 
following predefined plans or fixed 
outcomes. 

 

 

The work is structured around the operative 
concepts Ceebu Jeen, Teranga and Sutura, 
derived from Wolof cultural practices and 
understood as spatial frameworks for 
gathering, hospitality, visibility and 
protection. These concepts are explored 
through performance, collective 
constructions, temporary occupations and 
architectural interventions developed 
throughout the workshops. 

The project culminates in the development 
of the “Mothership” projects and in the 
presentation of films, drawings and 
collective material at the Venice 
Architecture Biennale 2023. 

The project positions pedagogy itself as a 
site of architectural production in which 
spatial knowledge emerges through action, 
transformation and collective spatial 
practice. 
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1. INTRODUCTION. FOLLOWING THE FISH 

 

The Project 

 

By the end of November 2022, the spring 
semester at the design studio Ateljé Y was 
already fully organised. The course briefs 
had been prepared, lecture halls booked 
and a study trip to southern France 
scheduled for April. Students and teachers 
had already structured their calendars 
around the semester ahead. 

 

 

Then an email arrived from Daniel Cid. 

“We have titled it Following the Fish.” 

“It is an Africa produced from a distance.” 

“Dreams that we want to give form to 
through a workshop with architecture 
students.” 
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Together with Eva Serrats and Francesc Pla 
from the Barcelona-based practice Leve 
and the UPC in Barcelona, Daniel had just 
won the competition for the Catalan 
participation at the Venice Architecture 
Biennale 2023. The proposal emerged 
through a collaboration with Top Manta, the 
clothing brand and collective organisation 
created by the Street Vendors Union in 
Barcelona, largely formed by Senegalese 
migrants living and working in the city. 

The project proposed a series of workshops 
and architectural investigations around 
migration and collective organisation, 
connecting several schools of architecture 
through a Blended Intensive Programme 
(BIP). The collaboration brought together 
Lund University, Universitat Politècnica de 
Catalunya (UPC), Politecnico di Milano and 
Daniel Cid’s University of Southampton. 

The proposal arrived late. Integrating it into 
the semester would require abandoning 
much of what had already been planned 
and entering a process marked by 
uncertainty, rapid decisions and 
improvisation. 

Together with Rúni Weihe, we discussed 
whether it was possible to redirect the entire 
studio toward something that, at that point, 
still existed mostly as a conversation and a 
set of unfinished questions. 

Rather than taking the decision alone, we 
presented the situation to the students. We 
explained both the semester that had 
already been prepared and Daniel’s 
alternative proposal with Following the Fish. 
Daniel joined the meeting through Zoom 
and spoke directly about the project, the 
collaboration with Top Manta and the 
possibility of participating in workshops in 
Barcelona and Venice. 

Afterwards, the students continued 
discussing the proposal among themselves 
before returning with a collective decision: 
they wanted to do it. 

Some even proposed cancelling the 
planned study trip to France in order to 
make the workshops financially possible. 
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A few days later, we wrote back: 

“The students are enthusiastic about the 
workshop and you can count on us.” 

“Following the Fish will become the guiding 
thread of our 18-credit course.” 

 

That decision became the real beginning of 
Following the Fish for Ateljé Y. 

The title Following the Fish refers to 
migratory routes historically connected to 
fishing practices and economic survival, 
tracing movements across territories while 
foregrounding the conditions shaping them. 
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Ateljé Y and the Workshops 

 

The project was developed within a 
beginning design course in Ateljé Y at the 
School of Architecture, Lund University. As 
part of the broader ateljé structure of the 
architecture programme, the studio 
operated as a shared working environment 
based on long-term development and 
continuous interaction between students 
and teachers. 

Within this context, the workshop 
functioned as a complementary format 
enabling temporary, intensive and flexible 
forms of inquiry. Unlike regular courses, 
workshops are not bound to fixed syllabi. 
This allowed the project to respond to 
specific situations, test alternative working 
methods and engage with emerging 
questions as the process evolved. The 
workshop therefore operated as a catalyst 
within the educational environment, 
introducing approaches that continuously 
affected and reformulated the pedagogical 
framework of the studio itself. 

The workshop format also enabled direct 
engagement with cultural contexts beyond 

the School of Architecture. Through 
references and methods drawn from fields 
such as literature, art and performance, the 
project established connections with 
external forms of knowledge and cultural 
production. This openness situated the 
architectural work within a broader cultural 
framework while fostering exchanges with 
practices outside architecture. 

The brief functioned less as a fixed 
assignment than as a flexible structure 
capable of changing in response to the 
situations and material produced 
throughout the workshops. New exercises, 
references and spatial questions emerged 
progressively from the work itself, allowing 
the pedagogical framework to evolve during 
the process rather than being fully 
determined in advance. 
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Transformations 

 

At the centre of the project lies a sequence 
of transformations linking performance, 
construction, drawing and exhibition. 

Initial performative exercises developed 
through bodily interaction and temporary 
occupations evolve into movable full-scale 
prototypes and later into architectural 
investigations through the “Mothership” 
projects. Films, tracing paper drawings and 
exhibition material extend these 
explorations further, allowing the work to 
shift continuously across media, scales and 
situations. 

The point of departure for all these 
transformation processes is the three 
operative frameworks derived from Wolof 
culture: Ceebu Jeen, Teranga and Sutura. 
These concepts are approached as spatial 
conditions related to gathering, hospitality, 
visibility and protection, informing the 
development of the workshops and 
architectural proposals. 

Architecture does not begin from predefined 
plans or stable forms but emerges through 
action, transformation and use. 
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This Publication 

 

This publication documents the project 
while reflecting on its implications for 
architecture, pedagogy and artistic 
research. Although the workshops and 
exhibitions took place during 2023, 
Following the Fish continued resonating 
long after its official duration. Conversations 
around the project persisted among 
teachers, students and collaborators, while 
parallel investigations such as Daniel Cid’s 
ongoing research at the University of 
Southampton began exploring the long-term 
impact of the project on former participants 
and their subsequent trajectories. The 
decision to return to the material several 
years later emerged partly from this 
continuing need to reflect on and 
understand the processes initiated by the 
project. 

At the same time, the publication operates 
as an archival trace preserving fragments of 
a pedagogical culture grounded in artistic 
practices, experimentation, uncertainty and 
full-scale spatial investigation. 

Rather than presenting Following the Fish as 
a closed body of work, the booklet gathers 
workshop material, operative instructions, 
drawings, films and spatial investigations 
developed throughout the different phases 
of the project. 

The publication therefore functions not only 
as documentation, but also as a record of a 
collective process unfolding across 
workshops, constructions, representations 
and exhibitions. 
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2. CONTEXT. CEEBU JEEN, TERANGA, 
SUTURA 

 

The project is grounded in a cultural and 
social context shaped by the practices of 
the Top Manta, an association created by 
the Union of Street Vendors, the “manteros”, 
and the lived realities of Senegalese migrant 
communities in Barcelona.  

Rather than approaching this context 
abstractly, the work is organised around 
three concepts drawn from the Wolof 
language: Ceebu Jeen, Teranga and Sutura. 
These concepts function not as themes to 
be represented, but as spatial and social 
frameworks informing the development of 
the workshops and architectural proposals. 
All three terms belong to Wolof, one of the 
main languages spoken in Senegal, and 
refer to cultural values embedded in 
everyday life. They describe different ways 
of organising relationships between 
individuals, communities and space, 
allowing the project to address questions of 
gathering, hospitality, visibility and 
protection through situated cultural 
references. 
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Ceebu Jeen, which refers to a traditional 
Senegalese dish, is understood as a 
collective practice centred on food and 
gathering. Typically eaten from a single 
shared plate, the meal establishes a mode 
of collective presence based on proximity, 
coordination and mutual awareness. 
Architecture is therefore approached as a 
framework capable of supporting forms of 
co-presence and shared occupation. 
Teranga, often translated as hospitality, 
describes a broader cultural attitude of 
openness, generosity and reception. 
Architecturally, the concept foregrounds 
thresholds, forms of reception and 
relationships between interior and exterior. 
Sutura refers to discretion, protection and 
the management of visibility. It 
encompasses practices allowing individuals 
to maintain dignity by controlling what is 
exposed and what remains concealed. In 
architectural terms, this introduces 
questions of filtering, layering and spatial 
depth. 
Together, these concepts shift the focus of 
architecture away from form alone toward 
the spatial conditions that enable 
coexistence and mutual support. 
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3. WORKSHOP AS RESEARCH  

 

The project was developed through the 
workshop as a methodological structure in 
which pedagogy, artistic practice and 
architectural production operated 
simultaneously. 

Within this framework, the workshop 
functioned less as a predefined teaching 
format than as a research apparatus 
capable of evolving in response to the 
situations, materials and questions 
emerging throughout the process. Briefs, 
exercises and references were continuously 
reformulated as the project developed, 
allowing the pedagogical structure itself to 
remain open and responsive. 

Teachers did not participate as instructors 
transmitting fixed knowledge, but as active 
contributors engaged in the ongoing 
transformation of the project. The brief 
therefore operated less as a prescription 
than as a structure capable of generating 
architectural questions. 

Rather than producing solutions from the 
outset, the workshop enabled ideas to be 
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tested through actions, constructions, 
discussions and spatial investigations. 
Construction and making became part of 
the thinking process itself, allowing 
materials, tools and existing components to 
actively shape decisions. 

By structuring the workshop as a research 
apparatus, the project positioned pedagogy 
not only in relation to teaching, but also as a 
mode of artistic research operating across 
education, practice and spatial production. 
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4.  FROM ACTION TO ARCHITECTURE 

 

The project unfolds through a sequence of 
workshops and architectural investigations 
developed across Lund, Barcelona and 
Venice. The work develops through action, 
performance, construction, drawing and 
collective spatial experimentation. 

This approach emerged partly from 
pedagogical questions developed through 
teaching within beginning architectural 
education at Ateljé Y. Traditional 
architectural pedagogy often assumes that 
design must begin from a clearly formulated 
concept expressed through an initial sketch 
that is subsequently translated into 
architectural form. Such methods 
frequently presuppose a level of design 
experience and conceptual confidence that 
beginning students have not yet fully 
developed. 

Within the workshop, students were 
therefore encouraged to begin through 
direct action before stabilising ideas into 
verbal or formal concepts. Rather than 
separating thinking from making, the project 
approached architectural understanding as 
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something capable of emerging through 
experimentation and spatial interaction. 

The following sections trace how 
architectural ideas emerge through 
workshops, performances, constructions, 
drawings and exhibition processes 
developed across Lund, Barcelona and 
Venice. 
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Pre-workshop and Contextual 
Engagement (Lund / Barcelona) 

Pre-workshop in Lund 

 

The process begins with a one-week pre-
workshop in Lund, where students are 
introduced to performance and the 
happening as tools for artistic and 
architectural inquiry. 

The decision to work through performative 
practices emerged early in the development 
of the project. Rather than approaching 
migration and urban space through 
detached observation alone, the workshop 
sought forms of engagement based on 
bodily interaction, participation and direct 
exposure to situations and collective 
actions. 

Performance therefore became a way of 
testing spatial relations through movement, 
occupation and interaction before 
translating them into material and 
architectural investigations. 
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At the same time, performative work 
established a relatively shared field of 
operation between participants from 
different institutions and educational levels. 
Unlike more conventional architectural 
tools, it depended less on prior technical 
expertise and more on improvisation, 
participation and direct engagement with 
space and others. 

Performance also introduced a medium 
capable of generating multiple forms of 
production simultaneously. Actions 
produced films, images, temporary 
occupations and narrative material while 
remaining open to later architectural and 
exhibition translations. Rather than 
functioning as a preliminary exercise 
preceding architecture, performance 
became a way of generating architectural 
questions through movement, occupation 
and collective action. 

Through lectures, discussions and 
references drawn from artistic and 
performative practices, including Allan 
Kaprow, Vito Acconci, Marina Abramović, 
Stalker, Raumlabor, Santiago Cirugeda and 
our colleague Erik Tonning Jensen, students 
were exposed to approaches in which space 
is shaped through action, temporality and 
occupation. Additional references, such as 

Lars von Trier’s Dogville, expanded the 
discussion around representation, 
constructed environments and social 
space. 

Particular attention was given to 
relationships between body, city, shelter 
and collective life. Film and video editing 
were introduced simultaneously as tools for 
observation and reflection, allowing actions 
to be revisited through sequence and time. 
Film therefore became not only a tool for 
documentation, but also a way of 
constructing spatial narratives. 

The pre-workshop established many of the 
working principles that continued 
throughout the project: operating at full 
scale, testing ideas through direct activation 
and understanding architecture as 
something unfolding through situations and 
use. 
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Collective Workshop in Barcelona 

 

Following the initial workshop in Lund, all 
participating institutions gather in 
Barcelona for an intensive collective 
workshop. This phase establishes the first 
direct encounter between the performative 
work developed during the pre-workshop 
and the urban context informing the project. 

Through lectures, discussions, walks and 
guided visits, students engage with the 
conditions surrounding irregular Senegalese 
migration in Barcelona. Particular emphasis 
is placed on encounters with the Top Manta 
association and related social initiatives, 
allowing participants to observe existing 
forms of organisation, mutual support and 
everyday life within the city. 

These encounters ground the workshop in 
lived situations rather than abstract 
discussions alone. Questions surrounding 
hospitality, visibility and protection 
therefore become inseparable from 
concrete urban environments and social 
relations. 
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At the same time, the workshop creates a 
shared working environment between all 
participating institutions. Presentations, 
discussions and informal exchanges allow 
different pedagogical cultures and levels of 
experience to intersect through common 
activities and direct collaboration. 

The workshop also introduces questions 
surrounding vacant commercial premises, 
neighbourhood transformation and urban 
activation in Barcelona. These discussions 
later become important in the development 
of the “Mothership” projects and their 
investigation of permanence, visibility and 
collective infrastructures within the city. 

Students also begin their first explorations 
of Ceebu Jeen, Teranga and Sutura through 
introductory exercises and discussions, 
laying the groundwork for the movable 
prototypes later developed in Lund. 
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Performing Architecture (Lund) 

 

The second phase of the project takes place 
in Lund and is centred on full-scale 
prototyping and spatial activation in the city. 
Building on the experiences from the pre-
workshop and the collective workshop in 
Barcelona, students begin translating 
actions, gestures and temporary 
occupations into movable architectural 
structures operating at a scale of 1:1. 

Many of the prototypes emerge directly from 
performative exercises carried out during 
the previous phases. Movements, rituals 
and collective occupations acquire material 
presence through construction, transport 
and use.  

Working at full scale introduces new 
questions related to weight, movement, 
assembly, instability and negotiation with 
existing urban conditions. Construction 
becomes both a practical and conceptual 
process through which spatial ideas are 
tested collectively in real situations. 
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Instead of beginning from predefined plans 
or formal compositions, students work 
through fabrication, testing and direct 
engagement with materials and urban 
conditions. The prototypes are conceived as 
movable structures capable of supporting 
gathering, movement, protection and 
exchange in public space. 

Some prototypes introduce collective 
rituals of movement through the city, while 
others unfold into temporary spaces for 
eating, resting or gathering. Relations 
between people, objects and surroundings 
are constantly reshaped through transport, 
occupation and use. 

The urban environment becomes part of the 
design process itself. Encounters with 
passers-by, changing conditions and 
unforeseen reactions continuously reshape 
the activation of the prototypes.  
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Performance continues to function as a way 
of testing movement, collective behaviour 
and interaction with the city. Through 
improvisation and direct engagement with 
urban conditions, students investigate 
forms of organisation difficult to access 
through conventional representational 
methods alone. 

The construction process is shaped by 
limitation and reuse. All elements used for 
the prototypes are sourced from the 
basement of the architecture school, where 
discarded materials, metal fence panels, 
wooden fragments and existing 
components are reassembled into new 
spatial systems. Construction develops 
through adaptation, recombination and 
direct testing rather than through the 
execution of predetermined drawings. 
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Students develop a series of movable 
prototypes in relation to Ceebu Jeen, 
Teranga and Sutura. These concepts are 
approached not as symbolic themes, but 
through construction, movement and use. 

Metal fence panels, typically associated 
with division and control, are transformed 
into lightweight enclosures capable of 
supporting gathering and interaction. A 
shopping cart is reconfigured into a 
movable device for transport and 
occupation. Other structures explore 
visibility, thresholds, shelter and temporary 
coexistence within the city. 

All to be activated and tested in the city 
centre of Lund. 
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A series of films follows the movement and 
activation of the prototypes through Lund. 
Film is approached not simply as 
documentation, but as a spatial medium 
capable of recording rhythm and change 
over time. Through editing and sequencing, 
actions are extended beyond the immediate 
conditions of the workshop itself. 

Multiple prototypes are activated 
simultaneously in public space, creating 
temporary situations of movement, 
gathering and interaction throughout the 
city. Their significance lies less in their 
formal appearance than in the ways they 
reorganise relations between bodies, 
objects and urban surroundings. 

This phase draws simultaneously on 
recycled material systems and on 
observations of the collective practices 
surrounding the Top Manta association, 
particularly forms of mobility, organisation 
and everyday negotiation within urban 
space. The prototypes become tools for 
exploring how architecture can emerge from 
action, use and occupation before 
stabilising into more permanent forms. 
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The Mothership  

 

The third phase shifts toward architectural 
articulation and urban presence over time. 
While the movable prototypes developed 
during the previous phase operate through 
mobility, direct activation and brief 
occupations of public space, the 
Mothership investigates permanence and 
collective infrastructure within the city. 

The term “Mothership” refers to a larger 
supporting structure capable of housing 
and sustaining smaller mobile units. In 
military and aerospace terminology, the 
mothership functions as a stable base from 
which lighter and more agile vehicles can 
depart and return. Within the project, this 
logic becomes an architectural model 
connecting temporary actions and mobile 
structures to a permanent urban site. 
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The project is developed in relation to a 
series of vacant commercial premises in 
Barcelona temporarily made available 
through municipal initiatives. These spaces 
are approached not simply as interiors to be 
occupied, but as places capable of 
supporting gathering, repair, storage, 
exchange and public activity. 

The Mothership proposes a more stable 
base within the city from which the movable 
structures developed during the workshops 
can operate, return and be maintained over 
time. Rather than only functioning as 
symbolic interventions, the projects 
investigate how architecture can support 
existing forms of organisation and collective 

 

 

 

 

 

 

 

 

 

life already established around Top Manta. 

Questions of identity, visibility and 
permanence therefore become inseparable 
from the transformation of the existing 
premises. 

Many of the situations first explored through 
performance and prototyping are now 
translated into more permanent 
architectural proposals. The work shifts 
from movement and activation toward 
spatial organisation and inhabitable 
structure. 
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Standing on the Shoulders of Giants 

 

At this stage of the project, students begin 
working directly with architectural 
references and precedent studies. Instead 
of approaching references as models to 
imitate, they are used as material for 
extending and developing the Mothership 
projects. 

Each student works with a reference project 
or architect through studies of spatial 
strategies, material approaches, 
organisational systems and construction 
methods. 

The idea of “standing on the shoulders of 
giants” is understood here as a way of 
approaching architectural knowledge as 
something accumulated and continuously 
reinterpreted through practice, references 
and collective disciplinary memory. 

 

 

 

  

Sutura collage reflecting on Steven Holl’s  Storefront for Art and Architecture, NY 
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Façade, Collage and Relief 

 

As the phase develops, the façade becomes 
the primary site of architectural 
investigation. Rather than functioning as a 
neutral exterior surface, it becomes an 
interface through which public presence, 
recognition and urban identity are 
negotiated. 

The work departs from conventional plan-
driven design processes. Instead of 
beginning with internal organisation and 
later developing the exterior envelope, the 
projects evolve from the transformation of 
the façade itself. Architecture develops from 
outside toward inside. 

References to artistic practice become 
increasingly important during this process, 
particularly in relation to the work of Rafael 
Canogar and Christo and Jeanne-Claude. 
These references function not as stylistic 
models, but as tools for thinking through 
accumulation, fragmentation and spatial 
depth. 
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Collage introduces a method based on 
juxtaposition and recombination. 
Fragments, images, structures and material 
elements are assembled into unstable 
compositions where architectural form 
emerges through overlap rather than 
predefined unity. 

Relief introduces thickness into the surface. 
Façades acquire depth through frames, 
protrusions and layered elements, allowing 
sections, circulation and interior relations to 
emerge directly from the transformation of 
the exterior. 

Particular relevance is found in Christo and 
Jeanne-Claude’s Double Store Front (1964), 
where the façade operates simultaneously 
as surface, threshold and urban 
intervention. Similar operations become 
central in the development of the 
Mothership projects, where visibility and 
architectural presence are negotiated 
through the transformation of existing 
commercial façades. 
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Collective Drawing and Spatial 
Translation 

 

The phase concludes with the production of 
three large continuous tracing paper 
drawings developed through the collective 
“Top Manta Ritnings” workshop. Working 
simultaneously on shared paper rolls, 
students draw, overwrite, extend and 
transform each other’s material across a 
shared surface. 

The drawing process establishes a direct 
parallel with Ceebu Jeen, where multiple 
bodies gather around and share a single 
plate during the meal. In a similar way, the 
drawings develop collectively through 
proximity, overlap and shared use of the 
paper rather than through isolated 
individual authorship. 
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The tracing paper allows fragments, 
façades, sections and drawings to overlap 
and accumulate across a shared surface. 
The drawings therefore function both as 
representations of architectural proposals 
and as traces of the collective process 
through which the work develops. 

At the same time, the projects move from 
façade studies and spatial fragments 
toward more articulated architectural 
proposals through sections, circulation and 
inhabitable space. The work shifts 
continuously between image, surface, 
depth and architecture. 

Together with the films produced during the 
prototyping phase, these drawings later 
become the primary material presented at 
the Venice Architecture Biennale 2023, 
extending the workshop into an exhibition 
context. 

  



59 
 

 

 

  



60 
 

 



61 
 

  



62 
 

  



63 
 

  



64 
 



65 
 



66 
 

  



67 
 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  
  



68 
 

Exhibition and Public Engagement  

(Venice Biennale) 

 

The final part of the project takes place in 
Venice in the context of the Venice 
Architecture Biennale 2023, where students 
and teachers from all participating 
institutions come together again after the 
workshops developed in Barcelona, Lund, 
Milano and Southampton. Rather than being 
the final presentation of the completed 
work, the Venice phase operates as a 
continuation and recontextualization of the 
research process within a public 
architectural setting. 

Removed from the protected context of the 
workshop and the school, the work enters a 
larger public environment where its 
reception, interpretation and circulation can 
no longer be fully controlled or documented 
by the participants themselves. The 
exhibition therefore becomes less a site of 
completion than a condition of public 
exposure through which the work acquires 
new forms of visibility and meaning.  
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The projects are presented as part of the 
Catalan participation in the Biennale 
through the exhibition Following the Fish; 
Reparation Atelier, curated by Leve, Eva 
Serrats, Francesc Pla and Daniel Cid. The 
exhibition brings together the different 
strands of the research developed 
throughout the collaboration. 

The work produced at Lund University is 
translated into an exhibition format through 
films, drawings and material developed 
during the previous phases. The prototypes 
themselves remain largely absent as 
physical objects, yet continue to appear 
through traces, narratives and spatial 
consequences within the exhibition. 

The Biennale also becomes a space for 
presentation and discussion beyond the 
context of the design studio. During the 
Biennale Sessions, students present their 
projects while engaging directly with 
visitors, researchers, architects and 
participants from other institutions. The 
work enters broader forms of architectural 
debate and public visibility extending 
beyond the workshop itself. 
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At the same time, the Venice workshop 
continues many of the working methods 
developed during the earlier phases. 
Collective visits through the Arsenale, 
Giardini and collateral exhibitions are 
approached as active forms of observation 
and discussion rather than passive viewing. 
Students identify strategies, images and 
architectural positions capable of entering 
into dialogue with the questions developed 
through Following the Fish. 

The exhibition context also transforms the 
status of the material itself. Films produced 
during the workshops begin to operate as 
narrative and spatial constructs, while the 
large tracing paper drawings function 
simultaneously as architectural 
representation, collective archive and 
exhibition installation. 

Rather than marking the conclusion of the 
process, the Venice phase becomes 
another stage through which the work 
remains open to reinterpretation and future 
development. 
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5. CONTRIBUTION: Pedagogy, 
Architecture and Artistic Research 

The following section reflects on a series of 
pedagogical, architectural and research 
questions emerging from the project. 
Revisiting its different phases, it articulates 
some of the broader contributions 
developed through the workshops, 
constructions and exhibition processes. 

 

The Workshop as Research Apparatus 

 

The project positions the workshop not 
simply as a teaching format, but as a way of 
producing architectural knowledge. 
Learning, making, discussion and spatial 
experimentation operate simultaneously 
through an open process of testing and 
transformation. 

This process applies to the architectural 
material being produced, but also to the 
pedagogical organisation of the workshop 
itself. Briefs, methods and spatial questions 
evolve in response to situations, 
experiments and discussions throughout 
the project. 
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The workshops are therefore not fully 
predetermined in advance. Each new phase 
develops from the consequences of the 
previous one. Teachers participate not 
simply as instructors, but as active 
contributors engaged directly in the 
development of the work. 

The role of the brief is to propose conditions 
from which architectural questions can 
emerge. Rather than progressing through 
predefined objectives, the work develops 
through action, material testing and 
collective negotiation. 

This approach shifts the architectural studio 
away from linear problem-solving models 
toward open-ended forms of inquiry in 
which uncertainty, iteration and collective 
experimentation become productive parts 
of the work itself. Pedagogy therefore 
becomes inseparable from research 
practice, allowing the studio to operate 
simultaneously as a site of learning, testing 
and production. 
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Architecture Through Transformation 

 

One of the central contributions of the 
project lies in the development of 
architecture through successive 
transformations between different media, 
scales and spatial conditions. 

The work does not begin from plan 
organisation or predefined architectural 
form. Spatial questions first emerge through 
performance, collective action and 
temporary occupation before being 
translated into movable prototypes, façade 
investigations, collective drawings and 
exhibition material. 

Architecture therefore develops through 
shifts between body and space, action and 
structure, image and material, mobility and 
permanence. These transitions are not 
secondary representations of architecture, 
but part of architecture’s own production. 

Spatial knowledge emerges through 
translation, accumulation and 
reinterpretation across different forms of 
practice. Architecture is approached not as 
a stable object, but as something capable of 

unfolding through situations, interactions 
and successive transformations over time. 

The project therefore proposes an 
understanding of architecture in which 
buildings are not the sole or primary site of 
architectural thinking. 
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Collective Practices and Spatial 
Organisation 

 

Collective work operates throughout the 
project not only as a social condition, but as 
a spatial method. 

Shared performances, full-scale 
constructions and collective drawing 
processes require forms of negotiation, 
coexistence and mutual adaptation through 
which space is reorganised. Architectural 
form develops through interaction between 
multiple participants rather than through 
isolated authorship. 

This collective dimension also extended to 
the pedagogical structure of the project 
itself. At the beginning of the semester, 
students collectively agreed to abandon a 
previously planned and far more predictable 
studio structure in order to engage in a 
process marked by uncertainty. Within this 
condition, conventional hierarchies 
between students and teachers also 
became partially blurred, as both groups 
participated directly in the ongoing 
construction, reinterpretation and 
negotiation of the project. The willingness to 

collectively enter this unstable pedagogical 
situation became an important precondition 
for the forms of collaboration developed 
throughout the workshops. 

This becomes particularly visible during the 
“Top Manta Ritnings” workshop, where 
students work simultaneously on shared 
tracing paper rolls.  

Ceebu Jeen becomes important here not as 
cultural representation, but as an operative 
structure. Just as the shared plate organises 
bodies collectively around a common 
spatial field, the collective drawings 
organise architectural production through 
proximity, coexistence and shared 
occupation of the drawing surface itself. 

Collectivity therefore becomes embedded 
directly within the spatial and 
representational structure of the work. 
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Artistic Research and Representation 

 

Throughout the project, artistic practices 
operate not as illustration, but as methods 
for inquiry. 

Performance allows architectural questions 
to be investigated through movement, 
duration and bodily interaction. Prototyping 
transforms construction into a process of 
testing and adaptation. Film records 
occupation, rhythm and movement while 
simultaneously producing narrative spatial 
sequences. Collage, relief and tracing paper 
drawings become tools for working through 
depth, layering and spatial organisation. 

Representation is therefore approached not 
as the final communication of completed 
ideas, but as an active site of architectural 
production. 

The exhibition at the Venice Architecture 
Biennale extends this process further by 
translating workshop material into a public 
architectural context. Drawings, films and 
collective traces remain open to 
reinterpretation, comparison and public 

discussion rather than stabilising into fixed 
conclusions. 

Artistic research emerges here through the 
interaction between pedagogy, making, 
representation and experimentation. 
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Future Openings 

 

The project does not conclude with the 
exhibition in Venice. Many of its methods, 
structures and spatial questions remain 
intentionally unresolved and open to future 
reinterpretation. 

This publication therefore functions 
simultaneously as documentation, archive 
and trace. Rather than presenting a closed 
body of work, it preserves fragments, 
instructions and working methods capable 
of being reactivated within future 
pedagogical and research contexts. 

This openness is particularly relevant in 
relation to Ateljé Y and its broader context of 
beginning architectural education. The 
project documents a pedagogical culture 
grounded in experimentation, collective 
work, uncertainty and full-scale spatial 
investigation at a moment when such 
approaches are becoming increasingly 
difficult to sustain within institutional 
frameworks. 

What remains are not definitive answers or 
stable models, but a set of possibilities 

through which architecture can continue to 
be explored across bodies, materials, 
images, situations and collective practices. 
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This publication preserves fragments of a 
pedagogical culture grounded in 
experimentation, collective work and 
architectural inquiry through action. 
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