
LUND UNIVERSITY

PO Box 117
221 00 Lund
+46 46-222 00 00

Istanbul Contested: Redrawing Religious/Secular Boundaries in Turkish Visual Politics

Janson, Torsten

2018

Document Version:
Peer reviewed version (aka post-print)

Link to publication

Citation for published version (APA):
Janson, T. (2018). Istanbul Contested: Redrawing Religious/Secular Boundaries in Turkish Visual Politics.
Abstract from Metropolis Middle East Workshop, Beirut, Lebanon.

Total number of authors:
1

General rights
Unless other specific re-use rights are stated the following general rights apply:
Copyright and moral rights for the publications made accessible in the public portal are retained by the authors
and/or other copyright owners and it is a condition of accessing publications that users recognise and abide by the
legal requirements associated with these rights.
 • Users may download and print one copy of any publication from the public portal for the purpose of private study
or research.
 • You may not further distribute the material or use it for any profit-making activity or commercial gain
 • You may freely distribute the URL identifying the publication in the public portal

Read more about Creative commons licenses: https://creativecommons.org/licenses/
Take down policy
If you believe that this document breaches copyright please contact us providing details, and we will remove
access to the work immediately and investigate your claim.

Download date: 06. Jul. 2025

https://portal.research.lu.se/en/publications/c9770fcd-6f22-4223-8474-7a3d5fa2cf4a


Istanbul Contested 
Redrawing Religious/Secular Boundaries in Turkish Visual Politics 

 
Torsten Janson 

Center for Middle Eastern Studies, Lund University 
 
Abstract 
 
This paper discusses the increasing prominence of religious, iconic symbolism in Turkish visual 
politics, by focusing state sponsored expositions, cultural-cum-pedagogic events and public 
celebrations, orchestrated by the Turkish AKP Government and affiliated municipalities. Such 
public, religio-cultural and populist orchestrations of Islamic symbolism, this paper argues, are 
aspects of a current struggle about the very identity of Turkish nationalism, as well a re-
negotiation of religious imageries in urban, public space.   
 
As has been noted in recent research on contemporary Turkish politics, we are currently 
witnessing an increasing recourse to Islamic and neo-Ottoman symbolism in informal political 
events and discourse, on the initiative of the religiously oriented Turkish government and its 
network of religious activist movements in the civil society. In line with such research, this 
paper discusses the increasingly institutional and official character of such appropriation of 
visual symbolism, evoking religious imagery, Islamic moral values and (quasi)historical 
references to an idealized Islamic (and Ottoman) past. The appropriation of visual Islamic 
symbolism, cloaked as “pedagogic” or “cultural” events in urban public space, efficiently 
convey an anti-secularist ideology, while avoiding imposition of religious norms in official 
political or legal discourse. Such events provide a populist, politicized venue, appealing to an 
increasingly urbanized pious constituency, yet strategically by-passing Turkish secular, 
constitutional provisions. This paper also explores such appropriations of religious symbolism 
in public space in terms of a (re)drawing of the boundaries for what is considered as acceptable 
from Islamic institutional perspectives. In short: orchestrating politics through religious 
symbolism not only changes the nature of politics, but the religious imaginaries as such.  
 
The paper builds on ethnography, document- and visual analysis from Turkish public bodies 
and state museums, such as “The Sacred Trusts” collection of Islamic relics at the Topkapi 
Palace Museum, Istanbul. The paper also builds on recent data collected from the religious and 
semi-official national celebrations of “The Holy Birth Week”, commemorating the birth of 
Prophet Muhammed. Theoretically, the paper draws on visual anthropology as well as urban- 
and political sociology in exploring such displays of visual politics through appropriations of 
public urban space, as well critical Islamic studies perspectives on the invention of sacred 
traditions accommodated to renegotiated pedagogical and institutional formats.  
 
 
	


