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Abstract Collective identities of the Self (or Ego) vs. the Other are
not only conveyed in and between cultures through verbal discourse, but also
through pictures. Such cultural constructions are often established and consoli-
dated by storytelling, where, briefly put, events or situations are temporally
ordered. Pictures and visual artworks may be powerful narrative resources for
establishing and consolidating cultural stances and framing actions. In this pa-
per, I shall focus upon demarcation efforts of “Jews” as the Other since the
Middle Ages onwards, in the Third Reich’s iconography, radicalized forms of
anti-Semitic picturing. Within overarching master stories, staging a pseudo-
historical struggle between various protagonists and Jew antagonists, consider-
able efforts have been made to produce pictorial narratives or gists in order to
demarcate the Ego from the Other. A number of concrete pictorial examples
will be presented from a narratological and cultural semiotic perspective.

Key words anti-Semitism cultural semiotics master stories Middle

Ages pictorial narrativity stereotypes

— S XT (ER) BEETEM SRR

FENSCERE R, AU 2 i 5 W L 4R 21 4 2 — > B 57 1 BiF 5
G, FEMFFESC . M RIAT S A i e F AT R O, Ak, AR TR
h, DHERIET R NFLSE LR E T A EEAA, EOAYE - G
44 (Jerome Bruner) FIZ A - 47 (Roger Schank) P A %00 3 % 5 fF &
SRR, AUF R G H A AN F B s TR O IR, B0 & & — b
PO, WE— R EAR LR AEEARF SN T A MRS . B,
MNE FRE, 2 BB 0 50 -F 2 D88 5 K238 0 O 1 F 15 A ¢,
tean, M. G, A5, B, B, BOR. ME, F%.9 KRS
B (T k. PR EAG) LR il & T N0

@  Jerome Bruner, Acts of Meaning ( Cambridge, Mass. : Harvard UP, 1990 ); Roger C. Schank,
Tell Me a Story-Narrative and Intelligence ( Evanston, TIll. ; Northwestern UP, 1995).

@ Roger C. Schank, * Interestingness: Controlling Inferences,” Artificial Intelligence, 12 (1979),
273 -297.
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WeAh, TEGN G TS A, SO B 0y D A R ORI R AL
FUEH R IR (AR GALRR R A 2257 ) o2 X R SCfl b L2 i e ——a
IS € ey g R ) SR oY N =i L (1 i < N P )
o SR BUTE, IEMIRETWTE,  EGO RLE LR O Uk AR
o BB ATREBA AR 25 B 4% ol o8 B A9 A 07 30, (EAT I e B8 2 g J3E A
R A P, R LA ] A S A T £ R A R Y

ASCE BRI A 27 DI ki, AT aE 4 i, o — i
FREEAHY S AEILIZ O A — A I P rf, 2 D 3R A S B B
el i, H AL I DTS s 7 @ MR X A, X T X
IR A A IR 7 A EOR, L, (RIS UM, BB R
VRLME AT (IR AY ) o 18] R 2 i B v, B e i = AR LR g Rl g, 9
FASEER RN R, ENAITT, 8 E SCE I EE . Y. F
PEPE . PURERIUR C &R, DURCRRIRYE (AR — etk ) S5Am ik, JRmUsE S0k
Chnigd . MR A S ) W R REREAT A A o AT 9N s A TSR I Y
TEMRFP A s — DRt — A P — R B S DB AS, AR s LR
Oy €8 T D3I PR TR o X S R R A N e HE SRR —A4
AR, BN R S0 1 B B R A5 b 07— BIHCR Y R R A5k
. MAh, I A R YEW - FEZ P K (Tavetan Todorov) fit 5 i
f, ML AR RO — > NP IR P, 2 TR B B, IRIR K B
SN

Prs b, AR e B P RIS RS (B, DRk

@ Cf. Michael Ranta, “ (Re-) Creating Order: Narrativity and Implied World Views in Pictures,”
Storyworlds: A Journal of Narrative Studies, 5 (2013), 1 -30.

@ Schank (1995).

Gerald Prince, Narratology: The Form and Functioning of Narrative (Berlin; Mouton 1982), p. 4.

® @

Tzvetan Todorov, Grammaire du Décaméron (The Hague: Mouton, 1969), pp.9 - 10.
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FECY), HBERE, REBEBARFRELRER KA R, BN
s, Aed R KL Al SCAE G, DIREDEE, R E) hAEfGE
ENIRER (AR LTS EERBCER 6T, X P2 JCEER Y .
PR, FRATTAT RLIX 43t 2 /0 = Fofh S A i PR AL

1. 25084, P EA#HAH. RAMEL, SNENSMBGERE—
NERG T, ARF R MER, AR LG EABIRS, @F 2K
TR AR,

2. B A%, AR—BRBREZRA T ZAREGFESFAY, K
WA CEGERFT. RIFEL” R CLHAR,

3. ARG, B AZEABFESERABESE AL R X,
HE AR A R AEE,D

IR, ER M RIT T R, RO AR R A AR RCE, R AR
AEG R, DO & U 1 AT Sk A% 3 i il 3 ol 3 B — 28 U 22 4
MRS S o TR A R A b, VR 245 P 1 58 9 A 7
RETIHFMEE B, A B &M SR MULE & 4 G868 W1 X F s R
RB Blan, — > SRl g H ol O 2], R a2 a2 Mt
FIRK . A EGAT REZ A B UEWIPE R A T, A7 5 ok 3 i A1 R s A 3 SC
A IR A A 2 SOAS o HEAT AN FE 5 AR AR AL P, 1 Sk bR AR R
JOL A L #1101 o T A S v 257 LD AR, PRUROR) I 4 LA A
FIRANERER P, B SRR MEES, plm, fERAREN S,
A TR £ B TR i PR 2R 5C 28 mT LS i F AR 9 4 01 5 oA &, mARe
FEIE A Bk 08 b, B P i B ™ A% LA Ul A8 I B AT BA A M 3R DK AT A
LN PP B OC A, H R AN EWRE B AT BtG B B T RE
ffg RIS, EVFZEIET, W AF 1 29 E 18 LAY JR BR1E

Besh, R B X =AY R R R G B, RBAE: (1) AR

@ Cf. Michael Ranta, Stories in Pictures (and Non-Pictorial Objects) -A Narratological and Cognitive
Psychological Approach, Contemporary Aesthetics, 9 (2011); 2013.
@ Marie-Laure Ryan, “Narration in various media,” in Peter Hiihn et al. (eds. ), The Living Hand-

book of Narratology (2012 [2014], section 3.4). Retrieved November 4, 2016.
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FF, PR N FAF A —FORES B ) — AR A, Ew W L (—4)
A (i) S, BVE Tk LMSCHE R E Ny, B, T ERES
B H B, ARAERGR R S RO e e AR i B3R s (i) B, RS
AR T30, S SCfb A s it /8 fE i R (T w i i e 5
5=

FER 3O, B B2 R IA —M (RS BREEE, HAE N —H
HEST AN R A X o 907 50, R BRTE R IR A H R, B2 REE.
W, KRR X SO R e, 8 R R N B AL 2 SO e S, A
N TR BT ], RN FUl. SEHCE . meid#. @
DHRMPEEIE, S5, WeERik - BRI - M BE (Jean-Frangois
Lyotard) FEMABACTER) “RBCE" CERBIF) o, HX—ARELFILH
R, WAED R b, U A S 520 8 B9 LS BEIE TR R 2 A0 A A 2
PR AR LU LY R, BR TR BB B X BARE (LB R )
BIPRBEIE LGN, “RBUE” BBE ST REiE 2 A R, R4 T8 A1
ARSI R, DU AR S B A R iR I 5, ORACE T )
AR H U £ R R Pk B AL SR BRI, R AR R A Y
CEEMNT BCEHEREE, KRR PR ] A SO R A LR R, e
Bt 2 PR G B R AR 5B AL W AR, A RIVER AR DI s A AR B AE

TR (R h

0 R S R LT S S R L A 2 SO RS, DL R X o3 A AR A AT
AT B X SEIN R R oy 2 B T LA BE— 20 N — A SCAR AT 5 o7 B9 2R 23 7
IR IR EAF 52 R 1 Se bt IRAE . AT AT BB, P A Ak 2 AR LA 1]
H &SRR, OF 5 A SO AR R 37 @ fE SRR T, XA~ B S
A LIRS A REARSCIEAR X SZ /Y, A FFREITCR . SO BB aE, 4545
A B SR R E S, XA BE A& n] ABOAAE — D e gm0, 508 F 3R

Jean-Francois Lyotard, The Postmodern Condition: A Report on Knowledge ( Manchester: Man-
chester UP, 1986).

@ J. M. Lotman et al. , Thesis on the Semiotic Study of Culture ( Lisse: The Peter de Ridder Press,
1975).
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BT H o R AE S Y A PR bR R X ok (A FR) RSO
(fl#) « FFREMNV AL — T2, PO ERRAS (T m) , s K
Ry RO L HR e w0k R AT i) o AREX IR (WL 1), M
FFW A A BER R, b SO B i = X% O B R A b TR R 0 A 1Y
Fiado “AE3CAR” JEmTAE SO, ARG R M BB AT ER; EfA
WHE S A X R SEWAT A M AT REE 2 1 3 SO A 25 S Ak 8] 1) 56 &=
SEAXIAREY, AR ESE, BERE T WAL RPN T kA b E
SCAER AR SCARTT A 2 2, HAR R r ok A B RSO YIEE, E#A N
I 2R Y AL/ BB O 2 O TR B A

Ego-culture VS  Alius-culture
(Homceworld) ( Alienworld )
=
Chaos
System Text<> Non-Text| Disorder
order
Civilization
Barbarism
P=

1 XHHFSFHRAEEN
PR E YR . Modified adaptation from Sonesson (2000), p. 539,
B T SO T4 Wik 200, w0 B2 b AR A A DG K O 1
et b, W T NECE R R WG AR R — S E W R, —
RS, e WL AT AR S — RS, =R

@D  As suggested by Goéran Sonesson, “Ego meets Alter. The Meaning of Otherness in Cultural Semiot-
ics,” in J. Bernard (ed. ), “Special Issue in Honour of Vilmos Voigt,” Semiotica, 128, 3
(2000), 537 —=559; “The Globalisation of Ego and Alter; An Essay in Cultural Semiotics,” Semi-
otica, 148, 1 (2004).153 —173.

@ “Text” should here be understood in a wide semiotic sense, i. e. as every meaning-bearing artefact
produced within a particular culture.

@ Cf. also Anna Cabak Rédei, “Cognition and Stereotypes in ‘ Guess Who is Coming to Dinner’ ;: A
Semiotic and Social Psychological Perspective,” Southern Semiotic Review, 2 (2013); Retrieved

September 7, 2016.
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AR MY R S F A AR RE ), T R R EERINIES Z —.
IrRIIE BB 8 0 T AT TR LU B 22 50 B TR Y b, BEATHE R, HEAT B
W, IF HENTReE wal p AR AR, SR ILA T

SR, ZIAENRIE th 0 e 18 S SO 4520 etk 3B, w] LB
WH X T-REAREZE, 5L b, O RRRAE B TR Ak, T2
TARARTE . EFE B, 2R B % — BB AL, B A" 2
Gb, MHLE NRYRFAE, ZIMED Gl REH s KA S, DA S 4t sl B A8 AL,
AT B T B A (B S, AR R BT A RIS M4y 28 A X R 2R
EPRXS T L At 25 0 B AR B R RAR TR R AR W R
. Wpubit, “FBEEK” EIIE A SRR A B — 7 B O
I R] A R 5% 46 A7 R S B, BT AT B B R BN S I A R Bk B L IS Y
R, MILZT, “FERWEE" I HAMREA AR SRR, 5 3
T R, AR AL Z RO, TR O B o B
PR SCRACAA ) o B, X R TR ED A R K A R Y 1R 0 A 22 B
W, XL CARIREIAET B AT BE A A LAY, Bk = AR R . 4 Ay
DRI R AR BN, 2 “JRE RIS sl shdy, sk=3cfk . B
ST RS, 5 —Rb R A SRt R AR Y esh, R
JEZE” AT S R B M B S S AR, AR REOHEET (FBTHY )

&

=)

Q
le)

Cf. Elliot Aronson, Timothy D. Wilson, & Robin M. Akert, Social Psychology (New York: Pear-
son, 2010), pp.210 -214, 422.

Cf. Elliot Aronson, Timothy D. Wilson, & Robin M. Akert, Social Psychology, p.423.

For more detailed overviews, cf. ibid. , pp.428 —432; Susan T. Fiske & Taylor, Shelley E. Taylor,
Social Cognition-From Brains to Culture (London: Sage, 2013), pp.283 -291.

@ Cf. Nick Haslam, “Dehumanization: An Integrative Review,” Personality and Social Psychology

Review, 10 (2006), 252 -264.
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= RS R 3 X

ASHHE - BRI AR (Jeffry Halverson) . H. L. & £ /K (H. L. Goodall)
s s3C - BHRE (Steven Corman) FEAATHYZEAE O M 22 200 o 32 L)
KAE) (2011) g ih, FRATREA B HE CRAF R & X .

ARBRFA-—FRRIARTHEIRTHER LORFS X, T
“HHEHT, BMAABHARE “RAE” ik, FLE, ARFR
BEHEAN, AR GRS, B2 FLAHT “REKLR" M
B AR & . b, BT AR XA RIBAEERNRWN,
W= ARk AR R R BRI S AR e B KB — 41 3k F oY AR K
S i@

SLFATT BT H AR, X 0082 S0 BEJH T AE 58 20 19 TAEE 3o fE X
ARy, BB RN TSI ) = A I gk, B Rk 22 Ik
WITAG, BIPERES = EIE, IRAE (F5r) Ak b i ailcsk

(=) MH LM IF in

TESEE B T 22 IR, 2R 8 Ml R R A A B2 A R
SRR 8 BOCR B 2 H A ) AR AT o SR, 3 e k) L R R T
B, RTMRANMEEEZ E AR, AIEgEY, R AL —BIA N
(R B 75 oy B O Rk o IR N A A 0 R R B T, R &

@O Aronson, Wilson, & Akert, (2010), pp.430 -431.
@ Jeffry R. Halverson, Steven R. Corman, & H. L. Goodall, Master Narratives of Islamist Exiremism
(New York: Palgrave Macmillan, 2011), pp. 13 - 14.
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BLFE T 2 R A 2 D AR LR 8 E . 7R Bemt i, B T AR RE LR
WA (E5) sEmee, ST RS E 5.2

—JEAME . EREESET, — BORIIAEAE A R B D s WA
O, AN X HS 5 64 58 63 AR B9 AT

TR M AR HERE . SACAR N R A BRI R N R AR A R TR
TERY %1, LA At AT 9 o 98 A1 S 2% 0 4% A0 14 — 30 73 70 i B HIS % 32 X 1) 7
Ho —NEAB PR B TR B E BB B SR 1475 4R,
P 52 78 T8RRI B A 48 R T 8 A B B R0 o 0 R N R IXC ) 40T N B A
MBATTFERE R T BA R ¥, Horh— e ARERIPE AL e, BB+ R ZR, 72
RIVES A “FHE” g EE (CanBEm | ARz s i) $eI1E ok, AR
B THEEAIHE (WE2).©

L, RN A R L A A LR AR e W, S EOE MR T — A4
R S, B S, R A i 2 5% B AGUR REAR L ok
T AT o ot R

SRR fEREHOP, AR BB S A R R S PR
MR, A ZHELIF IR, T O E LR A e SERR, BOR R A
ERRE R, H S QAR i SRR E s X — 1R SR L A
KO W ZGET, XMRESFBUET, MEH AL e 7 bt 20 RS

©

For a detailed overview, see Jonathan Elukin, Living Together, Living Apart: Rethinking Jewish-
Christian Relations in the Middle Ages (Princeton: Princeton UP, 2007).

@ Cf. Joél Kotek, Cartoons and extremism-Israel and the Jews in Arab and Western Media ( Edgware/
Portland; Vallentine Mitchell, 2009), pp.1 —19; Arieh Stav, Peace: The Arabian Caricature-A
Study of Anti-Semitic Imagery ( Jerusalem/Hewlett, NY:. Gefen Publ. House, 1999), pp.25 -
33; Robert S. Wistrich (ed. ): Demonizing the Other-Antisemitism, Racism, and Xenophobia
( Amsterdam: Harwood Academic, 1999), pp.1 -5.

Ilustration from Hartmann Schedel, Liber Chronicarum ( Niirnberg: Anton Koberger, 1493),
£204v.

Cf. Kotek (2008), pp.1-14; Stav (1999), pp.25 -33.

Cf. Kotek (2008), pp.6 -9.
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@ Cf. Dana E. Katz, The Jew in the Art of the Italian Renaissance (Philadelphia: University of Penn-
sylvania Press, 2008).

@ Cf. Walter Laqueur, The Changing Face of Antisemitism: From Ancient Times to the Present Day
(New York/Oxford: Oxford UP, 2006), p.62.
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B AN T AR RRAE S AL X Ik (DL 3) @

B3 REANKRTME, $MHIEH% (Trimberg) #H A& (Sisskind)
WINARKAAN (THELR)

SR, T IUT 2 Rk 35 24 A P8 A 0 (Dreyfus) FAF, 51Kk £ 34k
ARRPE TR PR B8 m AR A, P Oy — o 2, T

@ Derek Jonathan Penslar, Shylock’s Children: Economics and Jewish Identity in Modern Europe
(Berkeley: University of California Press, 2001), p. 1.
@ Cf. Stav (1999), pp.35-39.
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La Frame auy fFrasgus

Savonnage infroctusux
= amily, chea mout, an Fraoce, o seng, gesl, v uns inchs comme cellels |11

E4 EERS (Dreyfus) WA —PIHAN “BT”
(LMl A MR RN 57 ( CAMET), 71/1894)

TERN I B 22 R A IR B NSRRI, IR R R R
Ko RIE G BYE. HOL4E, RME, S Es, SF%, QM5
z, }\ﬂ‘]ﬁfﬁbﬁkj@ AT Bt 22 B VG 7 vty i S SCREAE H A 2 56 B0 X ST T
PO, 33 B8R it B TA Dy i P A O B G R B A SR B, AN, ROIRA

@ Kotek (2009), p.19; Wistrich (1999), p.9; Joel E. Vessells, Drawing France-French Comics
and the Republic ( Jackson, US: UP of Mississippi, 2010), pp.30 — 35.1In this image, the
“traitor” Dreyfus is depicted with caricature-like, distorted features distorted and receives ablutions
of another stereotyped Jew. Retrieved September 7, 2016: http:/ exhibits. library. duke. edu/exhib-
its/show/ dreyfus/intro/item/20977
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Tl fELEE, WA XENES, MR- ANFTAERREZEE, &
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TEEZAE 2 XSRS, R 22 N 255 W Blofin 2 08— Fh 1 bl iy
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©

Cf. Roger Griffin, The Nature of Fascism (London: Routledge 1993) ; Roger Griffin & M. Feldman,
Fascism-Critical Concepts in Political Science, vol. 1 [ The Nature of Fascism] ( London/New York
2004 ).

@ Cf. Griffin (1993); R. O. Paxton, “The Five Stages of Fascism,” Journal of Modern History, 70
(1998), 1 -23.

Paxton (1998).
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@ lustration from Elvira Bauer, Trau keinem Fuchs auf griiner Heid und keinem Jud bei seinem Eid

(Niirnberg 1936).
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@ Bauer (1936), p.5; my translation.

@ Figure 5a) Retrieved October 12, 2016 http://www. be. edu/be_org/avp/cas/his/CoreArt/ prop/
resn/ns_baut. jpg; 5b) Jeremy Aynsley, Graphic Design in Germany 1890 - 1945 ( London:
Thames & Hudson, 2000), p. 187.
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@ Figure 6a) Retrieved October 12, 2016 http:/www. bc. edu/be_org/avp/cas/his/CoreArt/ prop/
resn/ns_down. jpg; 6b) Retrieved September 7, 2016 http://germanhistorydocs. ghi-de. org/sub

_image. cfm? image_id =2331.




APMEMME (Bg) e E-FENRKAARSE 331

________________________________________________________________ e |

B7-a “HTHEEK —RELAERESENEF” (BHR, 1924)

p0js;=

EIN DOKUM E_HT.*_IN-LM UBER DAS W’:'.‘-?J_l‘f‘iﬂ'.'l"

E7-b “XkIEMKRALN" (FBEEE, Der ewige Jude; 1940)




332 v EEE (L 3748) (2019 4 - H)

oA W& W W ____

L, 7 BOh AL RS I m b, AT BT R RO B0E A
A AT HRE R B A, B E TN B AR, X T BE Bl B A O — A R AR
SRR XA E SR MELE TR S E, 7R R B R AL
My, FEwUE . AJREH L R, LR, WAL LE S E
T 22 F2 A RO HEAT] S5 00 R S IR B HOB AR AT Z T B9, B4 3% 5508 LA R A
B AR R I Z B, 5 s S g R AR XA R, R
b 2x T SCRY IR B TR S AUA B RO TR MERT, BL ROk i E A
b2 SCRT BRI 77 A 0 o AR MO TR B T B @

P &5 At 2 20k FIVE R mi hH DG B

— kUL, FMRAS B R T 0 AR B LB A, s L I AT A 2 R B
1o ORVE TREAFAE R 2 I BT B 51 ), 3K s P = AR BERY . 151X T7
T, FHLE R Z A e A IS E L, “IEERE T AR (SRR
APREXT L N A9 R, XA RS R 1o {HRE 2R K R A 7
R ZIBRED G, n b AE — A4 2 )iz PR AL B A, 5 O T g
SURAHIR . FEXFER T 5T, R AT LR AR S ZORT 5C 20 M B 4 WL 2 9 2
L, R, Al SO R R SR B R B AR B R, O PR O LI AT A R
b B B R o r, HHO X R O B

A, FAIw ] LU — AP i RSSO MR, K
SEIHYSE B R W], BLBE A5 B 0 Ab BE AN A7 A 07 X SR S AR BRI, A - A
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@ See also Jeffrey Herf, “The Jewish War’ : Goebbels and the Antisemitic Campaigns of the Nazi
Propaganda Ministry,” Holocaust and Genocide Studies 19, 1 (2005), 51 -80.

@ For a more detailed account of creating Otherness in the Third Reich, see Michael Ranta, “The
(Pictorial) Construction of Collective Identities in the Third Reich,” Language and Semiotic Stud-

jes, 2, 3 (2016), 106 - 123.
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©

Cf. Allan Paivio, Imagery and Verbal Processes (Hillsdale, N.J. : Lawrence Erlbaum, 1979). For
a more detailed account of pictorial representation as schematizations of general and ideal types, see
Michael Ranta, Mimesis as the Representation of Types-The Historical and Psychological Basis of an
Aesthetic Idea ( Stockholm: Stockholm University, 2000).

@ Terry L. Childers, Michael J. Houston, (1984). *Conditions for a Picture-Superiority Effect on
Consumer Memory,” Journal of Consumer Research. 11, 2 (1984), 643 —654.

See, however, e. g Perkins & Hagen (1980); Tversky & Baratz (1980), Rhodes (1996);
Robert Mauro & Michael Kubovy, “Caricature and face recognition,” Memory & Cognition, 20 4
(1992), 433 -440.

@ Mauro & Kubovy (1992), p.438.

B See also Ranta (2000).
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@ Cf. Haslam (2006).
@ Cf. Yaacov Schul & Henri Zukier, “Why Do Stereotypes Stick?” in Wistrich (1999), pp.31 -
43.
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@ Adolf Hitler, Mein Kampf ( Project Gutenberg Australia, trans. James Murphy, 2002), vol I,
ch. X. Retrieved September 22, 2016 http://gutenberg. net. au/ebooks02/0200601. txt.




